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I.

CTpykTypa nporpammMbl y4e0HOI0 NpeaMera

ITosicHuTeAbHAS 3aNMCKa

- Xapaxmepucmuxka yuebno2o npeomema, e2o Mecmo u poib 8 00pa308amenbHoM

npoyecce,

II.

I11.

IV.

VI.

- Cpok peanuzayuu yuednoeo npeomema,

- Obvem yuebHo20 8pemeHuU, NPedyCMOMPEHHbIL YYEeOHbIM NIAHOM 00PA308AMENbHOU
opeaHu3ayuU Ha pearu3ayuio yuebHo20 npeomema,

- @opma nposedeHust y4eOHbIX ayOUMOPHLIX 3AHAMULL

- Llenv u 3a0auu yyebno2o npeomema,

- ObocHosaHnue cmpykmypvl BpocpamMmul y4ebHO20 npeomema,

- Memoouvl obyuenus;,

- Onucanue MamepuaibHO-MeXHUYECKUX YCI08Ull pearusayuu yuebHo2o npeomema,

Conep:xkanue yueOHOro npeamMera
- To0o6vle mpebosanus no kiaccam,

TpeGoBaHUA K YPOBHIO OATOTOBKH yYALIUXCSH

@opMbI 1 METOABI KOHTPOJISI, CHCTEMA OIIEHOK

- Ammecmayus: yenu, 8udsl, hopma, cooepoicanue;
- Kpumepuu oyenxu,

MeToauueckoe odecneuyeHre y4eOHOro nmpouecca

- Memoouueckue pexomernoayuu nedazocuieckum pabomHukam,
- Pexomenoayuu no opeanusayuu camocmosmenbHou pabomol y4aujuxcsi;

Cnucku pekoMeHayeMoil HOTHOM M MeTOAMYECKOM JINTepaTyphbl

- Cnucok pexomeHOyemoul HOMHOU TUmepamypbl,
- Cnucok pexomenoyemou MemoouyecKol Iumepanmypol



I. TMOACHUTEJIBHAASA 3AIIMCKA

1. Xapakmepucmuka yuyeoH020 npeomema, e20 MeCmo U pOib 6
obpazosamenvHom npoyecce

[Iporpamma yuebHoro npeamera «CrenuaibHOCTh U YTEHUE C JIUCTa» IO
BUJy MHCTpPyMEHTa «cakcopony», naiee - «CHernualbHOCTh M UYTEHUE C JUCTa
(cakcooH)», pa3paboraHa Ha OCHOBe (enepalbHBIX TOCYIAPCTBEHHBIX
TpeOOBaHMI K MHHHMYMY COJACp)KAHHS, CTPYKType H YCJOBHSIM pealu3alin
JOTIOTHUTENIbHON TIPepoecCuOHaNIbHONU MPOrpaMMBbl B 00JIACTH MY3bIKaJIbHOTO
uckyccTBa «VHCTpYyMEHTBI ITyXOBOTO OpKECTpa» M CPOKYy OOydeHHsI MO STOU
porpaMme.

VYyebnsiii npeamer «CnenuaibHOCTh W YTEHUE C JHUCTa (cakcodoH)»
HaIPaBJICH Ha:

BBISIBJICHUE OJIAPCHHBIX JETeH B 00J1aCTH MY3bIKATHHOTO HCIIOTHUTEIIHCTBA B
paHHEM JETCKOM BoO3pacTte, MprodOpeTeHne u GOpMHUpPOBAHHUE y JETEH KOMILIEKCA
3HAHWM, YMEHUW W HABBIKOB WIPhI HAa CaKcO(OHE, TMO3BOJISIFONINX HCIIONTHSTH
MY3bIKaJIbHBIC TIPOU3BEACHUS B COOTBETCTBHU CO CTHJICBBIMH TPAJUIUSIMH M
HEOOXOIMMBIM YPOBHEM MY3bIKAJIbHOH TPaMOTHOCTH;

BOCIIUTaHWE y  JeTel  KyIbTyphl  COJNBHOTO H  aHCaMOIEBOTO
UCTIOJTHUTEIHCTBA;

NpUOOpETeHHE IETbMU ONBITA TBOPUECKOM ACSTEIBHOCTH;

OBJIaJICHUE JI€TbMHU JYXOBHBIMU M KYJIBTYPHBIMH IIEHHOCTSIMU Hapo/OB
MUDa;

MOJITOTOBKY OJAPEHHBIX JeTel K TMOCTYIUIEHHI0O B 00pa3oBaTelbHBIC
OpraHu3alliy, PEaTU3yIoIINe OCHOBHBIC MPOQECcCHOHATBHBIE 00pa30BaTEIbHBIC
MPOTPaMMBbI B 00JIACTH MY3bIKaJTLHOTO UCKYCCTBA.

[Iporpamma yuebHOro mnpeamera «CrneuuaibHOCTh W YTEHHE C JIMCTA
(cakcooHn)» pazpaboTaHa C yU4E€TOM:

o0ecrniedeHns MPEeMCTBEHHOCTH MporpaMMbl «CHEManbHOCTh U YTEHHUE C
nucta (cakcooH)» U OCHOBHBIX 00pa3oBaTEIbHBIX MPOTrpaMM CpeaHero npodec-
CHOHAJBHOTO W BBICHIETO OOpa3oBaHWs B OOJIACTH MY3BIKAILHOTO HMCKYCCTBA
ACTPaIbL;

COXpaHEHUs eIMHCTBAa 00pa3oBaTeNbHOTO npocTpancTBa Poccuiickoit dene-
paiuu B chepe KyJIbTyphl U UCKYCCTBA.

[Iporpamma paccunTaHa Ha BBIPAOOTKY Yy y4YaIlIMXCSl HaBBIKOB TBOPYECKOM
JESTENHbHOCTH, YMEHHS IUIAHMPOBaTh CBOIO JIOMAIIHIOW paloTy, HaBHIKOB
OCYIIECTBIIEHUSI CAMOCTOSITEILHOTO KOHTPOJIS 32 CBOEH yueOHON AeATeIbHOCTHIO,
YMEHUS JaBaTh OOBEKTUBHYIO OIICHKY CBOEMY Tpydy, (OpPMHpPOBAHHWS HABBHIKOB
B3aMMOJICVICTBUS C MPENOIaBATEIEM.

BolsiBieHne onapeHHOCTHM y peOeHka B mpouecce OOydeHUs IMO3BOJISET
[[EJICHANPABIEHHO Pa3BUTh €ro Mpo(deccCHOHANbHBIE W JIMYHOCTHBIE KayecTBa,
HEOOXOAMMBIE /ISl TIPOIOIKEHHSI TpodeccHoHaIbHOro o0ydeHus. B To ke Bpems
nporpaMMa paccuMTaHa M Ha TeX JEeTei, KOTOphle He CTaBAT meperd coOoil memnu
cTaTh MPodeCCHOHATBLHBIMU MY3bIKAaHTaAMHU.



2. Cpox peanuzayuu yyedonoz2o npeomema «CneyuaibHocms u YmeHue ¢
aucma (caxkcoghon)» nns netreil, NOCTyNUBIINX B 00pPa30BaATEIbHYIO OPTaHU3AIINIO
B IIEPBBIN KJIACC B BO3PACTE:

— ¢ wecmu lem wiecmu mecsyes 00 oegamu iem, cocmasisiem 8 iem.

— ¢ oecamu 00 dgeHaoyamu jiem, cocmaesisem 5 iem.

Jnst neredl, He 3aKOHYMBIIMX OCBOEHHE OOpa30BaTEbHONW MPOrpPaMMbI
OCHOBHOTO 0OI1Iero oOpa3oBaHusi WIM CpeAHEro oO0mero oOpa3oBaHUs W
TUTAHUPYIOIIUX TIOCTYIICHUE B 0Opa30BaTCIIbHBIC OPTraHMU3alluH, PEeaTH3yOIIHe
OCHOBHBIE Tpod)ecCHOHATbHBIE 00pa3oBaTelibHbIE MPOrpaMMbl B  00JAcCTH
MY3BIKQJIBHOTO UCKYCCTBa, CPOK OCBOCHHSI MOKET OBITh YBEJIMYEH Ha OJIMH TO/I.

3. Oovem yuebHO20 6pemeHuU, NPEOYCMOMPEHHBILIL YUEOHbIM NIAHOM
oOpazoeamenvHoll  opeanHuzauUU  HA  peanu3ayuilo  yu4ebHO20 npeomema
«CneyuanvHocms u umeHnue ¢ aucma (cakcogomn)»:

Tabnuuya 1

Cpox oOydeHus 8 Jer 9 nmer S et 6 et

MakcumanbHas yueOHasi Harpy3ka (B | 1546 1777 1056 1287

gacax)

KonmnuecTtBo 4YacoB Ha ayauTOpPHBIE 559 641,5 363 445,5

3aHATUA (ayAUTOPHAS YacCTh)

KonnuecTBO 4YacoB Ha ayaIuTOpHBIE 230 246,5 132 148.5

3aHATHS (BapUaTUBHAS YaCTh)

KonnuectBo yacoB Ha HEAYAUTOPHYIO 757 889 561 693

(camocTosTENBHYIO) paboOTy

4. @opma nposedenusn yueOHbIX ayOUMOPHLIX 3AHAMUIL: VHIUBUIyalIbHAs,
pEKOMEHyeMasi IPOJOJKUTEIIBHOCTh YpoKa - 40 MUHYT.

NunuBrayanbHas Gpopma 3aHSITHIA MO3BOJISET MPETOaBaTEIIO JIYUIle Y3HATh
VYCHHKA, €r0 MY3bIKaJbHbIE BO3MOXHOCTH, CIOCOOHOCTH, 3MOIMOHAIHHO-
TICUXOJIOTUYECKHE OCOOCHHOCTH.

5. Ilenv u 3a0auu yuebnozo npeomema «CneyuaibHocms u umeHue ¢
aucma (caxcoghon)

Hean:

pPa3BUTHE MY3BIKAJIbHO-TBOPYECKUX CIOCOOHOCTEH Ydaluxcsi Ha OCHOBE
NpUOOPETEHHBIX UMW 3HAHHUM, YMEHUM U HABBIKOB, TTO3BOJISIONIMX BOCIIPUHUMATh,
OCBaWBaTh U UCHOJIHATH HA CAaKCO(OHE MPOU3BENICHUS PA3TUYHBIX )KaHPOB U (HopM
B COOTBETCTBHH C NMPOTPAMMHBIMU TpeOOBaHUSIMHU, & TAKXKE BBISIBJICHUE Hanbosee
OJTAPEHHBIX JIETe B 00JIACTU MY3BIKAJIbHOTO MCIOJHUTEIHCTBA Ha CakcOpOHE U
MOJITOTOBKY UX K JaJbHEHIIIEMy MOCTYIUICHHUIO B 00pa3oBaTeIbHbIe OpraHu3alliy,



pean3yIoIIme OCHOBHBIE oOpa3oBarelIbHbIC IpOTrpaMMBbl CpeaHEro
npodeccnoHaIbHOTO 00pa30BaHus B 00JIACTH MY3bIKAJIbHOTO UCKYCCTBA.

3agaun:

- pa3BUTHE YCTOMYMBOIO MHTEpECA K MY3bIKAJIbHOMY HCKYCCTBY, OBJIaJICHUE
3HAHHUSIMU XapPAKTEPHBIX OCOOCHHOCTEW W CTUJIMCTUYCCKHUX HAIPABJICHHUH KaHpa
ACTPagHOM U  JKA30BOM MY3bIKU B COOTBETCTBUM C IPOrPAMMHBIMU
TpeOOBaHUSIMU;

- pa3BUTHUE MY3BIKAJIbHBIX CIOCOOHOCTEH: Cilyxa, MaMsATH, PUTMa, YyBCTBa
CBHUHTA, AMOIMOHAILHOM C(hepbl, My3bIKAJIBHOCTH U apTUCTU3MA;

- OCBOEHHE MY3BIKAJIbHON IPaMOThI, 3HAHUE MY3bIKaJIbHON TEPMUHOJIOTHH, B
TOM 4YHClie, chenupuyeckol pKa3oBOM, Kak HEOOXOJUMOIO CpeIcTBa IS
MY3BIKQJIBHOTO MCIIOJIHUTENIBCTBA Ha CaKCO(OHE;

- HABBIKOB 1OA0Opa MO CIIyXy, UMIIPOBU3AIMU U COYMHEHUS B IPOCTHIX
dhopmax, MepBUYHBIX HABBIKOB B O0JIACTH TEOPETUUECKOTO aHAJIM3a HCITOTHSAEMBIX
MPOU3BEJCHU;

- OCBOCHHME HMIPOBU3AIMOHHBIX TEXHOJOTMH W  TPHUHIMIIOB HX
OpraHu3aluy;

- OBJAJICHUE OCHOBHBIMU HCIOJHUTEIbCKUMH HaBBIKAMU WIPHl Ha
cakco(poHe, MO3BOJSIONIMMHU TPAMOTHO HUCHOJHATH MY3bIKAJIIbHBIE MPOU3BEICHUS
COJIO U B aHcaMOJIe;

- pa3BUTHE UCIIOJHUTEIHCKOM TEXHUKU C UCTOJB30BaHUEM CHEIU(DUUECKUX
JUKA30BBIX ~ NPUEMOB  KaK  HEOOXOAMMOTO  CpeAcTBa  JUIA  pealu3aluu
XyJIO)KECTBEHHOTO 3aMbIC/Ia KOMITO3UTOpPA, YMEHHE CO3/IaBaTh XyJI0’KECTBEHHBIN
o0pa3 npu UCTIOJIHEHUH MY3bIKaJIbHOTO MPOU3BEACHUS;

- o0yueHHe HaBbIKAM CAMOCTOSITCIIPHOTO pa3yuyWBaHUS MY3bIKaIbHBIX
NPOU3BEJACHUN PA3JIMYHBIX KAHPOB KIIACCHUYECKOM, SCTPAJHOM U JKA30BOM
MY3BIKH, YTCHUS C JIUCTA HETPYIHOTO TEKCTA;

- IpUOOpPETeHNE JCTHhbMHU ONBITA TBOPYECKOW ICATEIHHOCTH M IMyOTUIHBIX
BBICTYIUICHUM;

- (¢dopmupoBaHue y HaubOoJee OJAPEHHBIX BBIMYCKHUKOB OCO3HAHHOU
MOTHBAIIMH K MPOJIOJKEHHUIO TPOPECCUOHAITBLHOTO O0YUYCHHUS.

6. Qobocnoeanue cmpyKmypol RnpoOPAMMbL  YUeOHO20 npeomema
«Cneyuanvnocms u ymenue c aucma (caxkcogpon)»

O6ocHOBaHUEM CTPYKTYphI mporpammsbl sBisitoTcss DPI'T, oTpakaroiiue Bce
aCIeKThl pabOTHI MIPEIOIABATEIISI C YUSHUKOM.

[IporpamMma COAEPKUT CIICIYIONINUE Pa3Ieibl:

® CBeACHUSA O 3arparaXx yd4eOHOro BPEMEHH, NIPEIYCMOTPEHHOIO Ha
OCBOEHHE Y4eOHOTO MpeIMEeTa;

e pacrpejereHne yueOHOro Marepuraa 1o rogam o0y4eHus;

® OIHMCAaHUE AUAAKTHUSCKUX SAUMHUIL yIeOHOTO MpeaMeTa;

e TpeOOBaHUS K YPOBHIO MTOJITOTOBKU yYaIllUXCS;

e (GopMBI 1 METO/IBI KOHTPOJIS, CUCTEMA OIICHOK;

METOIMYECKOe 00ecreueHne yueOHOoro mpoiiecca.



B cooTBeTcTBMM ¢ TaHHBIMU HaIlPaBJICHUSMHU CTPOUTCS OCHOBHOM pazien
nporpammbl «Copeprkanre yaeOHOTO MPEIMETaY.

7. Memoowt 00yuenus

JIns nOCTHXKEHUsl TIOCTABICHHOM MLENM W pealu3aluy 3ajad IpeaMera
WCIIOIB3YIOTCS CJIEIYIOIINE METObI OOYUCHHUS:

- CIIOBECHBIN (pacckas, Oecena, 0ObsICHEHUE);

- HADJSIAHBINA (IEMOHCTpaIus, HaOIOEHUE);

- MPAKTUYECKUH (BOCIIPOU3BOISAIINE U TBOPUECCKHUE YIIPAKHECHUS).

8. Onucanue mamepuanbHo-mexHUYeCKUX YCA06UIL Peanu3auuu y4eoHo2o
npeomema

MarepuanbHO-TeXHUYECKass 0aza 00pa30BaTeIbHOM OpraHM3allud JO0JKHA
COOTBETCTBOBAaTh CAHUTAPHBIM M IIPOTHUBOIIOKAPHBIM HOPMaM, HOPMaM OXpaHbI
TpyJa.

Y4eOuple  aynuTopuu Ui 3aHATHH 1O y4eOHOMY — TIpeIMeTy
«CrnenuanbHOCTh W YTEHHE ¢ JincTa (cakco(doH)» MOHKHBI MMETh IUIONMAIb HE
MeHee 9 KB.M U 3BYKOM3OJISIUI0. B 00pa3oBaresibHOM OpraHu3aluu CO3Iar0TCs
YCIOBUSL I COJACPKAaHHS, CBOEBPEMEHHOIO OOCIYXHUBAaHUSI W PEMOHTA
MY3bIKaJIbHBIX HHCTPYMEHTOB.

II. COAEP) KAHUE YYEBHOI'O IIPEIMETA

1. Céedoenusn o 3ampamax yueOH020 6pemeHuU, TPEIYCMOTPEHHOIO Ha
ocBOoeHHE ydyeOHoro npenMera «CrnenuasbHOCTh U YTEHUE € JIMCTa (Cakco(poH)y,
Ha MAaKCUMaJlbHYI0, CaMOCTOSITEJIbHYIO Harpy3Ky YYalluxcsi M ayJIUTOpPHbIE
3aHATHS:

Taonuuya 2
Cpox oOyuenus — 8 (9) net

Pacnpenenenue o ronam o0ydeHus

Knacc 1 2 3 4 5 6 7 8 9

[TponoxkUTENLHOCTD 32 33 33 33 33 33 33 33 33
y4eOHBIX 3aHATUI
(B HEZIEMIO)

KonnmyecTtBo 4acoB Ha | 2 2 2 2 2 2 2,5 2,5 2,5
ayJIMTOPHBIC 3aHATHUS B
Heneno (obOs3aTenbHas
4acTh)

KonmnuectBo vacoB Ha | 1 1 1 1 1 1 0,5 0,5 0,5
ayJIMTOPHBIC 3aHATHS B
HeZeNno (BapuaTUBHAS
4acTh)

Obmee  xommuectBo | 96 | 99 | 99 | 99 | 99 | 99 99 99 99
ayIUTOPHBIX YacOB B
rOJ




OO0111ee KOJIM4ECTBO 789 99
JacoB Ha ayJUTOPHBIC

3aHATUS 888
KonmnuecTtBo yacoB Ha| 2 2 2 3 3 3 4 4 4
CaMOCTOSTCIIbHBIC

3aHATHA B HCACIIIO

OO11ee KOIMUECTBO 64 | 66 | 66 | 99 | 99 | 99 | 132 | 132 | 132
4acoB Ha
CaMOCTOSITEIIbHBIE
3aHATHUS 110 TOAAM

OO0111e€ KOJINYECTBO 757 132
4acoB Ha

CaMOCTOSTEIbHEIE 889
3aHATUSA

MakcumaibHOe 5 5 5 6 6 6 7 7 7
KOJIMYECTBO JacoB
3aHSTHH B HENCITIO

OoOmtee maxkcumanpHaoe | 160 | 165 | 165 | 198 | 198 | 198 | 231 231 231
KOJIMYECTBO YacoB II0

roJIam
OOmee MakCUMaIbHOC 1546 231
KOJINYECTBO 4YacOB Ha
BECh IIEPUOJT OOyUCHUS 1777

Tabnuya 3

Cpok oby4eHus — 5 (6) net
Pacmipenenenne no ronam
o0y4eHus

Knacc 1 2 3 4 5 6

[IponomxurenbHOCTh y4eOHBIX 3ansatuid (B| 33 | 33 | 33 | 33 | 33 | 33

HEJIETISX)

KonnuecTBo 4yacoB Ha ayqUTOPHBIE 3aHATUA B | 2 2 2 25125125

Hegento (00s13aTebHast YacTh)

KonnuecTBo 4acoB Ha ayquTOpHbIE 3aHATHUS B | | 1 1 051051 0,5

Hezelto (BapuaTUBHAS YacTh)

OO6m1ee KOIMYECTBO aAyAUTOPHBIX YacoBBToA | 99 | 99 | 99 | 99 | 99 | 99




OO0miee KOMMYECTBO YacOB Ha ayJUTOPHbIC 495 99
3aHIATUSI

594
KomuuectBo 4YacoB Ha caMOCTOATENLHBIE | 3 3 3 4 4 4
3aHITUS B HEIEIIO
Oo1ee KOJIMYECTBO JacoB Ha 561 132
CaMOCTOSITEIbHEIE 3aHATHSA

693
MaxkcuMajibHOE KOJIMYECTBO YacoB 3aHITHU B | 6 6 6 7 7 7

HEEITI0

O01ree MakCUMAJIbHOE KOJIMYECTBO YacoB mo | 198 | 198 | 198 | 231 | 231 | 231

rogam

OO011ee MakCUMaIbHOE KOJIMYECTBO YaCcOB HA 1056 231

BECH IMIEPUOJI OOYUECHUS
PHOA OBY 1287

VY4eOHbIli MaTepuan pachpeaensercs Mo rogaM OOy4eHHs - Kiaccam.
Kaxnprii kmacc WMEET CBOM JAWJAKTHYECKHME 3aJa4yl M O00beM BPEMEHH,
HEOOXOAMMBIH JJI OCBOCHUS y4eOHOTO MaTepuaia.

Buowi neayoumopnoti pabomei:

- camocmosmenvhvie 3aHAMUs N0 NOO20MOBKe UCHOIHUMENbCKOU NPOSPAMMbL,

- N0020MOBKA K KOHMPONbHbIM YPOKAM, 3a4emam U IK3AMEHAM,

- N0020MOBKA K KOHYEPMHbIM, KOHKYDCHbIM 8bICIMYNJIEHUAM,

- noceujerHue yupescoeHuu Kynvmypvl (QuiapMoHull, meampos, KOHYEPMHbIX
34108, My3ees);

- yyacmue Y4awjuxcsi 8 MBOPYECKUX MePOnpusmusx (KOHKYpcol, ecmusanu,
Macmep-Kuaccot) u KY/IbIMYPHO-NPOCEEMUMENbCKOLL oessmenbHoCmu
00pa308amenbHOl Opeanu3ayuu u op.

Toooevle mpebosanusa no karaccam
Cpox o0ydenusi — 8 (9) jer

IlepBblii Kaace
B nocnennee necaruieTve cpenu IpenonaBaTelied Kiacca cakco(poHa
MOJIyYHJI PACHpPOCTPAHEHUE W OINPEACICHHOE IMPU3HAHUE MPAKTUYECKUI OIBIT
UCIIOJIb30BaHMs CAaKCO()OHA-CONPAHO HAa HAYAJIBHOM JTame o0ydeHHd. OTo
OOBSICHSIETCA HE TOJIBKO HEOOXOJUMOCTBIO yueTa (PU3NYEeCKOro pa3BUTHs PeOCHKa,




HO M OCOOBIMH Ka4eCTBaMU JIaHHOTO WHCTPYMEHTA, €r0 HEOOBIYHBIM, SPKHUM
BBIPA3UTEIBHBIM 3ByKOM. JlaHHBIE (haKTOPHI MO3BOJISIOT MOAJEPKUBATh MHTEPEC
peOeHKa K 3aHATHUAM U €T0 JKeJIaHHUEe UTPaTh Ha CaKCO(POHE-COMpPaHo.

B Teuenne ydeOHOro roga ydamuics JOJDKEH ChICpaTh 3 3adera W
HK3aMEH:

1) 1 4erBepTh (OKTSAOPH) - TEXHUYECKHI 3a4EeT
2) Il uerBepTh (HeKaOph) - AKAAEMUYECKUN 3a4ET
3) III yeTBepTh (PpeBpasb) - TEXHUUECKHUI 3a4eT
4) IV getBepTh (Mait) - 3K3aMeH / IepeBOTHOM 3aUeT
B yue6HOM rony pexomeHayeMblid MUHUMYM 8-10 mibec, 23Trofa.

[lepBble YpOKH HEOOXOJWMO TOCBATUTH O3HAKOMJICHHIO C OJIOK (prielToH,
cakcopoHOM, TOKa3y ymoOHOro crocoba JepKaHus, MPABWIHBHOTO TOJOKCHHS
KOpITyCa, TOJIOBBI, PYK (MaJblleB) W HOT, OOBSICHEHUIO OCHOBHBIX IIPABUII
cOopku/pa3dbopku U oOparieHus: ¢ HHCTPYMEHTOM, TOKa3y CIOCOOOB JBIXaHWS,
MIPUEMOB U3BJICUCHUS 3BYKA, APTUKYIISIIMU, ANIJIMKATYPHOU MOCTAHOBKE.

WUrpa ramMm, Tpe3Byuuid, apHemkuo SBISETCA HEOOXOOUMON YacThbiO
oOyueHuss Ha cakcopone. [lepBbIMM TamMmamu [ M3yYE€HHS] MOTYT OBITh
Ma)KOpHbIE U MHUHOPHBIE B TOHAJIBHOCTSAX C OJHUM 3HAKOM, MWCIOJHSIEMbIC B
yaI0OHOM TeMIIE IITPUXAMHU «JIeTame» U «ierato». OJHOBPEMEHHO HEOOXOUMO
OCBauBaTh YNPAXHEHUs, ATIONbI, @ TAKKE PETepTyap B BUJIE JETKUX MMbEC B Pa3HbIX
CTWJISIX U JKaHPAX.

[Tpu BBIOOpE pemepryapa [uisi cakcodOoHa-COMPaHO TMOJE3HO HCIOIb30BaTh
HOTHBIN MaTepual U3 MIKOJI, MOCOOUI, COOPHUKOB, XpECTOMATUI JIJIsl KJIIapHETa, HO
C HEOOXOIUMOH aanTalel, yIUTHIBAIOIICH TUANa30H U alluIMKaTypy cakcodoHa.
XKenarenbHO, 4YTOOBI ONBITHBIE TMPENOAABATENN BIACIA YMEHUSAMH JI€JaTh
MEePEIIOKECHUS Pa3HOOOPA3HBIX IO JKaHPY MPOU3BEICHUN HAPOTHOM, KIIACCHUECKOH,
JIKa30BOM MHCTPYMEHTAJIBHON U BOKAJIbHOWU MY3bIKH.

IIpuMepHBIi penepryapHbIi CIMCOK

Ynpasicnenua u smioow

['aMMbl, 3TIOABI, yHopakHeHHs Uit cakcodoHa. 1-3 rogel oOyuyeHwus.
CocraButens u penakrop M.IIanomnHukosa. M., 1988

HBanos B. IlIkona akagemuueckoid urpsl Ha cakcodone. U.1. M., Muxaun
Juxos, 2003

PuBuyn A. IllIkona urpsl Ha cakcodone. Y. I. M., 1965

Pozanos C. llIkona urpsl Ha kiapuere.YU.l. M.,

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Angnpees E. [TocoOue no HayanbHOMY 00yueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecor
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A30yka HaumHawomero Onoxdaeiitucra. W.IlymeuynukoB. My3bika.

M.,1985

Pycckast naponnas necust «B 3enenom camgy» o0p.A.KomapoBckoro

A.OctpoBckuii «A30yka»

[1.YHalikoBCKHI1 «3€JIEHOE MOE€ Thl,BUHOTPAIHE»

UYenickas HapoaHas necHs «llactymkay. o6p.M.Kpacesa

M.Kpaces «Ilagaror 1ucTbsi»

H.Pumckuii-KopcakoB «l Ha kamyIIke CHXY»

B.1llannckuii « Yipioka»
Xpecromartus nis kiapHera. Cocrapurenu U.Mosrosenko u A.llltapk. Y. 1.
M., 2004:

Pycckas napognas necus «lletymok», o0p. A.I'peyannHoBa

bnok B. «KonsibenpHasm»

Pycckast HapoqHas necHs «AX, Bbl CEHU, MOU CEHI

Pycckas naponunas necust «Ilpo J{oOpbiaio»

Mounapr B.A. «Amnerperro»

Pumcknii-KopcakoB H. «leTckas necenka»

JIanoB A. «3aliuynk»

Pycckas naponnas necus «Koca 1b Mosi, kockiHBKa», 00p. I1.YailikoBckoro

CnanaBexkua A. «llecenka»

Kabanesckuii []. «Har kpaii»

MsickoBckuii H.«Becennee HacTpoeHHE»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «<Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Oceany

Traditional «Grandfather’s Clock»

[Tpokodwes C. «IlecHs 6e3 cinoB»

:xka3zoBomy cakcogoHucry. YdeOHoe mocodme 1 — 2 kiaaccesr JMII /
CocraBuresb u penakrop M.3sonapes. CII6, 2009 (1a BeiOOp npenogaBaresis)

Meaoauun  g:xa3za. AHtogorusi. CocraBureib B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Bluesy»

Jones R. «Trouble In Mind»

IIpuMepsbI IPOrpaMM nepeBoIHOr0 IK3aMeHa (3a4eTa)

1 BapuanT
JIsimoB A. « 3a0aBHas
UYemnickas HapoaHasi IECHS « AHHYIIIKa
A.Tennke «Tanemy
Pagens M. «IlaBana»
N.QynaeBckuii «KonbioenpHas mecHs»
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Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuMaHT
MsckoBekuii H.«Becennee HacTpoeHue»
Kabanesckuii /Jl. «Hamu kpaii»
JL.beTxoBeH «IKOoCE3»
Forster S. «Swanee River»
M.I'nmunka «KaBopOHOK»
buze XK. «Menyam»
Traditional «Good Morning Blues»
Bropou kaacc
3a y4eOHbIN TO/1 yUaIIUNiCs TOJKEH ChIrpaTh 3 3a4eTa U SK3aMeH:
1)  TdyerBepTh (OKTSAOPD) - TEXHUYECKHI 3aUeT
2) Il getrBepTh (HeKaOPD) - aKATEMUICCKHIMA 3a4eT
3)  III verBepTh (PeBpab) - TEXHUUECKUI 3a4eT
4) 1V geTrBepth (Maii) - 5K3aMEH / IEPEBOTHOM 3a4eT
OOpa3oBarenpHas OpraHu3alus MOXKET TUIAHUPOBATh B KOHILIE rojla HE SK3aMEH, a
MEePEBOAHON 3a4eT. AKaJAEMUYECKUU 3aueT: 2 pa3HOXapaKTEPHBIX MPOU3BEICHMUS.
TexHUuecKUid 3aueT: MaKOpPHbIE M MHUHOPHBIE TaMMbl O JBYX 3HAKOB
BKJIIOYUTENIHHO, HCIOMHATh INTPUXAMHU «JeTallle»; <«Jierato», Tpe3Bydus (B
YMEPEHHOM TEMII€), OJIMH HECIOXHBIM JTIOA Hau3ycTb. B ydeOHOM roOmy
pexkomMeHyemMbiii MuHUMYM 8-10 1ibec, 3 ATIona (110 HOTaMm).
IIpumMepHbIi penepTyapHbIA CIIUCOK
Ynpasicnenua u smioown
[aMMbl, STIOABI, yOpakHEeHUs [isi cakcopona 1-3 rompl OOyuyeHUS.
CocraBurens u pegakrop M. lllanomnukosa. M., 1988
WBanoB B. Illkoma akagemudeckoir urpel Ha cakcodone. Y.1. M., Muxaun
Juxos, 2003
PuBuyn A. Illlkona urpsl Ha cakcodone. U. I. M., 1965
Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977
Pozanos C. IlIkona urpsl Ha kiapuere. Y.11. M.,
Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
Annpees E. [Tocobue mo HavanpHOMY 00y4ueHHI0 Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
Ilvecwn
Xpecromarus 1 kiaapHera. Cocrapureaun U.Mo3srosenko u A.llltapk.
Y. 1. M., 2004 (1a BbIOOp IpernoaaBareis)
Po3zanoB C. Illkosa urpsl Ha kiaapuere. M., 1963:
I'enuke A. «Manenpkas npeca» co4.6 Ne2
I'ennens I ©. Anaxuno
I'muaka M. «Cesepnas 3Be3na» (IlecHs)
AnexcannpoB AH. «Ilecenka»
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I'equke A. «MaieHbKas IILecay

XavarypsiH A. AHIaHTUHO

Mounapr B.A. «/lepeBeHCKHE TaHLIBD»

Mouapt B.A. Mapu u3 onepsl «BonmeoHas ¢ueita»

Crapunnbiii Pppaniry3ckuil Tanen « MIO3eTT» U3 onepbl «ApMuaa

[yman P. «Manenbkas npeca» U3 «AabO0Ma 1Ji FOHOILIECTBA»

Bedrich Zakostelecky. Skola hry na Kklarinet. I. Editio supraphon.
Praha. 1978

Jean lully. «Kleines Lied»

W.A.Mozart. «Menuett»

E.Grieg. Norwegischer Tanz
Xpecromartusa nias kiaapHera. CocraBurenu U.Mo3srosenko n A.llltapk. Y.2.
M., 1994:

Toccek ®@. I'aBor

BebGep K. «Xop oxoTHHKOB» U3 omepbl «BonmeOHslit cTpernok»

baprok b. «Beuep B nepeBHe»

['mmaka M. Kpakossik n3 onepsl «/Ban Cycanun»

berxosen JI. Conarnna

I'engens I. Aunante u3 CoHaThl A1 CKPUNIKU U (OPTETHAHO

Mennenscon @. Anaxuno uz CoHatsl 115l Oprasa

CoopHuk mnbec s KjaapHera u  ¢oprenuano. CocraBuresu
Bb.bepe3oBcknii u I.Kynucok. M., 1980:

Mouapt B.A. «/lepeBeHckuii Taneny, nepenoxenue C.Pozanoa

I'eanens [.®. Capabanna, nepenoxenue C.Po3anoBa

Opankép @. Cunmnnana, nepenoxenue C.Po3zanosa

bax U.C. Aurnes, obpabotka B.bioka

Menoaguun  gxa3za. AHrtojiorusi. CocraBureib B.Cumonenko. Kues,
My3u4na Ykpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Willson M. «May The Good Lord Bless And Keep You»

Ross J., Adler R.&Howell D. «Even Now»

Bartlett J.C. «A Dream»

IIpumepsl porpamMm nepeBoIHOr0 IK3aMeHa (3a4eTa)

1 BapuaHT
JIsnoB A. «KombsiOenpHas
bax 1.C. «Ilecusa»
bax N.C. «YTpo»
Myp3un B. «/lenp koHunnCa»
[ITocrakoBuy 1. «Xopouuu 1eHb)»
Mouapt B.A. Mapu u3 onepsl «Bosnme6Has deittay
Brooks Sh. «Some Of This Days»
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2 BapuMaHT
I'eamens I. AnganTte n3 CoHaThl Jy1sl CKPUIKY U (hOPTETTHAHO
bax U.C. Aurnes, ob6pabotka B.bioka
Taprononsckuii B. «lyTnuBsiid 1uanor»
[y6ept @. «Banbey
AwmepukaHckas HaponHas necHs «IIpocreuxnii mapens busn»
berxosen JI. «Okoces»
Hemno-/Ixono H. «be3nenymika»
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tpernit kaace
3a yueOHBIN TO/1 yUaluics TOJDKEH ChIrparh 3 3a4eTa U dK3aMEH:
1) [ uerBepTh (OKTSIOPH) - TEXHUYECKUN 3a4ET
2) II yeTBepTh (1eKaOpPh) - aKaIEMUUECKUH 3a4€T
3) III ueTBepTh (peBpalib) - TEXHUYECKUN 3a4€T
4) 1V yeTBepTh (Maii) - 3K3aMeH / IEPEBOAHOM 3aUeT.
OOpa3zoBarenbHas OpraHu3alvs MOXET IUIAHUPOBATh B KOHIIE rojla HE
DK3aMEH, a TMEpPEeBOJHOM 3adeT. AKaJeMUYECKUU 3adeT: 2 pa3HOXapaKTePHBIX
npou3BeieHUsl. TeXHUYECKUH 3aueT: MaXOpHbIE U MHUHOPHBIE TaMMbI 70 3-X
3HAKOB, HCIIOJIHATh INTPUXAMHU <«JCTalle)» <JIeraTto», OJUH 3T YMEpPEHHOMU
CJIIO)KHOCTH Hau3yCTh.
[lepeBon yuarierocs ¢ cakco(hoHa-COmpaHo Ha CAaKCOPOH-ATIBT.
B HekoTophIX ciyyasx MOXHO TMpOJOJDKATh OOydeHue Ha cakcogoHe-
COIPaHo.
PaGora Haxm mocTaHOBKOM amOyIIOpa, KOOpAWHAIIMEW TaNbIeB Ha
cakco(oHe—alIbT.
B Teuenne yueOHOro roja M3y4aroTcsi raMMbl MaXKOPHBIE 1 MUHOPHBIE ,J10
JIBYX 3HAKOB BKJIIOUHUTENbHO. Vrpa apneakupoBaHHBIX TPE3BYUH B JIBE€ OKTaBBHI.
Xpomarudeckas raMmMa B TOHAJIBHOCTSX (TaMMbl HCHOJHSIOTCSA IITPUXaMU
«JeTalie» u «jieraro»). PazBuTue HaBBIKOB UTEHUS C JIUCTA.
OcBOeHNE HABBIKOB UCIIOTHEHUS JIKA30BOU MY3BIKH.
5-6 3TI00B (10 HOTaM).
8-10 mbec.
IIpumepHbIi penepTyapHbIA CIIUCOK
Ynpasicnenua u smioown
[amMMmbl, BTIOABI, ympakHeHust it cakcodoHa. 1-3 roasl oOyuyeHUs.
CocraBurens u pegakrop M.Illanomnukosa. M., 1988
HBanoB B. Illkoma akagemudeckoir urpel Ha cakcodone. Y.1. M., Muxaun
Juxos, 2003
I'ammpel, oTI00B1. CocTaButenb I.ManunoBckas, M., 2011
PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965
Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
Mapxkun FO. Ixa3oBbliii cioBaps. M., Menorpad, 2002
[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977
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Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpnpeeB E. [locoOue mo HaganpHOMY OOyYEeHHIO WTpe Ha cakcodone. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBeix Menoauid. Beimmyck 1. CI16, Kommnosurtop, 2004

Huxayc JI. OcHoBBl 1ka30BOMi uUrpbl Ha cakcodone. 12 mKa30BBIX
YIPa)KHEHUN.

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecot

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny»

Schomann R. «Scénes d’ enfantsy»: «Réveriex

Xpecromatusi i cakcoona-ajabTra. HauvaabHoe oOyueHue.

Cocrasureis u pegakrop M.Ilanomuukosa. M., 1985:

Hebroceun K. «ManeHbKkuid HErpUTEHOK»

Mrwo0ya I1. «Becenbuaky», «ManeHbkuii 0aner

berxosen JI. Conaruna

Crapunnsiii ppaniry3ckuit Tanen «bpaHiiby»

[Tpoxodren C. «IlecHs 6e3 ciaoB»

bpamc U. «IleTpymika»

XayarypsiH A. AHIaHTUHO

I'ennens [.O. «I'aBOT ¢ BapuausamMm»

Xpecromatusi s cakcopona-anabra. CocraBuresar b.IlpopBuu. M.,
1978:

[Tpoxodner C. « 3enenas pomuna», op. 104 Ne2

Cwmerana b. Bansc

baprtok b. «Canoxkn»

['pewannnoB A. «benopycckas smerus»

:xka3zoBomy cakcoonucty. YdeOHoe mocodue 1 — 2 wkiaaccenr JMIII.
CocraButennb u penakrop M.3Bonapén. CI16, Komno3surtop, 2009:
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Haponnas menoqus «Cotinu BHU3, Mowucei» (Traditional «Go Down,
Mosesy)

Hapomnas menogus «Mepuxon» (Traditional «Jericho»)

Onnepan H. «Oun Copunr» (Adderly N. «Ann Spring»)

Tpona mxkasza. IlonmyasipHblie 3apy0eskHble MeJIOAUU IJIs1 cakcooHa U
¢poprenuano. Cocrasurens I.®upruy, CI10, Komnosurop, 2009:

Hennuc M. «Bce, uto mpoucxonutr co Muoi» (Dennis M. «Everything
Happens To Me»)

Menoaun a:xa3a. AHrtosiorusi. CocraBurtennb B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Kapnron b. « [Ixa - [{a» (Carlton B. «Ja — Day)

[Munkapa M. «Mwunas xxopmxust bpayn» (Pincard M. «Sweet Georgia
Browny)

HNonanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beitns K. «Mekku — mHox» (Weil K. «Mack the Knife»)

IIpumepsl nporpamMMm nepeBoOIHOI0 IK3aMeHa (3a4yera)

1 BapuanT
Heobroceu K. «MaseHbKUi HErpUTEHOK»
Schomann R. «Scénes d’ enfants»: «Réveriex
Haponnas menonus «Coiinu BHu3, Mouceit» (Traditional «Go Down, Moses»)
Kapnron b. «/Ixa - [la» (Carlton B. «Ja — Day)

2 BapuMaHT
Beethoven L. «Petite Valse»
ITpoxodren C. «IlecHs 6e3 ciaoB»
[Munakapa M. «Munas JIxopmxus bpayn» (Pincard M. «Sweet Georgia Browny)
Hennuc M. «Bce, uto npoucxoaut co muoi» (Dennis M. «Everything Happens
To Mey)

YerBeprblil Kjaace

3a yueOHbIH To/1 yUaluics TOJDKEH ChIrpaTh 3 3a4eTa U SK3aMEH:

1)  TuerBepTb (OKTAOPD) - TEXHUYECKUIT 3aUeT

2) Il yerBepTh (AeKaOpb) - aKAAEMUUECKUN 3a4ET

3) I getBepts (heBpasb) - TEXHUUECKUHN 3a4eT

4) IV yeTBepTh (Mait) - 3K3aMeH / IEPEBOTHOM 3aUeT.

OOpazoBarenbHasi OpraHu3alusi MOXET IUJIAHUPOBaTb B KOHIE IO/a He
9K3aMEH, a TMEpPEeBOJHON 3auyeT. AKaJeMHUECKHM 3aueT: 2 pa3HOXapaKTEepHbBIX
npousBeieHusl. TeXHWYecKui 3adeT: MaKOpHble U MUHOpPHBIE ramMMmbl A0 3-X
3HAKOB, TPE3BYYHsI, apHeKHO, OOpallleHus, UCHOIHITH IITPUXAMHU «ICTallIey
«erato». Urpa ramMmm TepuusMu, XpomMaruyeckas ramma, OJUH JITION CpeaHei
CIIO)KHOCTH HaU3yCTh.

B Teuenue ydeOHOrO roga M3y4aroTCsl Ma)KOPHBIE U MHUHOPHBIE TaMMBI,
TEPIHH, aAPTIEIHKUO0, TPE3BYUHS C OOPALICHUSIMHI B TIPSIMOM U JIOMAHOM JIBUKCHHH,
JOMUHAHTCENTAKKOP/bI, YMEHBIIICHHBIC BBOIHBIC CENTAKKOPABl B TOHAIBHOCTAX
70 TpeX 3HAKOB, B YIOOHOM Temre. XpoMaTHuecKas raMMa, OXBaThIBAIOIIAsl BEChH
Ivana3oH HMHCTPYMEHTa  IITPUXaMU «JeTalle)  «JIeraro» WId JKa30BbIM
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mTpuxoM. Pa3BUTHE HAaBBIKOB YTEHUSI C JIMCTA. 3HAKOMCTBO C HaBBIKAMU
TPaHCIIOHUPOBAHMUSL.

6-8 3TI0/10B (110 HOTaM).

8-10 msec.

IIpuMepHBIi peniepTyapHbIi CIMCOK

Ynpasicnenua u smroov

['aMMbl, 3TIOABI, ynpakHeHust Uit cakcodoHa. 1-3 rogel oOyuyeHwus.
CocraButens u penakrop M.IIanomnHukosa. M., 1988

HauanbrHoe oOyuenue urpe Ha cakcodone. Meromuueckas pazpaboTka.
CocraBurenpb A.Oceituyk. M., 1986

I'ammel, oTI00BI. CocTaButens I"ManunoBckas. M., 2011

Mapxun FO. [Ixa30Bsiii cnioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkoma urpst Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HayanpbHOMY 00y4ueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft [,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mKa3oBoW wurpsl Ha cakcodoHe. 12 mKa30BBIX
YIIPaKHEHHMN.

10 mxazoBeix Menoauil. Bemmyck 1. CI16, Kommniozutop, 2004

10 mxazoBbix Menonuid. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilveco

Xpecromatuss  aiasa  cakcopona-aapbra.  HavaabHoe  oOyueHme.
CocraBurens u pegakrop M.Illanomaunkosa. M., 1985:

[wutTe JI. DTIOA

[yman P. «Jlen Mopo3» 3 «Anpboma 11 FOHOIIIECTBa»

bax U.C. Apus

Xamna K. ®okcTpot

Xpecromarus Ajs cakcopona-anbra. 4-5 roabl 00yuyenus. CocraBuresb
M.IHanomraukoBa. M., 2005:

['mmap P. Pomanc, cou. 45

HBopxkak A. FOmopecka

Mopuc 1. «Ilecus mis mambly, «l{piranka» u3 CrOUTHI 711 cakcooHa U
opkectpa «Kaptuns [IpoBanca
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Jlancen C. «Cakcodonnana

Mycoprckuit M. «KaptuHku ¢ BeicTaBKU»: «CTapblil 3aMOK»

Muxaiisios JI. IlIkoJia urpsl Ha cakcopone. M., 1975:

Cen-Canc K. «JIebenp»

[Iy6ept ®. Cepenana

I'pur 2. «Ilecusa CompBenr»

Yaiikosckuit I1. Banbc

Xpecromatust s cakcopona-aabra. CocraBuresar b.Ilpopsuu. M.,
1978:

[IIumanosckuii K. Kpakossik

bax N.C. Apus

Ckpsaoun A. Ipenronus

dxazoBomy cakcoonmucty. YueOHoe mocodue 1 — 2 kuaccst JJMIII.
Cocrauresns u pegakrop M. 3sonapes. CII6, Komno3urtop, 2009:

Bapuert O. «Moit neuanbubiit Mmanei (Burnett E. «My Melancholy Baby»)

Kepn JIx. «9ta necus — te1» (Kern J. «The Song Is Youy)

d:xka3zoBomy cakcooHucty. YdeOHoe mocodome. 3 kuacc JIMIII.
CocraBurenb u pexakrop M.3sonapes. CI16, Komnosurtop, 2009:

Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Doo)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Lauray

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl IporpamMm nepeBoIHOr0 IK3aMeHa (3a4eTa)

1 BapuanT
I'misp P. Pomanc, cou. 45
JBopxkak A. FOMopecka
berxosen JI. «Conaruna
Bapuet 3. «Moii neuansHbiit Manbi (Burnett E. «My Melancholy Baby»)
Keccen A. «lynn — ny ny» (Kassel A. «Doodle Doo Dooy)

2 BapuMaHT
Ckpsioun A. [pentonus
[IInmanosckui K. Kpakossik
Raksin D. «Laura»
McHugh J. «I’m Shooting High»

IaTblil KaacC
3a yueOHbIl ro/1 00yUaOIIUIICS JOJIKEH ChITpaTh 3 3a4eTa U HK3aMEH:
1) I ueTBepTh (OKTSOPH) - TEXHUYECKUHN 3a4eT
2) Il ueTBepTh (I€KAOPH) - aKaAEMUUYECKUHN 3a4eT
3) LI yerBepth ((heBpalib) - TEXHUUECKUN 3a4ET
4) 1V yeTBepTh (Maii) - 3K3aMeH / IEPEBOAHOM 3aUeT.
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OOpazoBarenbHasi OpraHU3alMs MOXKET IUIAHUPOBATh B KOHIIE To/la HE
DK3aMEH, a TMEepPEeBOMHON 3aueT. AKAJAEeMHUYECKHN 3adeT: 2 pa3sHOXapaKTEPHBIX
IIPOU3BENCHUA. TEXHMYECKHM 3a4eT BO 3 YETBEPTH: MAXKOPHBIE U MUHOPHBIE
ramMmsl 10 4 3HaKOB, TPE3BYUHSI, APIIEIHKUO, 0OpalIeHUs, JOMUHAHTCENTAKKOP/bI U
WX OOpallleHUs, UTpa IMTPUXaAMU <JICTAIe» «JIEraTo», UTpa TaMM TEPIHSIMH,
XpoMaTrhyeckasi raMmma, OIMH CJIOKHBIN 3TIOJ HAU3yCTh.

B TeueHnn ydueOHOTO rojma M3ydaroTcs Ma)KOPHBIE U MUHOPHBIE TaMMBI,
TPE3BYYHs, apIe/DKHO, JIOMHUHAHTCENTAKKOPIbI, YMCHBIICHHBIC  BBOJHBIC
CENTAaKKOPAbl B TOHAJIBHOCTAX JO 4YEThIpEX 3HAKOB, B YMEPEHHOM TeEMIIE.
XpoMaTuyeckre raMmMbl. (TaMMbl HCIIOJHSIIOTCS IITPUXAMU «IETaIlley, <«JIeraTo
WM JI)Ka30BbIM IITPUXOM). UT€HHE HOT C JiucTa. TpaHcrioHupoBaHue. HauanbHbie
AIIEMEHTHI UMITPOBHU3AIIUH.

8-10 3Tr0110B (110 HOTaM).

8-10 nwec.

IIpuMepHBIi peniepTyapHbIi CIMCOK

Ynpasicnenua u smwov

PuBuyn A. 150 ynpaxxuenuii 1uist cakcopona. M., 1960

PuBuyHn A. 40 sTi010B 1151 cakcodpona. M., 1960

COopHuk u3dpaHHbIX 3THON0B s cakcodoHna. CoctaBurens E.Anapees. M.,
1976

I'ammMmpel, oTI0B1. CocTaButenb I.MannnoBckas. M., 2011

Mapxkun 1O. [Ixa30Bsiii coBaps. Menorpad. M., 2002

PuBuyn A. IllIxona urpsi Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsi Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoue. M., 1977

HauansHoe oOydenue urpe Ha cakcodone. Meromuyeckas pa3paboTka.
CocraBurenb A.Oceliuyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI mka30BOM wurpsl Ha cakcodoHe. 12 mxKa30BbIX
VIIPAKHCHUU.

10 mxazoBeix Menoauid. Beimmyck 1. CI16, Kommnosurtop, 2004

10 mxazoBeix Menoauid. Beimmyck 2. CI16, Komnosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Ilvecwt
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Xpecromarus 15 cakcoona-aabra. 4-5 roabl 00yyenusi. CocraBurelib
M.IlIanomuaukosa. M., 2005:

Kynepen ®. /{nnmxanc

Kopennmu A. XKura

Pumcknii-KopcakoB H. «llecup Illemaxanckod napuup» W3  OINEpbI
«30J10TOHN NETYIIOK

[ToctakoBuy JI. PomaHc U3 My3bIku K KUHOPUIBEMY «OBOI»

Pamo X.®. TamOypun

Mouaprt B.A. Ponno

Muxaiisio JI. IlIkosa urpel Ha cakcopone. M., 1975:

I'pur 3. «Taneu AHUTPBI»

Pumckuii-KopcakoB H. «IlecHst uHauiickoro roctsi» u3 onepsl «Caako»

Heb6roccu K. «Manenbkuii nactyx»

Juct ®@. HoktropH Ne3

Xpecromarusi aasi cakcopona-aabra. CocraBuresas b.Ilpopsuu. M.,
2005:

Ckpsioun A. Mazypka. Op. 3, Ne3

[Ipoxodren C. «3eneHas pouruia»

CupuoB I'. «My3bikanbHbIii MOMEeHT» U3 JleTckoro anpooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

dxazoBomy cakcodponucry. YueOHoe mocodome. 4 wiaacc JMIIL
CocraBuresnsb u pegakrop M.3sonapes. CI16, Komno3zutop, 2009:

Kaptep P. «Manenbskuii Banbe» (Carter R. «Little Waltzy)

Mamnuren k. «ITonuym» (Mulligan G. «Catwalky)

3BonapeB M. «bmto3 Eby»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indianay»

IIpuMepsbl NporpamMm nepeBoOHOI0 IK3aMeHa (3a4eTa)

1 BapuanT
Kynepen ®. «/Iunmmxanc»
Kopennu A. Kura
Kaprep P. Manennkuii Banbc (Carter R. «Little Waltzy)
Mamnuren JIx. «ITonuym» (Mulligan G. «Catwalky)

2 BapHMaHT
Haendel G.F. Allegro (3-e Sonate, Flte et Piano)
Pumckuii-KopcakoB H. «IlecHst uHAUICKOTO TOCTS» U3 onepbl « Caako»
Warren H. «September In the Rainy
Warren H. «Jeepers Creepers»
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Hlecroii Kaace

3a y4eOHbIi To/i 00y4arOIINIICs JOIKEH ChITpaTh 3 3a4eTa U 3K3aMEH:

1) I derBepTh (OKTSIOPH) - TEXHUYECKUI 3a4ET

2) Il getBepTh (IeKaOpb) - aKAIEMUYECKUI 3a4ET

3) I getBeptsh (heBpasb) - TEXHUUYECKUHN 3a4eT

4) IV yeTBepTh (Mait) - 5K3aMeH / IEPEBOTHOM 3aUeT.

OOpa3oBarenbHasi OpraHU3alMs MOXKET IUJIAHUPOBATh B KOHIE Tojla He

HK3aMEH, a IEpPEeBOJHOM 3aueT. AKaJeMUYECKUW 3auer: 2 pa3HOXapaKTePHBIX
npousBeieHUs. TeXHUYEeCKUud 3adeT BO 3 YETBEPTH: Ma)KOPHBIE M MHHOPHBIE
raMmMmbl J10 4-X 3HAKOB, TPE3BYUHS, apIEIKUO, OOpaIlleHHs], UCTIONHSTh ITPUXAMHU
«JIeTallle» «JIeraro», JOMHHAHTCENTAKKOP/bl, YMEHBIICHHBIE CENTAKKOPIbl U UX
oOpalieHusi, urpa raMM TEPIUSIMH, XpOMaTudeckasi raMMa, OJIMH CIIOKHBIN ATION
HAU3yCTh U OJUH 3TIOJ MEHBIIEH CIIO)KHOCTH 110 HOTAM.

B TeueHne yueOHOro roja M3y4yaroTcsi Ma)KOpPHbIE U MUHOPHBIE TaMMBbI B
TOHAJBHOCTAX [0 YETHIPEX 3HAKOB, JOMUHAHTCENTAKKOPIbI, YMEHBIICHHbIC
CEITAKKOPJIbl U UX OOpalleHus, XPOMaTUY€CKUE TaMMbl B TOHAJILHOCTSIX (TaMMBbI
UCIIOJIHAIOTCSL IUTPUXAMH «JIETaIle» W «Jieraro», Ju00 [Ka30BbIM IITPUXOM).
Urenue HOT ¢ nucta. TpancnionnpoBanue. CEKBEHLINM.

10-12 s1r0110B (110 HOTaM).

8-10 meec.

IIpumMepHbIi penepTyapHbIA CIIUCOK

Ynpasicnenusn u smroon

PuBuyn A. 150 ynpaxkuenuii 1yist cakcogona. M., 1960

PuBuyn A. 40 stromoB nmst cakcodona. M., 1960

COopuuk n30paHHBIX ATIONOB 1 cakcodoHa. CoctaBurens E.Anapees. M.,

1976

I'ammel, aTI00BI. CocTaBuTens I.MannnoBckas. M., 2011

Mapkun FO. [[xa3oBsiii ciioBaps. Menorpad. M., 2002

Pupuyn A. lllkona urpsl Ha cakcoone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

HauanbHoe oOyuenue urpe Ha cakcodone. Meronuueckas pazpaboTka.
CocraButenps A.Oceituyk. M., 1986

Unsmep K. Metoauueckoe mocoOue Mo MMIIPOBU3ALMU JUIsl cakcooHa u
IPYTUX MY3bIKaJIbHBIX UHCTpYMEHTOB. M., Muxaun /{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBl mxa30Boi Hrpel Ha cakcopoHe. 12 mKa30BbIX
YIIPaKHEHUU

10 mxazoBbix Menoauid. Beimyck 1. CI16, Komnosurtop, 2004

10 mxazoBbix Menonuid. Beimyck 2. CI16, Kommnozurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecw

Xpecromarus Ajs cakcopoHa-anbra. 4-5 rogbl 00yuenus. CocraBuresb
M.IIanomnukoBa. M., 2005:

Pasens M. Conaruna

I'ennens I"®. Apus ¢ Bapuauusmu

Po3oB A. «B nonpaxanue bennn ['ynmeny»

Uyrynos 0. «bnro3 — mapum»

Xpecromarus 15 cakcopona-aabra. 5-6 roabl 00yyenusi. CocraBurelib
M.IIanomnukoBa. M., 2005:

Maptunu [Ix. Pomanc

[Temertu M. IIpecro

JBopxkak A. «PomanTHueckas mbecay

PaxmanunoB C. «TanbsiHCKAs TIOJIbKa

Kocma XK. «OnaBuiue aucThbs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

:xkazoBomy cakcooHucTty. YdeOHoe mocodoume. 4 wuaacc JIMIII.
CocraBuresnsb u pegakrop M.3sonapes. CII0, Komno3zurop, 2009:

Hennuc M. «To, uro mpoucxomutr co mHOI» (Dennis M. «Everything
Happens To Mey)

Apnxaiim I'. «Cnankas u uynecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)

bouda JI. «Jlackossrit moxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepsbI IporpaMm nepeBoAHOr0 IK3aMeHa (3a4eTa)

1 BapuanT
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Maptunu [Ix. Pomanc

PaxmanunoB C. «tanbsiHCKas TOJIbKaY

Kocma K. «OnaBuiue aucThbs»

CrpeiixopH b. «I'peza» (Strayhorn B. «Day Dreamy)
2 BapuaHT

Chopin F. Nocturne. Op. Posth

Grandos E. «Intermezzo» from «Goyescasy»

Brodsky&Cahn «I’ll Never Stop Loving You»

Kaper B. «On Green Dolphin Streety

Cenpmoii Kaace

1)  TuyerBepTh (OKTSAOPD) - TEXHUYECKHIT 3aUeT

2) Il gerBepth (HeKaOpb) - aKAAEMUIECKUN 3a4ET

3)  III werBepTsh (peBpasib) - TEXHUUESCKHI 3aUET

4) IV yeTBepTh (Maif) - 9K3aMEH / IEPEBOTHOM 3a4eT.

OOpa3oBarenbHas OpraHU3alMs MOXKET IUIAHUPOBATh B KOHLE roja He
HK3aMEH, a MEPEBOIHOM 3a4eT.

AKaZieMUYECKUI 3a4€T: 2 pa3HOXapaKTEPHbIX IPOU3BEICHHS. TeXHUYECKUI
3a4eT: Ma)XOPHbIE M MUHOPHBIE TaMMbI J0 5-TH 3HAKOB, TPE3BYYUS, apIeEIKuO,
oOpalieHusi, JIOMUHAHTCENTAKKOP/Abl, YMEHbBIICHHbIE CENTaKKOpAbl U  UX
oOpanieHUs(MCIOIHATh IITPUXAMHU «JIETAILEe» U «JIEraro»), Urpa raMM TepLHsIMHU,
XpoMaTuyeckasi raMMa, OJUH CJIOKHBIM 3TIOA HAW3yCTh, OJUH CIIOKHBIM 3TIOA IO
HOTaM (YTEHHE C JIUCTA).

B Tedyenue yueOHOro roma M3y4aroTCs Ma)KOpHbIE U MUHOPHBIC TaMMBbI B
TOHAJIBHOCTSIX IO MSITH 3HAKOB, B YMEPEHHOM TEMIIE, JTOMHUHAHTCENTAKKOPIbI,
YMEHBIIICHHBIC CETITAKKOPIbI U UX OOpAICHHUS.

XpOoMaTn4ecKre raMMbl B TOHAJIbHOCTSIX.

['aMMBI MCIIOJHAIOTCS IITPUXAMU <JIETALIE» M <«JIEraro», Ju00 IKa30BbIM
mTpuxoM. UreHne HOT ¢ aucra. TpancnoHupoBaHue. Mrpa cekBeHIU.

10-15 aTr010B (110 HOTaM).

4 mpechl U 1 mpou3BeIeHHE KPYITHOU (POPMBL.

IIpuMmepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenua u smwoo

PuBuyn A. 150 ynpaxuenuii 1js cakcogona. M., 1960

PuBuyn A. 40 s1ron0B 117151 cakcodona. M., 1960

COopHuk n30paHHbIX ATIONOB 1 cakcodoHa. CoctaBurens E.Anapees. M.,

1976

I'ammMmel, oTronbl. CoctaButens I.MannHoBckas. M., 2011

Mapxkun 0. J[xa30Bsiii cioBaps. M., Menorpad, 2002

Pupuyn A. Illlkona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

HavanpHoe o00yueHue wurpe Ha cakcodone. Meronuueckas pa3paboTka.
CocraButens A.Oceituyk. M., 1986
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Nnemep XK. MeTtognueckoe mocoOue 1Mo MMIIPOBHU3ANMHU IS cakcodoHa U
IPYTUX MYy3bIKaJbHBIX HHCTPYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOM wurpsl Ha cakcodoHe. 12 mxKa30BbIX
YIPaXHEHUN

10 mxazoBbix Menonuid. Beimyck 2. CI16, Kommnosurop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecw

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e¢ Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

RueffJ. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, kotopasi mokopuwiaa mup. Ilomyasipubie nmpousBeneHHUs s
cakcopona u ¢oprenunano. CocraBurenb u peaakrop B.Akrucos, CIIO,
Kommno3urop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

dxa3oBoMy cakcogoHucty.  Y4yeOHoe mocodome. S5 kuacc JAMIII.
Cocrasureis u peaakrop M.3sonapes. CI10, Komno3surop, 2009:

bpaunr A. «Bot u Bce» (Brandt A. «That’s All»)

Hennnc M. «Houb, koTOopyto MbI Ha3biBanu gHeM» (Dennis M. «The Night
We Called It A Day»

Xab6apa @. «Ter qys mens Bce» (Hubbard F. «You’re My Everythingy)

Yunesamc C. «bmto3 baiicun — ctput» (Williams S. «Basin Street Bluesy)
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Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Don Raj&Gene de Paul «Star Eyes»
Duc V. «Street Of Dreams»
IIpuMepbl IporpaMM nepeBoaHOr0 IK3aMeHa (3a4eTa)
1 BapuaHT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»
2 BapuMaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Hennuc M. «Houb, kotopyto mbl Ha3zbiBanu aHéM» (Dennis M. «The Night We
Called It A Day»
Xab6apn @. «Ter qiia menst Bce» (Hubbard F. «You’re My Everythingy)

BocbMoii kiaace

VYuyamuecst MOTyT UTpaTh Ha 3a4eTax JIIOObIE MPOU3BEIAEHUS Ha YCMOTPEHUE
MpEnoiaBarelisi; KOJIMYECTBO MPOCTYIIMBAHUM 3a4€TOB M CPOKU CHEIUAIBHO HE
ompeeneHbl (Ha yCMOTpeHue 00pa3oBaTeIbHOTO yupexkaeHus ). [lepen uToropsim
AK3aMEHOM Yy4Yalluics OOBITPhIBAET BBIMYCKHYIO TMPOrpaMMy Ha 3ayeTax,
MPOCIYIIMBAHUAX, KJIACCHBIX Beuepax M KOHIepTaxX. TexHudyeckui 3auer (Ha
yCMOTpEHHE 00pa30BaTeNIbHOTO YUYPEXKJICHUS, MOKHO IJIAHUPOBATh B KIIACCHOM
MOPAJIKE): MAXOPHbIE U MUHOPHBIE FaMMBbI 10 6 3HAKOB, TPE3BYUHs, aplelKuo,
oOpalieHusi, UICTIOMHSAThH MTPUXAMU «CTAKKATO» «JIEraTro», TOMHUHAHTCENTAKKOPIbI,
YMEHBIIICHHBIE BBOJIHBIE CENTAKKOPABI W WX OOpalleHHs, UTpa raMM TEepIUsSMHU,
XpoMaTnyeckasi raMMa, OJIMH CJIOXHBIM OTIOJ HAW3yCTh, OJUH CIOXKHBIN 3TIOA 1O
HOTaM.

B Tedyenun y4eOHOTO TO/a M3y4arOTCS MaKOPHBIE M MHHOPHBIC TaMMBbI B
TOHAJBHOCTAX JO IIIECTH 3HAKOB, B TOM YHUCJIE JOMHHAHTCENTaKKOPJbI,
YMEHBIIICHHBIC CENTAKKOPABI U MX oOpaimieHus. VICTIOMHATh B TOABUKHOM TEMIIE
pasTUYHBIMH IITpuXamu. UYUTeHue HOT ¢ Jmcrta. TpaHcmonupoBanue. Mrpa
CCKBEHIIUM.

15-20 s1r0110B (110 HOTaM).

4 nbecwl U 1 pousBeieHne KPymHOU GOpPMBI.

IIpumepHbIi penepTyapHbIA CIIUCOK

Ynpasicnenua u smioown

HBanoB B. 18 xapakrepHbix mbec B opMe ITIONOB ISl cakcodoHa - COJIO.
M., 2002

WBanoB B. IlIkona akagemudeckoit urpel Ha cakcodone. Y. 2. M., Muxaun
Juxos. 2004

PuBuyn A. 150 ynpaxxuenuii 11t cakcopona. M., 1960

PuBuyHn A. 40 sTr010B 151 cakcopona. M., 1960

COopHuk n3dpaHHbIX 3TIO0B 1151 cakcodoHna. CoctaBurens E.Anapees. M.,

1976
I'ammel, 3TI00BI. CocTaButens I".ManunoBckas. M., 2011
Mapxkun FO. [[xa3oBblii cioBapb. Menorpad. M., 2002
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PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKU UTPBI HA cakcoone. M., 1977

HawansHoe oOyueHue wurpe Ha cakcodone. Meronuueckas pa3zpaboTka.
CocraButens A.Oceituyk. M., 1986

Nnemep XK. Metoauueckoe mocobue mo UMIPOBU3ANMU i cakcodoHa U
OPYTUX MY3bIKaJIbHBIX MHCTPYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecw

AnsOounonn T. Anaxwo. [lepenoxxenue nns  ansr-cakcodona U.JleGenena.
My3bIKaabHBIM HHTEPHET — KOJUIEXK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, kotopasi mokopuwiaa mup. Ilomyasipubie nmpousBeneHHs s
cakcopona u doprenuano. CocraBurtenb U penakrop B.Axrucon. CIIO,
Kommno3urop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»
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dxazoBomy cakcodonucry. YueOHoe mocodme. 6 wiaacc JMIIL
CocraBuresnsb u pegakrop M.3sonapes. CII0, Komno3zurop, 2009:
Ommuarton JI. «IIpocto mpmwxmucek ko MEe» (Ellington D. «Just Squeeze
Mey)
Ponnen A. «MBa mnauer 060 mHe» (Ronnel A. «Willow Weep For Mey)
OnmuartoH [, «Hactpoenue unnuro» (Ellington D. «Mood Indigo»)
Knennep k. «Bepnsie npy3bs» (Klenner J. «Just Friendsy)
IIpumepsl NporpaMM BBIMYCKHOTO YK3aMeHa
1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»
2 BapuMaHT
Vinci L. «I Sonatay (III — IV 4u.)
Goodman B. «Stompin’ At the Savoy»
VYuamnuecs, mpojoipkaronme oOyueHue B 9 Kiacce, CHAIOT BBITYCKHOM
JK3aMeH B 9 Kiacce.

JeBATHbIN Kaacc

B neBsitom Kilacce oOyyaroTcs ydyalluecs, KOTOpbIE IIeJIEHAIPAaBICHHO
TOTOBITCS K  TOCTYIUIEHWIO B  MNpoeCcCHOHANbHYI0  00pa3oBaTelIbHYIO
OpraHu3alii. YUYEHHUKH JEBATOrO Kjacca HUIpaloT B y4eOHOM TOIy 3a4eT |
sK3aMeH: B Jekabpe u Mae. B nekaOpe — kpynHas popma. Ha BeimyckHOI 3K3aMeH
(uToroBas aTrTecTalys) BHIHOCUTCS MTporpamMma ¢ mpuOaBICHUEM TTHECHI.

B Teuenue yueOHOro roja m3ydaroTcs Ma)KOpPHbIE U MUHOPHBIE TaMMbl B
TOHAJBHOCTAX JO UIECTH 3HAKOB, JIOMUHAHTCENTAKKOP/bl, YMEHBIICHHbIC
CENTaKKOpAbl U MX oOpamieHus. VcnogHeHne B MOABMKHOM TEMIIE Pa3IMYHBIMU
mrpuxamu.  Wrpa ramm Tepuusmu. BrIomHEHHME NpPaKTUYECKUX 3aqad Ha
WCIIOJTHEHHE TaMM IO KBHHTOBOMY KpYyry B TOPSAKE YBETUYEHHS KOIUYECTBA
KJIFOYEBBIX 3HAKOB. 3HAKOMCTBO C raMMaM{ B TOHAJIBHOCTSAX /10 CEMHU 3HAKOB (B
MeuIeHHOM TemIe). Utenue HoT ¢ nucta. TpancnonupoBanue. CEeKBEHIUU.

15-20 s1r0110B (110 HOTaM).

4 mpechl M 1 ipousBeeHNE KPyTHOU (hOPMBI.

IIpumMepHbIi penepTyapHbId CIIUCOK

Ynpasicnenusn u smroon

WBanoB B. 18 xapakrepHbIXx nbec B (opMe 3TIOIOB JUIsl cakco(oHa-coIo.
M., 2002

WBanoB B. Illkona akamemuyeckoil wrpel Ha cakcodone. Y. 2. Mwuxaun
JukoB. M., 2004

PuBuyn A. 150 ynpaxuennii 1y cakcopona. M., 1960

PuBuyHn A. 40 strogoB ans cakcodona. M., 1960

COopHuK n30paHHBIX ATIONOB 1 cakcopona. CoctaBurens E.Anapees. M.,

1976
I'ammel, 3TIO0BI. CocTaBuTtens I".ManunoBckas. M., 2011
Mapxkun FO. Ixa3oBbiii cioBaps. Menorpad. M., 2002
Pupuyn A. lllkona urpel Ha cakcodone. U. I. M., 1965
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Muxaiinos JI. Illkxoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBEI TexXHUKH UTPBI HA cakcodone. M., 1977

HauaneHoe oOydyenme wurpe Ha cakcodone. Meromuueckas pa3paboTka.
CocraButenp A.Oceituyk, M., 1986

Nnemep XK. Metoauueckoe mnocobue mo UMIPOBU3ANMU JJis cakcodoHa U
OPYTUX MY3bIKAJIBHBIX MHCTpYMEHTOB. M., Muxauin /[ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecn

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Camapos B. Conaruna s ansr-cakcodoHna u poprenuano, www.partita.ru

My3bika B cTHJIe peTpo s cakcopona u poprenuano. CocraBuresib U
pexakrop M.Ilanomnukosa. M., 1996

Abpay 3. «Tuko — TUKO»

Kepma B. «ITanbupr Pyamn»

Bunodt P. «Mazanerra»

Jlakt M. «Py6aro Bungodran

Makxkep P. «’Konmiep»

PuBuyH A. «KOHIIEpPTHBIN 3THOI»

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

dxa3oBomy cakcodonucry. YyeOHoe mocodme. 7 kiaacce JMIII.
Cocrasureis u peaakrop M.3sonapes. CI10, Komno3zurop, 2009:

Konwur JI. «9kera3 Kopu» (Konitz L. «Kary’s Trance»)

Mannuran JIx. «JIsBunas Tpona» (Mulligan G. «Line For Lyonsy)

I'epmiBun [Ix. «JletHsis mopa» u3 omepol «llopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)
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Apnen I'. «Becy mup Ha crpyHe» (Arlen H. «I’ve Got the World On a
String»)

IIpumepsl NporpamMM BHINMYCKHOI0 IK3aMeHAa

1 BapuanT
CamnapoB B. Conaruna ais ansr-cakcodoHna u GpopTenuano
I'epmBun JIx. «Jletnsas mopa» wu3 omepol «llopru um bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

2 BapuaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano
Apnen I'. «Becs mup Ha ctpyne» (Arlen H. «I’ve Got The World On A Stringy)

Toooevie mpedosanusa no karaccam
Cpok o0yuenusi — 6 Jier

IlepBblii Kaace

YuuThiBasi BO3pacTHbIE U MHIAMBUIYAJIbHBIE OCOOCHHOCTH YYEHHKA MOXXHO
cpazy BecTu oOyueHue Ha cakcodoHe-anbT U  cakcodoHe-TeHOp. Kpatkue
CBEJICHHS IO MCTOPUM HMHCTPYMEHTA. YCTPOWCTBO, Ha3BaHUE YAaCTEW W IpaBUIIA
yXo0Jia 3a CakcO(hOHOM.

[TonoxkeHue Kopiryca, HOT, TOJIOBBI, pYK U NaJlbIEB, @ TAKKE HHCTPYMEHTA BO
Bpemsi urpbl. Mcnomuurensckoe nabixanue. [loAroroBka K 3BYKOM3BJICUEHHUIO:
YCTAHOBKAa MYHJIITYKa BO PTY, PETYJIMPOBAHUE S3bIKOM JIBHKCHHS BBIIBIXaEMOM B
MYHJIITYK CTpyH Bo3ayxa. M3BiiedeHue MmpojoKUTENbHBIX 3BYKOB. OObsICHEHHE
U TPAKTUYECKOE 3HAKOMCTBO C TMOHATUSIMH «aMOyIIIOp», «araka 3ByKay,
«Tpuxmy». M3yyeHue anrivkarypsl.

3a y4eOHbIN To/1 00yJArOIINIICS TOKEH ChITpaTh 3 3a4eTa U 9K3aMEH:

1)  TuerBepTh (OKTSAOPH) - TEXHUYECKUM 3a4eT

2) Il gerBepTh (HeKaOph) - aKAACMUIECCKUAN 3a4ET

3) I getBeptsh (heBpasb) - TEXHUYECKUHN 3a4eT

4) IV ueTtBepTh (Mait) - 3K3aMeH / IEPEBOTHOM 3aUeT.

OOpa3oBarenbHasi OpraHU3alMs MOXKET IUJIAHUPOBATh B KOHIE rojia He
HK3aMEH, a MEePEBOIHOM 3a4eT.

AKazieMHUeCKuH 3a4eT: 2 pa3HOXapaKTEePHBIX MNpOou3BeneHUs. TexHuuecKu
3a4eT: MaKOPHbIE W MHUHOPHBIE TAMMBI 10 2-X 3HAKOB, TPE3BYYHUs, HCIIOJHATh
MITPUXAMHU «JIETAILIE)» U JIETATO», ONUH HE CIOMKHBII 3TIOM 110 HOTaM.

B Teuenne ydeOHOTo roja M3y4yaroTcs TaMMbl Ma)KOPHbIE U MHUHOPHBIE,
TOHUYECKNE TPE3BYUHS B TOHAJIBHOCTSX JI0 IBYX 3HAKOB, B YMEPEHHOM TEMIIE.

["aMMBbl HCTIOJHSAIOTCA IITPUXAMU «IETAIIE» U «JIETaTo».

4-6 5TI0710B (110 HOTaM).

6-8 mbec.

IIpuMepHBI# peniepTyapHbIi CIIMCOK

Ynpasicnenua u smiooo

['aMMbl, 53TIOABI, yOpakHEHUS ISl cakcopoHa 1-3 rombl oOyyeHwus.
CocraButens u penakrop M.IIanomnHukosa. M., 1988

PuBuyn A. lllxona urpsi Ha cakcodone. U. I. M., 1965
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WBanoB B. Illkoma akagemuveckoir urpel Ha cakcodone. Y.1. M., Muxaun
Hukos, 2003

Muxaitnos JI. I[llkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPhI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HayanprHOMY 00y4ueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecor

Xpecromatuss i cakcodona-aabra.  HavanbHoe — oOydeHme.
CocraBurensb u pegakrop M.IllanomaukoBa. M., 1985:

CrapuHHas TUTOBCKas MecHA «5 y MaTyIIKy XKUJIa»

CymapoxkoB B. «Becenas kykymika» U3 [UKia «JIecHble KapTHHKN

CymapoxkoB B. «JIeHHBBII MEABEKOHOK» U3 UKIA «JIeCHbIe KApTUHKI

CymapokoB B. «IleceHka 0XOTHUKOB» U3 HHKJIA «JIeCHbIE KApTUHKI

[y6ept @. Banbc

bax U.C. Ilecns

Kapenbckast HapoaHas necHs «KpacHas 1eBuLia»

bax 1.C. «YTpo»

berxosen JI. Dkoce3

Peiounknit @©. ManeHbpKuil nasiig

AmMepukaHckas HapoaHas necHs «IIpocreukuii napenb bumn»

[ITocrakoBuy /1. «Bpone mapmia»

Pycckas HaponHas necHst «OW, yTyIlIKa MOSI JIyTOBash»

[Iyman P. «Menoausi» u3 « Anmp00Ma 71l FOHOTIIECTBAY

Kommaneen 3. Banbc

Myp3uH B. «/lenb KOHUHICS»

AmepuKkaHcKasi HapoaHas necHst «Hapnu u meaBeib»

Hemno — [Ixono H. «be3nenymka»

NBano B. Illkosa akagemmuuyeckoil urpsl Ha cakcodone. U.1. M.,
Muxana Iuxos, 2002:

boprusuackuii [. KonbioenbHas

Pumckuii-KopcakoB H. «/[eTckas necenka»

Pycckas naponnas necusa «Ha 3ape»

NBanoB B. «3amoxk ['amneTa»

['peuannnoB A. «CTyduT — OpEHUHT

Pycckasa naponnas necus «Ha rope — 1o kanuna»

berxosen JI. Conaruna

[lTyman P. «IIpuBer»

Huabemu A. Ckepuo

y6ept @. «Ox0o»

Tpona mxasza. Ilomyasipabie 3apy0exxHble MeJIOAUM JJIA CakcodoHa U
¢oprenuano. Cocr. I. ®upruu. CII6, Komnosurtop, 2003:

baiipax P. «Bs3» (Beirach R. «Elmy)
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Anr B. «IIpekpacnas mo60Bb» (Young V. «Beautiful Lovey)
Hennnc M. «Bce, uto mpoucxonut co mHoi» (Dennis M. «Everything
Happens To Me»)
150 AmepuxkaHckux maka3oBbiXx TeM. Bpimyck 1. CocraBurenb u
penaxkrop B.Kucuies. M., My3bika, 1994:
Kern J. «Yesterdays»
Ellington D. «C Jam Blues»
Cory G. «I Left My Heart In San Francisco»
Donaldson W. «Yes, Sir, That’s My Baby»
IIpuMepbl IporpamMm nepeBoOHOI0 IK3aMeHa (3a4eTa)
1 BapuanT
Komnaneen 3. Bainbc
[IToctrakoBuy 1. «Xopoiui 1€Hb»
Ellington D. «C Jam Blues»
baiipax P. «Bs3» (Beirach R. «Elmy)
2 BapHMaHT
[Iyman P. «IIpuBer»
HNua6emmu A. Ckepuo
buze XK. « Menysm»
Kern J. «Yesterdays»
Aur B. «IIpekpacnas mo60Bb» (Young V. «Beautiful Lovey)

Bropoii kaacc

3a y4eOHbIN To/1 00yJArOIINIICS TOKEH ChITpaTh 3 3a4eTa U 9K3aMEH:

1)  TdyerBepTh (OKTSOPH) - TEXHUYECKHI 3aUeT

2) Il gerBepTh (HeKaOPB) - aKAACMUIECCKUN 3a4ET

3)  III yerBepTh (PeBpaiib) - TEXHUUECKHIM 3a4eT

4) IV ueTBepTh (Mait) - 3K3aMeH / IEPEBOAHOM 3aUeT.

OOpa3oBarenbHasi OpraHu3alMs MOXKET IUIAHUPOBATh B KOHLE rojia He
HK3aMEH, a MEePEBOTHOM 3a4eT.

AKaZeMUYECKUI 3a4€T: 2 pa3HOXapaKTEPHbIX IPOU3BEICHUS. TeXHUYECKUI
3a4eT: Ma)KOPHbIE U MUHOPHBIE TaMMbl 0 3 —X 3HAKOB,TPE3BYUMs], apleIKuo,
UCITIOJIHATH IITPUXAMHU «JICTAIIE» U <JIETaTo», UTpa raMM TEPUUAMH B YMEPEHHOM
TEMIIE, OAUH HE CIOXKHBIN ATIOJ MO HOTaM.

Ha mporsskeHnn y4yeOHOro rojga KOHTPOJb 3a IOCTAHOBKOW KopIlyca,
TOJIOBBI, PYK, AJIbLIEB, aMOYIIIIOpa, PEKUMOM JbIXaHUS U apTUKYJISIUCH.

B Teuenue y4yeOHOro rojga M3y4yaroTCs Ma)XOPHbIE WU MHUHOpPHBIE TaMMBI,
TEpPLUH, TPE3BYUUS, apIEKUO0, B TOHATBHOCTSX 10 3-X 3HAKOB B CPEHEM TEMIIE.

['aMMBI MCHOJTHSOTCS IUTPUXAMH <«JAeTale» U «jierato». O3HaKOMIIEHHE C
JKA30BBIM ILITPUXOM.

3HAaKOMCTBO C IMpaBUjaMU pa3dopa HOTHOIO TEKCTa HEOOJBIIMX IIbEC,
VOPAKHEHHUS] MO YTEHUI0 HOT C jJucTta. POpMHUpPOBAaHUE HABBIKOB HMCIOJHEHUS
JKa30BOM MY3bIKHU.

6-8 3TI0I0B (110 HOTaM).

6-8 mbec.
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IIpumepHbI# penepTyapHbIil CIIUCOK

Ynpaosicnenua u smioon

[amMMBbI, 3TiOABI, ymOpaxkHeHHs Ais cakcopoHa. 1-3 roael 0OyueHUs.
CocraButens u penakrop M.IIanomnHukosa. M., 1988

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

NBanos B. IlIkona akanemudeckoit urpsl Ha cakcodone. U.1. M., 2003

NBanoB B. Illkona akagemuueckoil urpel Ha cakcodone. Y.2. M., Muxaun
Huxos, 2004

Muxatinos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Toco6ue no HawanbHOMY 00y4eHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHoOBBI mxa30BOM HWrpsl Ha cakcopoHe. 12 mKa30BbIX
YIIPaKHEHUU

10 mxazoBbix Menonuid. Beimyck 1. CI16, Komnosutop, 2004

Ilvecot

Xpecromatuss A cakcopona-aabra. HavaabHoe  oOyueHwme.
CocraButenb n penakrop M.IIanomankosa. M., 1985:

Yaiikosckuit I1. «Ha G6epery»

[IlocrakoBuy JI. «XopoImui 1€Hb)»

XayarypsiH A. AHIaHTUHO

berxosen JI. «Hapoaublii TaHe1»

Mycoprckuit M. «Ilecast Mapds» u3 onepbl « XoBaHIIIUHAY»

I'engens [N®. Agaxuo

bpamc U. «IleTpymka»

Mouapt B.A. «JlepeBeHCKUI TaHE»

I'ennens [.O. «I'aBOT ¢ Bapuanusamm»

Bedrich Zakostelecky. Skola hry na Kklarinet. I. Editio supraphon.
Praha. 1978

Jean lully. «Kleines Lied»

W.A.Mozart. «Menuett»

E.Grieg. Norwegischer Tanz

xazoBomy cakcoponucty. Y4eOHoe mnocodome. 3 wkuaace JIMIIL

CocraBurensb u pegakrop M.3sonapes. CI10, Komno3zurop, 2009:

Xamncon VY., Mwic W. «Jlynnas mopoxka»  (Hudson W., Mills L
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jlxonc K. «Cocuutait» (Jones Q. «Count’em»)

Crpeitun [Ix., Jlunk X. «Manenbkue rmmynoctu» (Strachey J., Link H.
«These Foolish Things»)

Tépxk P. «IIpoBoxas nomoit aeBymky» (Turk R. «Walking My Baby Back
Homey)
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150 AmepukaHckux pxka3oBbIX TeM. Bbimyck 1. CocraBurtenb u
penaktop B.Kucuiaes. M., My3bika, 1994:
Arlen H. «Over the Rainbow»
Strayhorn B.& Ellington D. «Satin Doll»
IIpuMepbl IporpaMM nepeBoaHOr0 IK3aMeHa (3a4eTa)
1 BapuaHT
Mycoprckuit M. «Ilecust Mapdsi» u3 onepbl «XOBaHIIMHA»
I'ennens [LO. «I'aBOT ¢ BapuanusiMm»
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Jlxonc K. «Cocuurait» (Jones Q. «Count’emy)
2 BapuMaHT
I'engens I.d. Apgaxno
Moruapt B.A. «JlepeBeHcKkuii TaHeI
Xancon VY., Munc U. «Jlynnas nopoxka» (Hudson W., Mills 1. «Moonglow»)
Crpeitun Jx., Jluak X. «Manenpkue mrynocti» (Strachey J., Link H. «These
Foolish Things»)

Tpernii kaace

3a y4eOHbI! To/1 00y4arOIINIiCs JOMKEH ChIrpaTh 3 3a4eTa U 9K3aMEH:

1)  TuerBepTh (OKTSAOPD) - TEXHUYECKUIL 3aUeT

2) Il yerBepTh (1eKaOph) - aKaIEMUICCKHUI 3a4ET

3) I getBepts (heBpasb) - TEXHUUECKUHN 3a4eT

4) IV yetBepTh (Maii) - 9K3aMEH / IEPEBOIHOM 3a4eT.

OOpa3oBarenbHasi OpraHU3alMs MOXKET IUIAHUPOBATh B KOHIIE To/la HE
AK3aMEH, a IEPEBOIHOM 3a4eT.

AKaZIeMUYECKUI 3aueT: 2 pa3HOXapaKTEepHbIX Mpou3BeleHUs. TexHuuecKkui
3a4eT: Ma)XOpPHbIE M MHUHOPHBIE FaMMbl J0 3-X 3HAKOB, TPE3BY4YHs, apHeIKHO,
oOpallieHusl, UICIIOJIHSTh ITPUXAMU <JIETAIlle» U «JIEraTo», Urpa raMm TEPIUSIMH,
JOMHUHAHTCENTAKKOP/Ibl, YMEHBIIEHHbIE BBOJHBIE CENTAKKOP/AbI, XpoMaThuuecKas
raMma, OJIMH HECIJIOKHBIN 3THO]l HAU3YCTh.

B Teyenue yueOHOTo roga u3y4yaroTcsi Ma)KOPHbIE 1 MUHOPHBIE TaMMBbI 10

3-x 3HAKOB, TEPIHH, TpE3BYUMS, apreKuo, oOpalieHus,
JOMHUHAHTCENTAKKOPJIbl B MaKOPHBIX TaMMax W YMEHBIIEHHbIE  BBOJHBIC
CENTaKKOP/Abl B MUHOPHBIX raMMaX, B TOHAJbHOCTSX /0 3-X 3HAKOB B CPEIHEM
temie. XpoMarndeckass raMma.

["aMMBbI UCTIOJIHSIIOTCS] IITPUXAMHU «JIETAIIE» U <JIETaTO», a TAKKE J1Ka30BbIM
ITPUXOM.

VYhpaxHeHHs] 0 YTEHUIO C JIUCTAa U TPAHCIOHUPOBAHUIO JIETKOTO HOTHOIO
TEKCTA.

8-10 s1ron10B (110 HOTaMm). 8-10 mbec.

IIpuMepHBIi peniepTyapHbIi CIMCOK

Ynpasicnenua u smroon

['amMMbl, 3TIOABI, ynpakHeHust it cakcodoHa. 1-3 rogel oOyuyeHwus.
CocraButenp u penakrop M.IIanomnHukosa. M., 1988

I'ammMmpel, oTi0B1. CocTaButens I.MannnoBckas. M., 2011
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WBanoB B. Illkoma akagemudeckoil urpel Ha cakcodone. Y.2. M., Muxaun
Hukos, 2004

PuBuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AngnpeeB E. Tlocobue mo HauaapHOMY 0Oy4YeHHIO UTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl mka30BOi wurpel Ha cakcodoHe. 12 mKa30BBIX
YIIPaKHEHHM.

10 mxazoBbix Menonuid. Beimyck 1. CI16, Komnosutop, 2004

10 mxazoBbix Menonuid. Beimyck 2. CI16, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecor

Xpecromatusi i cakcodona-aabra.  HavanbHoe — oOydeHme.
CocraBuressb u pegakrop M.IlanomaukoBa. M., 1985:

[Tpoxodres C. «IlecHs 6e3 ciaoB»

Yarnikosckui I1. «I'pycTHas necenka»

berxosen JI. Conaruna

[IuTre JI. D1I07

bax U. C. Apus

He6roceu K. «ManeHbkuil HETpUTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny»

Schomann R. «Scénes d’ enfantsy»: «Réveriex

Jxa3zoBomy cakcogonucry. YuyeOHoe mocodue. 5 kuaace JMIIL
Cocrasureis u peaakrop M.3sonapes. CI10, Komno3surop, 2009:

Jxonc K. «IIporynka ciona» (Jones Q. «Elefant’s Walky)

Xut Jx. «Tonbko qist munopa» (Heath J. «For Minors Onlyy)

OBanc P. «Hukaxkoit nyns» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

34



Raksin D. «Laura»
McHugh J. «I’'m Shooting High»
Roembheld H. «Ruby»
IIpumepsl nporpaMMbl NePEeBOIHOTO IK3aMeHa (3a4eTa)
1 BapuanT
Heobroceu K. «ManeHbKuii HErpUTEHOK»
Tartini G. Grave
Raksin D. «Lauray»
Opanc P. «Hukaxoit myns» (Evans R. «No Moon At All»)
2 BapuMaHT
Weber K. «Petite Valse et Tyrolienn»
Schomann R. «Scénes d’ enfants»: «Réverie»
Xur JIx. «Tonbko s munopa» (Heath J. «For Minors Only»)
Roembheld H. «Ruby»

YerBeprblil Kaace

3a yueOHbIl 101 00yUarOIIUIICs JOJIKEH ChITpaTh 3 3a4eTa U HK3aMEH:

1)  TuerBepTh (OKTAOPD) - TEXHUYECKUIT 3aU€T

2) Il gyerBepTh (AeKaOpb) - aKaAEMUUECKUN 3a4ET

3)  III yerBepTh (peBpaiib) - TEXHUYECKHI 3aUeT

4) IV yeTBepTh (Mait) - 3K3aMeH / IEPEBOTHOM 3aUeT.

OOpa3oBarenbHasi OpraHU3alMs MOXKET IUIAHUPOBATh B KOHIE Tojia He
JK3aMEH, a [IEPEBOIHOM 3a4eT.

AKaZeMUYECKUI 3aueT: 2 pa3HOXapaKTEepHbIX Mpou3BeleHUs. TexHnuecKui
3a4€T: MaKOpPHbIE M MHUHOPHBIE FaMMbl A0 4-X 3HAKOB, TPE3BY4YHMsl, apHEIKHO,
oOpalleHus!, UCTIONHATh IITPUXAMH «IETaTo» U «JETallle», UTpa raMM TepPLUSIMH,
XpoMarhuyeckasi ramma, JOMHUHAHTCENTAKKOPAbl, YMEHBUIEHHBIE  BBOJHBIE
CENTaKKOP/bl U X 00palieHusi, OUH CIOKHBIN T HAU3YCTh.

B TedyeHue yuyeOHOro roja M3y4aroTCs Ma)KOpHble U MUHOPHBIE TaMMbl B
TOHAJIBHOCTAX J10 4-X 3HAKOB, JOMUHAHTCENTAKKOPIbl, YMEHbIICHHbIE BBOJHBIC
CENTaKKOPJbl U X oOpanieHusi. XpoMaTH4eCKUe TaMMbl B TOHAIBHOCTSIX (FaMMBbI
UCHIOJTHSIOTCS IITPUXAMH «JIETAIIE» U «JIEraTo», MO0 KA30BbIM IITPUXOM).

3HAKOMCTBO C MEJIU3MaMU, TEXHUKON U crioco0amMu UX UCTIOHEHHUS.

PerynsipHple 3aHSATHUS TO UYTEHHIO HOT C JIMCTa W TPAHCIOHUPOBAHUIO
HETPYAHBIX Nbec. Pa3yunBaHue A)ka30BbIX MEIOAMYECKHUX (pa3 sl CEKBEHLUH.

HauanbpHble HABBIKM UMITPOBU3ALINH.

10-125Tr0110B (110 HOTaM).

4 mpecwl 1 | pou3BeneHne KPymHOW POPMBI.

IIpuMepHBI# peniepTyapHbIi CIMCOK

Ynpasicnenua u smwov

I'ammel, 3TIOnBI. CocTaButens I"ManunoBckas. M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977
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Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpnpeeB E. [locoOue mo HaganpHOMY OOyYEeHHIO WTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI mka30Boi wurpsl Ha cakcodoHe. 12 mKa30BBIX
YIPa)KHEHUN

10 mxazoBeix Menonuid. Bemmyck 1. CI16, Kommosutop, 2004

10 mxazoBeix Menonuid. Beimyck 2. CI16, Kommosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITveco

Xpecromarus 11 cakcopona-aabra. 4-5 roasl 00yyenusi. CocraBurelib
M.IHanomnukoBa. M., 2005:

Pagens M. Conaruna

I'engens IO, «Apus ¢ BapuauusiMm»

PozoB A. «B nonpaxxanue bennu I'ynmeny»

Uyrynos 0. «bnro3 — Mapum»

Xpecromarus Ajs1 cakcopoHa-anabra. 5-6 rogbl 00yuenus. CocraBuresb
M.IlIanomuukosa. M., 2005:

Maprtunu k. Pomanc

[TewerTn . IIpecto

JIBop:kak A. «PomanTHueckas npecay

PaxmanunoB C. «TtanbsgHcKas NOJIbKay

Kocma K. «OnaBuine nucTos»

Konueprubiii penepryap cakcoponucra. COOpHHK 1bec IS
cakcoona-anabTa. Beimyck 1. CocraBureas B.Mscoexos. M., CoBpemenHast
My3bika, 2008:

®ypmanoB B. «OceHnsist Menonus»

AxumoB K. « Tet-a-ter». Crouta s cakcopoHa-anbTa U GopTernuaHo

IIbecol B nepesiokeHnu s cakcopona u ¢poprennano A.Pusuyna. M.,
N3nareancknii 1om «Kommnozurop», 2000

Heobroceu K. «Manenbkuii mactyx»

Hebroceu K. «JIyHHBIN cBET»

Pagens M. «IIbeca B popme xabaHeps»

Pasens M. «IlaBaHa crismeit kpacaBuIb»

Pagens M. «Palickue nruusn

Xpecromatusi s cakcopona-aabra. CocraBurear b.Ilpopsuu. M.,
1978:

Crpasunckuii U. «Ilactopanby»
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Ckpsioun A. [pemroaus op. 39, Ne 3

Ckpsioun A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

dxa3oBomy cakcodonucry. YyeOHoe mocodme. 4 kiaacc JMIII.
CocraBurennb u pexakrop M.3sonapes. CI16, Komnosurtop, 2009:

Hennuc M. «To, uro mpoucxomutr co MHOI» (Dennis M. «Everything
Happens To Mey)

Apuxaiim I, «Cnankas u gynecHas» (Arnheim G. «Sweet And Lovely»)

CrpetixopH b. «I'p€3a» (Strayhorn B. «Day Dreamy)

bouda JI. «JlackoBsriii noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’1l Never Stop Loving You»

[Ipumepsl nporpaMMbl NePEeBOHOTO IK3aMeHa

1 BapuanT
Maptunu [Ix. «Pomanc»
PaxmannnoB C. «TanbsiHcKast MOJabKay
bouda JI. «JlackoBbrit noxxauk» (Bonfa L. «Gentle Rainy)
Kocma XK. «OnaBuine JIUCThs»

2 BapuMaHT
Chopin F. Nocturne. Op. Posth.
ITemerTn /. IIpecto
Hennuc M. «To, uto mpoucxonut co MmHoi» (Dennis M. «Everything Happens To
Mey)
Kaper B. «On Green Dolphin Street»

Iarblil Kaacce

Yyamuecss MOTYT UTpaTh Ha 3a4eTaxX JIOOBIC TTPOU3BEACHUS 110 YCMOTPECHHIO
MpernoaBaTelis; KOJUYSCTBO IMPOCIYIIMBAHUN 3a4€TOB W CPOKU CHCIHAIBHO HE
ompeneneHbl (0 YCMOTPEHHIO 00pa30BaTEIbHOTO YUPEKICHUS] TEXHUYECKUIM
3a4eT MOXKET MPOBOIUTHCSA B KIIACCHOM TOPSJIKE: MaKOPHBIC ¥ MHHOPHBIC TaMMBbI
0 5-TM 3HAKOB, TPE3BYYMsl, apIe/HKUO, OOpalleHUsl, HUCIHOJIHATH IITPUXAMHU
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«CTAKKaTO»  <«JIeTaTo», Wrpa TaMM TEpIUsAMH, XpOMaTHYecKas Tramma,
JIOMUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIC BBOIHBIE CENTAKKOPABI U UX OOparieHus,
OJIMH CJIOXKHBINA 3TIOl HAU3yCTh, OJUH CJIOXKHBIM ATIO MO HOTaMm). YUHWTHIBas
dbuznonornyeckre 0COOEHHOCTH U JKEJaHHE y4allerocsi BO3MOXKHO JalibHEHIIee
oOydeHue Ha TeHOP-cakcoOoHe.

['maBHas 3amada MATOTO Kiiacca — MPEIOCTAaBUTh BBITYCKHYIO TPOTPpaMMy B
MaKCHMaJIbHO KadyeCTBEHHOM Buie. [lepen sk3aMeHOM ydJamuiics OOBITPHIBACT
BBIITYCKHYIO TIPOTpaMMy Ha MpOCIYIIMBAaHMUSX, 3a4eTax, KJIACCHBIX Bedepax H
KOHIIEpTax.

Ha mpotsbkenun yueOHOTOo roj1a u3y4aroTcsi MaKOPHbIE 1 MUHOPHBIE TaMMBbI
B TOHAJIBHOCTSIX JI0 5-TH 3HAKOB, TOMHUHAHTCENTAKKOP/IbI, YMEHBIIICHHbIE BBOJTHBIC
CEeNTaKKOpAbl W UX oOpaiieHus. Xpomarudeckue ramMmbl. HcnonmHaTe B
MOJIBI>KHOM TEMIIE Pa3IMYHBIMU IITPUXAMHU.

CucremMatndyeckue yOpaKHEHHs] 1O  YTEHHIO HOT C JUCTa H
TPAaHCTIOHUPOBAHUIO JIETKUX Thec. Pa3dyunBaHMe HKa30BBIX MEIOAMYECKUX (pa3
JUTSI CeKBEHITMIA. Pa3BruTHE HAaBBIKOB MMITPOBH3AITAN

10-15 aTr0110B (110 HOTaM).

4 mvechl U 1 mpousBeIeHHE KPYITHOU (POPMBL.

IIpuMmepHbBIN penepTyapHbIi CIIUCOK

Ynpasicnenusa u smroon

PuBuyn A. 150 ynpaxuenuii 1js cakcogona. M., 1960

PuBuyn A. 40 s1ron0B 117151 cakcodona. M., 1960

COopHuk n30paHHbIX ATIONOB 1 cakcodoHa. CoctaBurens E.Anapees. M.,
1976

I'ammMmel, oTronel. CoctaButens I.MannHoBckas. M., 2011

Mapkun FO. [[xa3oBsiii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPhI HA cakcodone. M., 1977

HauanbHoe o00yueHue wurpe Ha cakcodone. Meronuueckas pa3paboTka.
CocraButenp A. Oceituyk. M., 1986

WNnemep K. MeTtoauueckoe mocoOre 1o MMITPOBU3ANMH TSI cakcooHa U
JIPYTUX MY3bIKAIBHBIX HHCTpYMEHTOB. M., Muxauin /{uxos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955
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Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

Ilvecot

Xpecromatusi Aas1  cakcogona-aiabTra. CocTraBuTe/]b W  PEIAKTOP
M.IIanomnukoBa. M., 1989

broccep I. «Actypuay (PanTa3zus Ha UCTIAHCKUE TEMBI)

bax WN.C. «Cumunmana u Aserpo» u3 Conarel Ne 2 mist diaedTsl u
dboprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NoeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

KamuukoBuu I'. «Pomantuueckuii Baabe». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indianay»
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d:xazoBomy cakcodonucry. YueOHoe mocodme. 7 wiaacc JMIIL
CocraBuresnsb u pegakrop M.3sonapes. CII0, Komno3zurop, 2009:

Yonnep T.- Bpykc I'. «Uepnoe u meuanbHoe» (Waller Th. — Brooks G.
«Black And Bluey)

[Mupunr x. «KonbibenbHast ntuubero octpoay (Shearing G. «Lullaby Of
Birdland»)

I[IpuMepbI IporpaMm BBINYCKHOI0 IK3aMeHAa

1 BapuanT
bax U. C. «Cununuana u Amterpo» u3 Conarsl Ne 2 mist duieiiTsl u poprenuano
Hanly J.F. «Indianay
JIBopkak A. «PomaHTHYECKas Ibecay
Young V. «Street Of Dreamsy»

2 BapuMaHT
broccep I'. «Actypua» (PaHTa3us Ha UCIAHCKHUE TEMBI)
Mupunr Jx. «KonwibenpHas nTudbero octpoBa» (Shearing G. «Lullaby Of
Birdland»)
Yomnep T.- bpyke I'. «U€pnoe u neuansHoe» (Waller Th. — Brooks G. «Black And
Blue»)

VYuamuiicsa, mpojobKaronmi oOydyeHne B 6 Kiacce, CHAET BBIMYCKHON
JK3aMeH B 6 Kiacce.

HlecToiil Kaacc

B mecrom kmacce oOyuarorcst ydamiuecs, KOTOpbIE IIeJICHANpaBiIeHHO
TOTOBATCS K  TOCTYIUIEHHIO B  MpodecCHOHANbHYI0  00pa3oBaTEIbHYIO
OpraHu3alii. YYEHWKH IIEeCTOr0 Kilacca WrpaloT B y4eOHOM TOAy 3adeT |
PK3aMeH: B Jiekabpe u Mae. B mexkabpe — kpymnHas ¢opma. Ha BeImyckHOM 3K3aMeH
(uTorOBas aTTECTaINs) BRIHOCUTCS MTPOrpamMma C TOMOJTHUTEILHOUN MhECOM.

MaxopHble W MHHOPHBIE TaMMBl B TOHAJIBHOCTSAX JIO TISITH 3HAKOB,
JTIOMUHAHTCETITAKKOP/Ibl, YMEHBIIICHHBIC BBOJHBIC CEMTAKKOPIBI U UX OOpaIleHHsI,
Urpa raMM TepuusiMU. VICTIOTHATE B MTOABMKHOM TEMIIE Pa3IMYHBIMU IITPUXaMHU.

3HaKOMCTBO ¢ TaMMaMH B TOHAJIBHOCTSX JIO CEMH 3HAKOB (B MEIJICHHOM
TEeMIIE).

Pa3BuTue HaBbIKA YTEHUS C JIUCTA, YIPAXKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTHBHBIE pETYJSIpHBbIE YIPaKHEHUS B CBOOOAHOW HMMIIPOBHU3AIMU HA
3aJIaHHYIO TEMY.

15-20 sTr0110B.

4 pechl 1 1 mpou3BeIeHHE KPYITHON (POPMBEL.

IIpumepHbI# penepTyapHbIil CIIUCOK

Ynpasicnenua u smwov

PuBuyn A. 150 ynpaxxuenuii 11t cakcopona. M., 1960

PuBuyHn A. 40 sTr010B 151 cakcopona. M., 1960

COopHuk n3dpaHHbIX 3TIO0B 1151 cakcodoHna. CoctaBurens E.Anapees. M.,

1976
I'ammel, 3TI00BI. CocTaButens I".ManunoBckas. M., 2011
Mapxkun O. [[>xa3oBsiii ciioBapb. Menorpad. M., 2002
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PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKU UTPBI HA cakcoone. M., 1977

HawansHoe oOyueHue wurpe Ha cakcodone. Meronuueckas pa3zpaboTka.
CocraButens A.Oceituyk. M., 1986

Nnemep XK. Metoauueckoe mocobue mo UMIPOBU3ANMU i cakcodoHa U
OPYTUX MY3bIKaJIbHBIX HUHCTpYMEHTOB. Muxaun J{ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwn

Xpecromarus i cakcopona-aabra. 4-5 roasl 00yuyenusi. CocraBureib
M.IHanomnukoBa. M., 2005:

Mopuc I1. «Ilecuss nns mameby, «llpiranka» u3 Crooutsl ajig cakcooHa u
opkectpa «Kaprunsl [IpoBanca»

Muxaiisios JI. llIkosa urpel Ha cakcodone. M., My3bika, 1975:

Iatign %8 Anaxuo

Heb6roccu K. «Manenbkuit mactyx»

JIuct @. HoktropH Ne 3

Tomuc A. «MuHuarwopa»

Konuepruniii penepryap cakcoponucra. COOpHHUK 1bec IS
cakcoona-aabTa. Boinyck 1. CocraBureab B.MscoenoB. M., CoBpeMeHHast
MYy3bIKa, 2008:

@ypmanoB B. «BaoxHoBeHue»

®ypmanoB B. Ckepuo

MsicoenoB B. «Apxauk — 0r03»

bax U. C. Ckepuio u3 ctoutsl h-moll

Ounk H. «Bocnomunanuey

PuBuyH A. «KoHUEpPTHBIN 3THOM
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Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. « Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

d:xkazoBomy cakcodonucty. YueOHoe mocodue. 8,9 wkuaccsr JMIIL.
CocraBures u pexakrop M.3sonapes. CII16, Komno3zurtop, 2009:

Aur JI. «IlaruuacoBoit mxaiiB» (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nenbruny» (Carter B. «Easy Money»)

Xedtu H. «IIponunarensno» (Hefti N. «Cute»)

[Tapkep Y. «Mowu 3ammeBsie Oammauku» (Parker Ch. «My Little Suede
Shoes»)

bponbenn A. «He cnpamuBaii mouemy» (Broadbend A. «Don’t Ask Why»)

JIstouc JIx. «Ixanro» (Lewis J. «Django»)

I[Ipumepsl nporpaMMbl BBITYCKHOTO IK3aMeHa

1 BapuanT
PuBuyH A. «KOHLIEPTHBIN 3TIOM»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponunarensno» (Hefti N. «Cute)
Bbponbenn A. «He cnpaimuBail nouemy» (Broadbend A. «Don’t Ask Why»)

2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Anr JI. «Ilatuuacopoit mxaiiB» (Young L. «Jive At Fivey)
JIstouc JIxk. «Jxanro» (Lewis J. «Django»)

III. TPEBOBAHMHA K YPOBHIO ITIOJATI'OTOBKH YUAIIIUXCA

JlanHasi mporpamMMa oTpakaeT pazHooOpa3ue penepryapa, akaIeMHUUYECKYIO
HaIlpaBJIeHHOCTh ydeOHoro mnpeaMera «CHEeNHMAIBPHOCT, W UYTEHHE C JIHCTa
(cakcooH)», a TakKe BO3MOXXHOCTb HHIAMBHUIYAIHHOTO IIOAXOJA K KaKIOMY
yuennky. ComepkaHue mporpaMMbl HAITPABJICHO HA 00eCTIeUeHUE XYI0KEeCTBEHHO-
ACTETUYECKOTO PAa3BUTHS JIMYHOCTH MW TIPHOOPETCHHSI €10 XyJOKECTBEHHO-
WCTOJIHUTENBCKUX 3HAHWUM, YMEHUW U HABBIKOB.

Peanuzayus npoepammul obecneuusaem:

HAJIMYKUE y yYalIerocss MHTEpeca K MY3bIKAIIbBHOMY HCKYCCTBY, CaMOCTOSI-
TEJIbHOMY MY3BIKAJIbHOMY UCIOJHUTEILCTBY;
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c(hOpMHUPOBAHHBIN KOMILJIEKC HUCIIOTHUTEIbCKUX 3HAHWUW, YMEHUN M HaBBI-
KOB, TO3BOJISIOIIMKA HCTOIB30BaTh MHOTOOOPa3HBIE BOZMOXKHOCTH MY3bIKaJTbHBIX
MHCTPYMEHTOB JUIsl JIOCTHMXKEHUSI HaunbOojee yOequTenbHOW HHTEpHpeTaluud aB-
TOPCKOTO TEKCTAa, YMEHHS CAMOCTOSITEIIbHO HAKAIIUBATh PENEPTyap U3 MY3bIKAJIb-
HBIX [TPOU3BEJICHUIN PA3IMYHbIX 310X, CTUJIEH, HAPABIICHUM, KaHPOB U (HopMm;

3HaHUE B COOTBETCTBUHU c NpOrpaMMHBIMH  TPEOOBAHUAMU
UCIIOJIHUTENBCKOTO pernepTyapa, BKJIIOYAIOMIEr0 MPOU3BEACHUS 3apyOeKHbIX U
OTEUECTBEHHBIX KOMIIO3UTOPOB PAa3HBIX HCTOPUUYECKUX TEPUOJIOB, CTWIEH U
KAHPOB KJIACCUYECKOM U JI7)Ka30BOM MY3bIKH;

3HAHHE XYI0)KECTBEHHO-UCTIOTHUTEIbCKUX BO3MOXKHOCTEHN cakcopoHa;

3HaHKEe MPodeCcCUOHATHFHON TEPMUHOIIOTHH;

HAJINYME YMEHUW MO YTEHUIO C JUCTA U TPAHCIIOHUPOBAHUIO MY3BIKAJIbHBIX
MIPOU3BECHUN Pa3HBIX )KaHPOB U HOpPM;

HAaBBIKH I10 BOCIIUTAHUIO CIIyXOBOT'O KOHTPOJISL, YMEHHIO YIIPABJIATH ITPOLEC-
COM HCHOJIHEHUS MY3bIKaJIbHOTO TPOU3BEICHHUS;

HABBIKH IO MCIOJb30BAHUIO MY3bIKaIbHO-UCIIOJHUTENBCKUX CPEACTB BbIpA-
3UTEJIBbHOCTH, BBITIOJHEHUIO aHall3a HCHOJIHSAEMbBIX TNPOU3BEACHUM, BJIAJCHUIO
Pa3IMYHBIMUA BUJAMHU TEXHUKH HUCHOJHUTEIBCTBA, UCIOJIB30BAHUIO XYI0KECTBEH-
HO OIPaBJAHHBIX TEXHUYECKUX MMPUEMOB;

HaJU4YMEe TBOPYECKOM WHUIIMATUBBI, CHOPMHUPOBAHHBIX NPEACTABICHUNA O
METOJIUKE pa3yYMBaHUsl MY3bIKaJIbHBIX MMPOU3BEICHUN U TTpreMax padoThl HaJ UC-
HNOJIHUTEIBCKUMU TPYIHOCTSMU;

HAJIMYME MY3bIKAJIbHOW MaMSTH, PA3BUTOTO MOJU(DPOHUYECKOTO MBIITUICHHUS,
MEJIOJIMYECKOTO, JIaIOTapMOHUYECKOT0, TEMOPOBOTO CITyXa;

HaJMYKME DIIEMEHTAPHBIX HABBIKOB PEMETUIIMOHHO-KOHIIEPTHOM paldoThl B
KAaueCTBE COJIACTA.

IV. ®OPMbI U METOAbI KOHTPOJISI, CUCTEMA OHEHOK

1. Ammecmayus: yenu, 6uoslt, popma, cooepicanue

OCHOBHBIMH BUJIaMHU KOHTPOJISI yCIIEBAEMOCTH SIBJISIFOTCSI:

® TEKYLIUN KOHTPOJIb YCIIEBAEMOCTH YUaIINXCS,
® TIPOMEXKYTOYHAS aTTECTAlHUs,
® UTOrOBas aTTeCTalUs.

Kasxip1ii BHJT KOHTPOJISI KIMEET CBOM 11€JTH, 33]1a49H, ()OPMBI.

Texyuuii KOHTPOJIb HAMPABICH HA MOJJEPKaHUE YUYEOHON NHMCIUILIUHBI,
BBISIBJICHHE OTHOLICHUS K MPEIMETY, HA OTBETCTBEHHYIO OPraHU3aLMIO JOMAITHUX
3aHATUN, WMEET BOCIIUTATENbHBIE LEIW, MOXET HOCUTh CTUMYJIHPYIOIIUN
xapakrep. TekymMi KOHTPOJIb OCYILECTBISETCA PETYISPHO MPENOAABaTeeEM,
OLICHKM BBICTABJISIFOTCA B KypHal W JHEBHHUK yuamierocs. [Ipu onenHuBanuu
YUYUTHIBAETCS:

- OTHOILICHUE YUYEHUKA K 3aHATHUSIM, €0 CTapaHusl U MIPUJIEKHOCTD;

- KQUECTBO BBINIOJIHEHUS NTPEIIOKEHHBIX 3aaHUM;

- IHUMATUBHOCTh U MPOSBIICHUE CAMOCTOSITEIbHOCTH KaK Ha YPOKE, TaK U
BO BpEMsI JIOMAIIHE paboThI;

- TEMIIBI ITPOABUKECHHUS.
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Ha ocHoBaHMM pe3yabTaToB TEKYIIETO KOHTPOJS BBIBOASTCS HYETBEPHBIE
OLICHKH.

Oco0oii  QopmMOIl TEKylIero KOHTPOJS SBISAECTCS KOHTPOJIBHBIA YpPOK,
KOTOPBII MTPOBOUTCS MPETOIaBaTeNIeM, BEAYIIUM MTPEIMET.

IIpoMe:kyTouHast aTTecTalMsA ONpPENCNISICT YCIEHNIHOCTh  Pa3BUTHUS
ydamierocsi U CTENeHb OCBOCHHUS MM Y4YeOHBIX 3aJlad Ha OMNpEICIIEHHOM JTarle.
Haubonee pacnpocTpaHeHHBIME (OpMaMH IPOMEKYTOUHOM aTTEeCTAIlUU SBISIOTCS
KOHTPOJIbHBIE YPOKH, MPOBOJUMBIC C MPHUITIAIICHUEM KOMHUCCUH, TIPOCTYIITHBAHHS
3a4eThl, aKaJIEMUYECKHE KOHIEPThI, TEXHUYECKHUE 3aU€Thl, SK3aMEHBI.

Kaxnas dbopma npoBepku (Kpome MEpeBOAHOrO 3ayeTa (IK3aMeHa) MOXKET
ObITh Kak TU(depeHITTPOBAHHOM (C OLIEHKOH ), TaKk U HEe TUdPepeHIIMPOBAHHOIA.

[Ipu oueHuBaHUU 00s3aTENbHBIM SBISETCS METOJUYECKOE O0OCYXKIEHUE,
KOTOPOE JIOJKHO HOCUTh PEKOMEH IaTEIbHBIN, aHATUTUIECKUN XapaKTep, OTMEYaTh
CTETIEHb OCBOEHHS YYEOHOTO Marepuana, aKTHUBHOCTb, IMEPCHEKTHUBBI M TEMI
pa3BUTHUS yUCHUKA.

[lepeBoaHOI 3a4eT (9K3aMEH) SIBASIETCS 00S3aTEeIbHBIM JIJIsl BCEX.

[lepeBoaHOI 3a4ueT (PK3aMEH) MPOBOJAUTCS B KOHIIE KaXKJI0T0 y4eOHOTro roja,
OTIpeNieNIsieT KauyeCTBO OCBOEHHUSI y4eOHOro Marepuania, ypOBEHb COOTBETCTBHS C
y4eOHBIMM 3aJ1a4aMu Toj1a.

KoHTposbHBIE ypOKM W 3aUeThl B paMKax IMPOMEKYTOUYHOW aTTeCTaIlH
NPOBOASTCS B KOHIIE YYEOHBIX TMOIYTOAM B CUET ayIUTOPHOTO BPEMEHH,
IpeyCMOTPEHHOTO Ha npeameT «CrnenuaibHOCTh U YTEeHUE ¢ JIMcTa (Cakco(oH)».
DK3aMEeHbI MPOBOJIATCS 3a MpEJeIaMy ayTUTOPHBIX YUEOHBIX 3aHSATUH, TO €CTh 10
OKOHYaHUHM TMPOBEACHMUS YYEOHBIX 3aHATHM B Y4eOHOM TOIy, B paMKax
MIPOMEKYTOUHOM (3K3aMEHAIIMOHHO) aTTeCTallUH.

K »sk3ameHy nomyckalooTcs ydaliudecs, IMOJHOCTHIO BBINIOJHHUBIINE BCE
y4eOHbIE 3aJaHusl.

[To 3aBepiieHNM SK3aMeHa JOIMYCKAETCS €ro Mepeciaada, €CIM ydalluics
MOJyYWJT HEYIOBIIETBOPUTEIBHYIO OILIEHKY. YCIOBHS MEpecAayd M MOBTOPHOMN
C/Ia4M dK3aMeHa OIpe/e]IeHbl B JIOKAIbHOM HOPMAaTUBHOM aKTe€ 00pa30BaTelbHOM
opranuzanuu «llonoxeHne O TEKyIIEM KOHTPOJIE 3HAHUW U MPOMEKYTOYHOMU
aTTeCTalliy yUYaIIuXxcs».

HNroroBasi arrectanusi (BBILYCKHOI 3K3aMeH) OMNpENEIseT YPOBEHb H
KaueCTBO BJIAJICHUS TIOJHBIM KOMIUIEKCOM MY3bIKAJIbHBIX, TEXHUYECKUX H
XyJI0’)KECTBEHHBIX 33714 B PaMKaXx MPEJCTaBICHHOW COJIBHOU MPOTPaMMBI.

2. Kpumepuu oyenxu
Tabnuua 4

5 («OTIMYHO) TEXHUYECKH KAueCTBEHHOE U XYJIO0KECTBEHHO
OCMBICIIEHHOE HCIIOJIHEHHE, OTBEYAIoIIee BCEM
TpeOOBaHMSIM Ha JIAHHOM JTare 00y4eHUs

4 («xXOpoIIO») OLIEHKa OTPaXaeT TI'PaMOTHOE WCIIOJIHEHHE, C
HEOONBITMMHU HemodYeTaMu (KaKk B TEXHUYECKOM
IJIaHE, TaK U B XyJ0’)KECTBEHHOM )

3 («yZIOBIETBOPUTEIHHOY) VICIIOJTHEHNE c OONBIIUM  KOJUYECTBOM
HEJOYETOB, a HMEHHO: HEIOYYEHHBIM TEKCT,
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ciabas TEXHUYECKas IIOATOTOBKA,
MaJIOXyJI0’)KECTBEHHAS UTPa, OTCYTCTBUE CBOOOIBI
WUTPOBOTO ammapara v T.[I.

2 («HEYyIOBJIETBOPUTEIBHO») | KOMILIEKC HEJIOCTATKOB, ABJISFOIIUHCS
CJIEICTBUEM OTCYTCTBUSI JIOMAIlHUX 3aHSATUH, a
TaKkKe IUIOXOM TMOCEHIaeMOCTH  ayJAUTOPHBIX
3aHATHI

«3auer» (0e3 OLEHKH) OTpa)kaeT I0CTaTOYHBIM YPOBEHb MOATOTOBKH U
WCTIOJTHCHHMSI Ha JAHHOM 3Tare 00y4YeHHsI

Cornacao ®@I'T, naHHas cucTeMa OLEHKH Ka4eCcTBAa UCIIOJIHEHUS SIBISETCS
OCHOBHOM. B 3aBUCHMOCTH OT CIOKHUBIINXCS TPATUIIUN TOTO WIH UHOTO Y4eOHOTO
3aBEICHUSI U C YYETOM IIeJIeCOOOPa3HOCTH OIlEHKa KaueCTBA MCIIOTHEHHUS MOXKET
OBITH JTOTIOJTHEHA CUCTEMOM «+» M «-», 4TO JaCT BO3MOXKHOCThH 0ojiee KOHKPETHO
OTMETUTH BBICTYILUICHUE yYalIErOCsl.

@oHABl OLEHOYHBIX CPEACTB MPHU3BaHBI O0OECIEUMBATH OILIEHKY KauecTBa
MPUOOPETEHHBIX BBIMYCKHUKAMU 3HAHWW, YMEHHUM M HABBIKOB, a TaK¥Ke CTENEHb
TOTOBHOCTH YYalIUMXCSl BBITYCKHOIO KJacca K BO3MOXKHOMY MPOAOJIKEHUIO
npodeCcCUOHATBLHOTO 00pPa30BaHUs B 00JIACTH MY3bIKaJIbHOTO UCKYCCTBA.

[Ipu BeIBEIeHHH UTOTOBOM (IIEPEBOIHOM ) OLIEHKU YUYUTHIBAETCS CIEIYIONIEE:
® OIICHKA rOI0BOM pabOThl YUCHHKA;
® OIICHKA Ha aKaJEMUYECKOM KOHILIEPTE, 3a4E€TE MU IK3AMEHE;
® Jpyrue BBICTYIUICHHS YYEHUKA B T€UCHHE YYEOHOIO rojia.

HToroBbie OIEHKH BBICTABIISIOTCS B KOHIIE KaXKI0H yueOHOW YeTBEepTH, To/a.

V. METOOAUYECKOE OBECIIEYEHUE OBPA3OBATEJBHOI'O
MPOLECCA
Memoouueckue pexomenoayuu nedazo2uieckum pabomHuKam

B paborte ¢ ywammMcsa mpenofaBareib JOJDKEH CIIEOBATh MPHUHIIUIIAM
MOCIIEZIOBATEILHOCTH, MOCTETIEHHOCTH, JOCTYMHOCTH, HAITISIAHOCTH B OCBOCHHH
Marepuana.

Becy mpouiecc oOydeHuss AOMKEH OBITh MOCTPOCH MO MNPUHIMILY: OT
IIPOCTOTO K CIOKHOMY - M YYHUTHIBaTh MHIUBHUAyalbHbIE OCOOCHHOCTH YUYEHHUKA:
ero (pU3nUecKue JaHHbIE, YPOBEHb PA3BUTHS MY3bIKAJIbHbBIX CIOCOOHOCTEH.

HeobOxomumpiM  ycrmoBueM Il YCHEIIHOTO OOy4deHusi Ha cakcodoHe
aBisieTcss (OpMHUpPOBaHME Y YUYEHHMKA YXKe Ha HayalbHOM OJTare MpaBUIbLHOU
MOCTAaHOBKH I'y0, pyK, KOPITyCa, HCTIOJIHUTEIbCKOTO JIbIXaHUSI.

Pa3BuUTHIO TEXHUKHU B Y3KOM CMBICIE CI0Ba (OEMIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIIOCOOCTBYET cCHUCTeMarhyeckas padoTa Haj yIpaKHEHHSIMHU, raMMaMU U
stionamu. Ilpm  ocBoeHMM rammMm, YNOpPaXHEHWH, OTIONOB U JIPYroro
BCIIOMOTATEIBHOTO ~ Marepuajia  pPEeKOMEHAYEeTCS  IPUMEHEHHE  Pa3IUYHBIX
BapPHAHTOB — IITPUXOBBIX, TMHAMUYECKUX, PUTMHUUECKHUX U T. 1.

PabGora Ham KadecTBOM 3ByKa, WHTOHAIMEH, PUTMHUYECKHUM PHUCYHKOM,
IUHAMUKOM — BaXKHEHIIMMM CpPEICTBAMU MY3BIKAIBHOW BBIPA3UTEIBHOCTH —
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JIOJDKHA TIOCTIEIOBATEbHO TPOBOAUTHCS Ha TMPOTSHKEHHH BCEX JIET OOy4YeHUs |
OBITH TTPEIMETOM TIOCTOSTHHOTO BHUMAHUS TIEarora.

[Tpu pabore Ham TEXHUKOHW HEOOXOIUMO JaBaTh YETKHE WHIUBUTYATbHBIC
3aJIaHUs U PETYISPHO MPOBEPSTH UX BBHITOJTHCHHE.

B yueOHOl paboTe Takxke CleayeT HCHOIb30BaTh MEPEIOKEHUS
MPOU3BEACHUHN, HAMWCAHHBIX JUIsI JAPYTHX HWHCTPYMEHTOB WM JJIA Tojioca.
PekoMeHIyIOTCSI TIEPEIIOKECHUSI, B KOTOPBIX COXpPaHEH 3aMBbICE]I aBTOpa W IIHPOKO
UCIIOJIb30BaHbl  XapaKTepHbIE  OCOOCHHOCTH  JYXOBBIX  HMHCTPYMEHTOB
(kmapHeT,cakco(oH).

B pabGore Ham My3bIKaJIbHBIMH  TPOU3BEACHUSMH  HEOOXOIMMO
NPOCIEKUBATh CBSI3b MEXIY XYIOKECTBEHHOM W TEXHMYECKOHW CTOPOHAMH
M3y4aeMoro MPOU3BEICHUS.

Pexomenoayuu no opeanusayuu camocmosamenbHou pabomsl y4auwuxcs

1. CamocrosiTeNbHBIC 3aHATUA JIOJDKHBI  OBITh  PETYISAPHBIMH U
CUCTEMATHYECKHUMHU.

2. IleprOAMYHOCTD 3aHATHIN: KAXKIbIN ICHb.

3. KonnuecTBO 4acoB CaMOCTOATENBHBIX 3aHATUW B HEJETIO: OT ABYX 10
TISATH.

O0beM camMOCTOSITENBHOM pabOTHI OMPENENSIeTCs] ¢ yYeTOM MUHUMAJIbHBIX
3arpar Ha IMOJATOTOBKY JOMAITHETO 3aJaHMs C YYCTOM I1apajuIeIbHOTO OCBOCHHUS
JETBMH TPOTPaMMbl OCHOBHOTO OOIIEro 00pa3oBaHUs, a TaKkKe C Y4YEeTOM
CJIOXKHUBIIUXCS TIEAATOTHYECKUX TPAJAUIIUN B YICOHOM 3aBEACHUU M METOAMYECKOM
11eJIeCO00Pa3HOCTH.

4. Y4eHUK JODKeH ObITh (DM3MYECKU 3I0POB. 3aHATUS MPU TOBBIIICHHON
TEMIIepaType OMacHBI JUIsl 3[0POBBbS M HEIEIeCO0Opas3Hbl, TaK Kak pe3yJabTar
3aHATHI Bceraa OyaeT OTpHUIaTeIbHbBIM.

5. UanuBumyanpHas JOMamiHSs paboTa MOXKET MPOXOAUTH B HECKOJIBKO
MIPUEMOB | JIOJDKHA CTPOUTHCSI B COOTBETCTBUM C PEKOMEHIAITUSMHA TTPETIOIaBaATEISI
0 CTEIUATLHOCTH. Y UYCHUK JIOJDKEH YHUTH C YpOKa C SICHBIM TIPEICTABICHUEM HaJl
4eM eMy paboTaTrh JoMa. 3a1a49M TOJDKHBI OBITh KPAaTKO U SICHO C(hOPMYIMPOBAHBI B
JTHEBHUKE.

ConeprxaHueM JOMAIIIHUX 3aJaHUi MOTYT OBITh:

® YIPaKHEHUS JUIsl pa3BUTHUS 3BYKa (BbIACPKAHHBIC HOTHI);

e paboTa HajJ pa3BUTHUEM TEXHHUKH (TaMMBbI, YIIPAXHEHUS, ITIOJIbI);

e paboTa HaJ XyJOKECTBEHHBIM MaTepHayioM (MbEChl WM TMPOU3BEICHUE
KpyHHOU (popMmBl);

® YTCHHE C JIUCTA.

6. Ilepwonwuecku cieayeT NPOBOAWTH  YPOKH, KOHTPOJIUPYIOIIHAE XOJT
JIOMaIrHe paboThl yUeHHUKa.

7. Jlna ycmnemHo peanu3anuu nporpaMMbl «CHenuaabHOCTh M YTEHHUE C
nucra (cakcooH)» YUEHHK JOKEH ObITh 00eCIeueH JTIOCTYIIOM K OMOIMOTEYHBIM
dboHmaMm, a Takke ayauo- W BUIEOTEKaM, CHOPMHUPOBAHHBIM IO MPOrpaMMam
y4eOHBIX MPEIMETOB.
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V1. CHIMCKA PEKOMEHJ1YEMO HOTHOM 1 METOJJUYECKOM
JINTEPATYPBI

Cnucok pexomeHOyemoil HOMHOIL TUmepamypol

1. Anbounonn T. Apaxwuo. Ilepenoxenue s anbT-cakcodoHa
N.Jleb6eneBa. My3bIKaabHBINH HHTEPHET — KOJUIEK «7 HOT»

2. AuapeeB E. Ilocobue mo HavyanpbHOMY OOydeHHMIO Ha cakcodoHe. M.,
My3sbika, 1973

3. Mammbl, 3TIONBI, yOpaskHeHus it cakcodona. 1-3 roast oOyuenus. Cocr.
u penaktop M.IlanomnnkoBa. M., My3bika,1988

4. I'ammpl, aTI01B1. CocTaButenpb [.ManunoBckas. M., Amerpo, 2011

5. Ixxa3zoBomy cakcoonucty. YuedHoe nocodue. 1- 9 xkmaccst JIMIII. Cocrt.
u peaaktop M.3Bonapes. CI16, Komnozurtop, 2009

6. BanoB B. Illkona akanemudeckoit urpsl Ha cakcodone. U.1. M., 2003

7. VIBanoB B. 18 xapakTepHbIX MbeCc B POopMe 3TIOOB IJi CaKCOPOHA-COJIO.
M., Muxaun Jlukos, 2002

8. UeanoB B. Illkonma akamemuueckoi urpsl Ha cakcodone. Y. 1. M.,
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