MYHHUIINITAJIBHOE ABTOHOMHOE YYPEXJIEHUE
JAOINOJTHUTEJBHOI'O OBPA3OBAHMU A

«JETCKAS HIIKOJIA HCKYCCTB»

ropojaCcKoro okpyra ropox Crepjauramak

JOHOJHUTEJJIBHASA ITPEAITPO®ECCUOHAJIBHASA
OBIIEOBPA3OBATEJ/IBHAS ITPOI'PAMMA B OBJIACTH
MY3BIKAJIBHOI'O HCKYCCTBA
«IYXOBBIE U YIJAPHBIE UHCTPYMEHTbBD»

IIpenmeTHasi 06;1acTh
110.01. MY3BIKAJIBHOE UCITOJITHUTEJIBCTBO

PABOYAS ITPOI'PAMMA
10 Y4eOHOMY MpeaAMeTy

110.01.YIL.0O1.CIIEHUAJIBHOCTDb
N UYTEHHUE C JIMCTA
(cakcogon)

Crepauramak 2020



OO6cyxieHa Ha 3aceJaHuu IIpunsra [lenarorndeckum cOBETOM

omeﬂa JyXOBBIX U ylapHbIX HHCTpyMeHTOB  MAY JIO  «III»

/ M AS%\«I[HH/I» [Tporokon Ne 14

£ HpOTOKOJTI?\f 38 oT «4» centsiopst 2020 T
1® '-.}' -f:
\ OT «3» cei T;[6p;1 2020 r.
Paccmorpena MeToaudeckuM COBETOM YTBepxkaeHa MPUKA30M
MAY J10 «JI11I» JleTCKoM IKOJIBI HCKYCCTB
[Iporokon Ne40 ot «4» centsa6ps 2020 roma Nel33

oT «3» cents10ps 2020 .

Pa3paborunk: B.U.Kupuios, npenogasarensb ['ocy1apcTBEHHOTO My3bIKaIbHOTO
YUHJIMIIA 3CTPATHOTO U JKA30BOI'0 UCKYCCTBA (TEXHUKYyMA)

Peuenzentsl: H.M.CeméHoB, npenonaBarenb [[eTCKOW My3BIKAIBHOM IIKOJIBI
nmvenu J[.K.I'epmBrnra ropoga MockBbl

Pabouast mporpamma BBITIOJIHEHA TpenoaaBaTesnieM Briciieil KBaau(pUKAIMOHHOM
kareropun Typuenko B.B., MAY 10 «/lerckas mkona uckyccrs» r.Crepiuramak



I.

CTpykTypa nporpamMmmbl y4e0HOI0 npeaMeTa

ITosicHuTebHAS 3aNMCKA

- Xapaxkmepucmuxa yuedH020 npeomema, e2o Mecmo u poib 8 06pa308amenbHOM

npoyecce;,

II.

I11.

IV.

VI

- Cpok peanuzayuu yuednoeo npeomema,

- Obvem yuebHo2o 8pemetu, npedycmMoOmpeHHblll y4eOHbIM NIAHOM 00PA308aMeNbHO
OpeaHu3ayUU HA Pearu3ayuio yuebHo20 npeomema,

- @opma nposedeHus y4eOHbIX aYOUMOPHLIX 3AHAMULL

- Llenv u 3a0auu yuebnoco npeomema;

- ObocHosanue cmpykmypbi BpOCpAMMbL Y4ebHO20 npeomema,

- Memooul 0byuenusi,

- Onucanue mamepuanibHO-MEeXHUYECKUX YCI08UL pedanusayuu yuebHo2o npeomema;

Conep:xanue y4e0HOT0 npeamera
- To0osbie mpebosanus no Kiaccam,

TpeOoBaHuA K YPOBHIO MOATOTOBKH y4aIIIMXCS

(I)OpMLl H METOJAbI KOHTPOJIHA, CUCTEMA OLICHOK

- Ammecmayus. yenu, 8uosl, popma, cooepicarue;
- Kpumepuu oyenxu;

Metoauueckoe odecneyeHre yueOHOro npouecca

- Memoouueckue pexomernoayuu nedazocuieckum pabomHukam,
- Pexomenoayuu no opeanusayuu camocmosmensHou pabomol y4auwjuxcs;

Cnncku pekoMeHayeMOil HOTHOI B MeTOAHYeCKOM JIUTepaTypbl

- Cnucok pexomeHOyemou HOMHOU TUmepamypbl,
- Cnucok pexomeroyemot Memooudeckoll Iumepanypul



I. TMOACHHUTEJIBHAS 3AITMCKA

1. Xapaxmepucmuka yueOH020 npeomema, €20 Mecmo U poib 6
obpazosamenvHom npoyecce

[Iporpamma yuebnoro mpeamera «CrenuanbHOCTh U UYTEHHE C JIUCTa» IO
BUJy WHCTpPyMEHTa «cakcopony», naiee - «CHerualbHOCTh M UYTEHHE C JIUCTa
(cakcodon)», pa3paboraHa Ha OCHOBE (QenepaibHbIX TOCYAApCTBEHHBIX
TpeOOBaHMI K MHHHMYMY COACpIKAHHS, CTPYKTYpE€ M YCIOBHSM peau3aluu
JOTOTHUTENBHON TpeanpodeccHoHanbHON 00IIe00pa3oBaTeNbHON MPOrPaMMEI B
00JIaCTH MY3BIKAILHOTO MCKyCcCTBa «MIHCTPYMEHTBI JYyXOBOTO OPKECTPa» M CPOKY
oOyueHus o 3TOM MporpaMme.

VYyebusiii npeamer «CnenuaabHOCTh W YTEHUE C JucTa (cakcodoH)»
HaIpaBJICH Ha:

BBISIBIICHUE OJJAPEHHBIX JIETe B 00JACTH MY3bIKaJIbHOTO UCIIOJHUTENHCTBA B
paHHEM JETCKOM BO3pacTe, MpHoOpeTeHne U (GOpMHUpPOBaHHUE Yy JETel KOMILIEKCa
3HaHWW, YMEHUN M HaBBIKOB WIPbl HAa CaKCO(pOHE, MO3BOJSIOUIUX HCIOIHATH
MY3bIKaJIbHbIE TPOU3BEACHUS B COOTBETCTBHHM CO CTHJIEBBIMU TPAIUIUSIMU U
HEOOXOAMMBIM YPOBHEM MY3bIKaIbHON TPAMOTHOCTH;

BOCIIUTaHWE y  JeTel  KyJIbTypbl  COJIBHOTO M  aHCaAMOJIEBOTO
WCTIOJTHUTEIHCTBA;

nprOOpeTEHNE IETHMU OIBITa TBOPUYECKON JEATEIHHOCTH;

OBIIQJICHHE JI€ThbMHU JyXOBHBIMH W KYJIBTYPHBIMH IIEHHOCTSIMH HapOIOB
MUDa;

MOJTOTOBKY OJApEHHBIX JeTell K TNOCTYIUICHHI0O B 00pa3oBareibHbIC
OpraHu3allii, peaIu3yrollie OCHOBHBIC MPOQEeCcCHOHATbHBIE 00pa30BaTEIbHBIC
IPOrpaMMBbl B 00JIaCTH MY3bIKaJIbHOT'O HCKYCCTBA.

[Iporpamma yuebHoro mnpeamera «CrneuuaibHOCTh W YTEHHE C JIMCTA
(cakcodon)» pazpaboTaHa ¢ y4eTOM:

oOecrnieueHusl MPeeMCTBEHHOCTH MporpaMMbl «CeMaabHOCTh U YTEHHUE C
nucta (cakcooH)» U OCHOBHBIX 00pa30oBaTEIbHBIX MPOTrpaMM CPEeIHEro mpodec-
CHOHAJBHOTO U BBICHIET0 0OO0pa3oBaHHs B 001ACTH My3BIKAJIBHOTO HCKYCCTBA
ACTPAIBL;

COXpaHEHMsI eIMHCTBAa 00pa3oBaTeabHOro npocTpancTBa Poccuiickoit dene-
patuu B cpepe KyabTyphl U UCKYCCTBA.

[Iporpamma paccunTaHa Ha BBIPAOOTKY Yy y4YallMXCSl HaBBIKOB TBOPYECKOM
JESTENbHOCTH, YMEHMsI IUIAHHPOBaTh CBOIO JIOMAIIHIOW pPabOTy, HaBBIKOB
OCYIIECTBIICHUSI CAMOCTOSTEIILHOTO KOHTPOJISI 32 CBOEH y4eOHOU NeaTeNbHOCTHIO,
YMEHMsI JaBaThb OOBEKTUBHYIO OLIEHKY CBOEMY TpYydy, (OPMUPOBAaHUS HaBBIKOB
B3aMMO/ICUCTBUS C IPEIIOIaBaTeIEM.

BrisiBienue onmapeHHOCTH y peOeHKa B Ipoliecce OOy4eHHs IO3BOJIAET
[EJICHANIPABICHHO Pa3BUTh €ro MpodeccHOHaNbHbIE W JIMYHOCTHBIE KauecTBa,
HEOOXOAMMBIE ISl IPOIOJDKEHHSI TPodecCHoHaIbHOTO o0y4yeHus. B To ke Bpems



mporpaMma paccyrTaHa W Ha TeX JIETEH, KOTOphIE HE CTaBsT IMepea coOou Ienu
cTarh MPodeCCUOHATHLHBIMU MY3bIKAHTAMHU.

2. Cpok peanuzayuu yuedonozo npeomema «CneyuanibHocms u YmeHue ¢
aucma (cakcoghon)» s 1eTei, NOCTyNUBIIMX B 00pa30BaTeIbHYIO0 OPraHU3aLUIo
B IIEPBBIN KJI1acC B BO3PACTE:

— ¢ wecmu iem wecmu mecsayes 00 oegamu iem, cocmaeusiem 8 aem.

— ¢ Oecamu 00 08eHAOUamu iem, cocmaeisiem 5 iem.

Jlns gerted, HE B3aKOHUMBIIMX OCBOCHHE OOpa30BaTEIBbHON MPOrpaMMBbl
OCHOBHOTO 00mIero o0Opa3oBaHUs WJIM CpeIHEro oOmiero oOpa3oBaHUsA W
TUTAHUPYIONIUX TOCTYIUIEHHE B 0Opa3oBaTelibHbIE OpraHu3aliy, PEeaU3yIOIIne
OCHOBHBIE TMpoQeccuoHaIbHbie 00pa3oBaTeiIbHBIE MPOTpaMMbl B 001acTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOCHHSI MOXKET OBITh YBEJIMYEH HA OJTUH TO/I.

3. Obvem yuedHO020 6pemeHU, NPEOYCMOMPEHHLLI YUEOHBIM NIAHOM
00pazoseamenvHoll  Op2AHU3AUUU HA  pealu3ayul)  yueodHo20 npeomema
«Cneyuanonocmsy u umenue ¢ aucma (caxkcopomn)»:

Taonuuya 1
Cpoxk oOyueHus 8 jer 9 ner 5 mer 6 ner
MakcumanpHass ydeOHash Harpyska 1316 1530,5 924 1138,5
(B yacax)
KonnyecTBO 4acoB Ha ayJAMTOpPHBIC 559 641,5 363 445,5
3aHITHS
KonnuecTBo yacoB Ha 757 889 561 693
HEayIUTOPHYIO (CaMOCTOSITEIIbHYIO)
paboTy

4. @opma nposedeHus yueOHbIX ayOUmMoOPHBIX 3aHAMUI: UHINBUyalbHAas,
pEKOMEHyeMasi IPOJOJKUTEIIBHOCTh YPOKa - 45 MUHYT.

WunuBrayanbHas Gopma 3aHSITHIA MO3BOJISET MPETOAaBaTEIIO JIyUIlle Y3HATh
VYCHHKA, €r0 MY3bIKaJIbHBIE BO3MOXXHOCTH, CIHOCOOHOCTH, 3MOIMOHAIHHO-
TICUXOJIOTUYECKHE OCOOCHHOCTH.

5. Ilenv u 3a0auu yueonozo npeomema «CneyuanibHocms u umeHue ¢
aucma (caxkcogon)

Hean:

pPa3BUTHE MY3BIKAJIbHO-TBOPYECKUX CIOCOOHOCTEH Ydaluxcsi Ha OCHOBE
NpUOOPETEHHBIX UMW 3HAHHUM, YMEHUM U HABBIKOB, TTO3BOJISIONIMX BOCIIPUHUMATh,
OCBauBaTh U UCHOJHATH HA CakCO(OHE MPOU3BENICHUS PA3IUMYHBIX KaHPOB U (HOpM
B COOTBETCTBHH C MPOTPAMMHBIMU TpeOOBaHUSMHU, a TAKXKE BBISIBJICHUE Hanbosee
OJTAPECHHBIX JIETe B O0JIACTM MY3BIKAJBLHOTO HMCIOJIHUTEIBCTBA HA CAKCOPOHE U
MOJITOTOBKY UX K JaJbHEHIIIEMY MOCTYIUICHHIO B 00pa30BaTeIbHbIC OpraHu3aIln,



peaIn3yIoIIme OCHOBHBbIE o0Opa3oBarelbHbIC MIPOTrpaMMBbl CpeaHEro
npoecCruOHAIIbHOTO 00pa30BaHus B 00JIACTH MY3BIKaJIbHOTO MCKYCCTBA.

3agaun:

- pa3BUTHE YCTOMYHMBOTO MHTEpPECA K MY3bIKAJILHOMY HCKYCCTBY, OBJIQJICHUE
3HAHHMSIMU XapaKTePHBIX OCOOCHHOCTEW W CTUJIMCTUYCCKHUX HAIPABJICHHUM >KaHpa
ACTPagHON U  JKA30BOM MY3bIKU B COOTBETCTBUU C  IPOrPAMMHBIMU
TpeOOBaHUSIMU;

- pa3BUTHE MY3BIKaJbHBIX CIOCOOHOCTEH: Cilyxa, MaMsATH, PUTMa, YyBCTBa
CBHUHTA, AMOIMOHAILHOMN c(epbl, My3bIKAIIBHOCTH U apTUCTU3MA;

- OCBOEHHE MY3BIKAJILHON IPaMOThI, 3HAHUE MY3bIKaJIbHON TEPMUHOJIOTHH, B
TOM 4YHclie, crnenuuyeckol pKa3oBOM, Kak HEOOXOJUMOIO CpeacTBa s
MY3BIKJIBHOTO MCIIOJIHUTENIbCTBA Ha CaKCO(OHE;

- HaBBIKOB TOA0Opa MO CIIyXy, MMIIPOBU3AIMA U COYMHEHHS B IPOCTHIX
dhopmax, MepBUYHBIX HABBIKOB B O0JIACTH TEOPETUUECKOTO aHAJIM3a HCIIOTHSAEMBIX
MPOU3BEIACHU;

- OCBOCHHME UMIPOBHU3AIMOHHBIX TEXHOJOTMH W  TPHUHIMIIOB HX
OpraHu3aIuy;

- OBJAQJICHUE OCHOBHBIMU HCIOJHUTEIbCKUMH HaBBbIKAMU WIPHl Ha
cakco(hoHe, MO3BOJISIONIMMHU TPAMOTHO MCHOJHATH MY3bIKAJIbHBIE MPOU3BEICHUS
COJI0 U B aHcaMOJIe;

- pa3BUTHE UCIIOJIHUTEIHCKOM TEXHUKU C MCIOJIb30BaHUEM CHEIU(DUUECCKUX
JUKA30BBIX ~ NPUEMOB  KaKk  HEOOXOAMMOTO  CpEICTBa Ui peaau3aiuu
XyJIO)KECTBEHHOTO 3aMbIC/ia KOMITO3UTOpPA, YMEHHE CO3/1aBaTh XyI0’KECTBEHHBIN
0o0pa3 npu UCTIOTHEHUH MY3bIKaJIbHOTO MPOU3BEICHUS;

- o0yueHHe HaBBbIKAM CAMOCTOSITCIIBPHOTO pa3yuyWBaHUS MY3bIKaIbHbIX
NPOU3BEACHUN PA3JIMYHBIX KAHPOB KIIACCHUYECKOM, OSCTPAJHOM M JKA30BOM
MY3BIKH, YTCHUS C JIUCTA HETPYIHOTO TEKCTA;

- IpUOOpETeHNE ACTHMHU ONBITA TBOPYECKOW ACATEIHHOCTH U ITyOTUIHBIX
BBICTYIUUICHU;

- (dopmupoBaHue y HaubOoOJee OJAPECHHBIX BBIMYCKHUKOB OCO3HAHHOU
MOTHUBAIIMH K MPOJIOJIKEHUIO TPOGECCUOHATBLHOTO O0yUEHHUS.

6. Qobocnosanue cmpyKmypvl Rnpozpammsl y4eOH020 npeomema
«Cneyuanvnocms u ymenue c aucma (caxkcogon)»

O6ocHOBaHUEM CTPYKTYphI nporpammel sBisitoTcss DI'T, oTpakaroiiye Bce
aCIeKThl pabOTHI MPEIOIABATEIISI C YUSHUKOM.

[IporpamMma COAEPKUT CIIEIYIONIUE Pa3Ieibl:

e CBeACHUSA O 3arparax Yyd4eOHOro BPEMEHH, INIPEIyCMOTPEHHOIO Ha
OCBOEHHE Y4eOHOTO MpeIMEeTa,;

e pacrpeseieHrne yueOHOro Marepuaa 1o rogam o0y4eHus;

® OIMCaHUE AUAAKTUUCCKUX SAUHUIL yIeOHOTO MpeaMeTa;

e TpeOOBaHUS K YPOBHIO MTOATOTOBKH yYaIlIUXCS;

e (GopMBI 1 METOIBI KOHTPOJIS, CUCTEMA OIICHOK;

METOIMUECKOe 00ecreueHne yueOHOoro mpoiiecca.



B cooTBeTCTBUMU C JaHHBIMHU HANpPAaBICHUSMH CTPOUTCS OCHOBHOM pazmen
nporpammbl «Coaeprkanre yaeOHOTO MPEIMETa.

7. Memoowl 00yuenusn

Jns moCTHKEeHHsSl TOCTaBIEHHOW IeNMM U pealu3aluu 3ajad MpeaMeTa
HCIIOIB3YIOTCS CJIEIYIOIINE METObI OOYUCHHUS:

- CJIOBECHBIN (pacckas, 0ecena, 0ObsICHEHUE);

- HAJISIIHBIN (IeMOHCTpalusi, HabJtoIeHrEe);

- MPAKTUYECKUH (BOCIIPOU3BOIAIINE U TBOPUECKUE YIIPAKHECHHUS).

8. Onucanue mamepuanbHo-mexXHUYECKUX YCA0GUIL Peanu3ayuu y4edoHo2o
npeomema

MarepuanbHo-TeXHUYECKasT 0a3a 00pa30BaTeIbHON OpraHU3alMK JIOJDKHA
COOTBETCTBOBAaTh CAaHUTAPHBIM U TMPOTHUBOIOKAPHBIM HOpPMaMm, HOPMaMm OXPaHbI
TpyZa.

Y4eOHuple  ayauTOpuM  JUISL  3aHATHH 1O  y4eOHOMY  TIpenIMeTy
«CrnenuaabHOCTh W YTEHHE ¢ JMcTa (cakco(oH)» JODKHBI MMETh IUIOMAIh HE
MeHee 9 KB.M UM 3BYKOM3OJIAIMIO. B 00pa3oBarenbHOM OpraHu3allud CO3JAI0TCs
YCIOBUSL Il COJACPKAaHMS, CBOEBPEMEHHOTO OOCIYXHMBaHUSI W PEMOHTA
MY3bIKaJIbHBIX HHCTPYMEHTOB.

II. COIEP)KAHUE YYEBHOI'O IIPEMETA

1. Céedenusa o 3ampamax yueoH020 6pemeHU, TPEITYCMOTPEHHOTO Ha
ocBOeHHE ydeOHoro mpenMera «CrnenuasbHOCTh U YTEHUE ¢ JICTa (cakcopoH)y,
Ha MaKCUMAaJIbHYIO, CaMOCTOSITEIbHYIO HArpy3Ky VY4YalluXcs W ayJUTOpPHBIC
3aHSTHSL:



Taonuya 2
Cpoxk o0yuenust — 8 (9) net

Pacnpenenenue no rogam oOydeHus

Kiacc 1 2 3 4 5 6 7 8 9

[IponoKUTETEHOCTD 32 33 33 33 33 33 33 33 33

yueOHbIX 3aHSATHI (B HEJL.)

KonmuectBo  49acoB  Ha 2 2 2 2 2 2 2,5 2,5 2,5

AYAMTOPHBIC 3aHATUA B

HEJIEII0

OO0I1Iee KOJIMYECTBO YacOB 559 82,5
Ha ayJAUTOPHBIC 3aHATHS 641,5

KonmuuectBo  4acos Ha 2 2 2 3 3 3 4 4 4

BHEAYAUTOPHBIC 3aHATUA B

HEJIEIIO

OO0111ee  KOIIMUYECTBO 4YacoB | 64 66 66 99 99 99 132 | 132 132
Ha BHEAyIUTOpHBEIE (camo-

CTOHTCJ’II)HBIC) 3aHATHA 110

rogam
OO0mee KOJIWMYECTBO YacOB 757 132
Ha BHeEAyIUTOpHBIC (camo- 389

CTOHTCJ’IBHBIG) 3aHATUA

MaxkcumaJjibHOe KOJINYeCT- 4 4 4 5 5 5 6,5 6,5 6,5

BO YacCOB 3aHATHM B HEACIIO

Oob1tee MmakcumajgipHoe | 128 | 132 | 132 | 165 | 165 | 165 | 2145 | 214,5 | 2145

KOJIMYECTBO qaCoB 10

rogam
OO0mee MakKCUMaJIbHOE 1316 214,5
KOJIMYECTBO YAaCOB HA BECH 1530.5

9

nepuoj 00yueHHs

Tabnauuya 3
Cpox oOyuenus — 5 (6) et

Pacnipenenenue mo rogam o0ydeHuUs




Kiacc 1 2 3 4 5 6

[TponomKUTeNbHOCTh YUeOHBIX 3aHATHH | 33 33 33 33 33 33
(B HETEIISIX)

KonnuectBo 4acoB Ha ayauTOpHbIE 2 2 2 2,5 2,5 2,5
3aHATHS B HEJICITIO

OO011Iee KOIU4YECTBO 363 82,5
4acoB Ha ayAUTOPHBIC 3aHATUS 445,5

KonnyecTBo 4acoB Ha BHEAyIUTOpPHBIE 3 3 3 4 4 4
(camocTosiTeIbHBIC) 3aHSTHUS B HEJIETIO

OO0mee  KOTMYECTBO  YacoB  Ha 561 132
BHEAYIUTOPHBIE  (CaMOCTOSITEIHHBIC) 693

3aHATUS

MakcuMalbHOE KOJMYECTBO YacOB Ha 5 5 5 6.5 6,5 6,5

3aHATHUSA B HCACIIIO

OOmiee MakcHUMalbHOE KOIHYECTBO | 165 165 165 214,5 | 214,5 214,5

JacoB 110 rojiaM

OO01ee MakCHMaJbHOE  KOJIHYECTBO 924 214,5

4acoB Ha BECh Mepuoji 00yueHus 1138.,5

VY4yeOHbIE MaTepuan pacrhpeensercss Mo rogaM oOy4deHHs - Kiaccam.
Kaxnpiii kmacc uMeeT CBOM JAMJAKTHYECKHME 3aJadyl M 00beM BpPEMEHH,
HEOOXOAMMBIH JJIsI OCBOCHHUS YU4EeOHOTO MaTepHaia.

Buowt eneayoumopnoii pabomol:

- camocmosimenbHbvle 3aHAMUsL N0 NO020MOBKe UCNOIHUMENbCKOU NPOSPAMMbL,

- N0020MOBKA K KOHMPOIbHLIM YPOKAM, 3a4emam U IK3AMeHaAM;

- N0020MOBKA K KOHYEPMHBIM, KOHKYPCHBIM GblCINYNIICHUAM,

- nocewjenue yupedscOeHuti KyIbmypsl (QuiapmMonuti, meampos, KOHYEPMHbIX
34108, My3ees);

- yyacmue y4auwjuxcsi 8 MEOPYECKUX MepOonpusmusx (KOHKypcwl, ¢hecmusanu,
macmep-Kuaccol) u KYIbMYPHO-NPOCEEMUMENbCKOU oesimenbHOCmu
0bpazosamenvbHOU Op2aHu3ayuu u op.

To0o6vie mpeboeanusa no Karaccam

Cpok o0yyenusi — 9 Jier
IlepBbii KiI1ace
Ayoumopnuvie 3anamus 2 uaca 8 Heoenio
Bueayoumopnuie 3anamus 2 waca 6 neoeinro
B mocnegnee mecsaTwieTne cpeau mperomaBareiedl kiacca cakcodoHa
MOJTyYHJT PACTIPOCTPAHEHUE W OMPEACICHHOE TPU3HAHUE TMPAKTUYECKUH OIBIT



WCIIOJIb30BaHUS CakCcO(OHA-COMPAHO Ha HAYaJbHOM »JTarme oO0ydeHus. ITo
OOBSICHSIETCS HE TOJHKO HEOOXOTUMOCTHIO y4eTa (DU3NYECKOro pa3BUTHs PEOCHKA,
HO U OCOOBIMH Kaue€CTBaMHM JAaHHOTO HMHCTPYMEHTA, €r0 HEOOBIYHBIM, SPKUM
BBIPA3UTENbHBIM 3BYKOM. JlaHHBIE (PAaKTOpPHI MO3BOJISIOT MOAJIEPKUBATh MHTEPEC
peOeHKa K 3aHIATHIM M €ro JKeJaHUe UrpaTh Ha CaKCOPOHE-COMPAHO.

B TeueHue yueOHOro roja ywalmiics JOJKEH ChIrpaTh 3 3auera U
HK3aMEH:

1) I 4erBepTh (OKTAOPD) - TEXHUUYECKUIM 3aUeT
2) II yeTBepTh (eKaAOPH) - AKATEMUUCCKUN 3a4eT
3) III ueTBepTh (heBpaib) - TEXHUYECKHUM 3a4eT
4) TV yetBepTh (Maii) - 9K3aMEH / IEPEBOTHOM 3aueT
B yuebHoM romy pexomenayeMbiit MunumMmym 8-10 mibec, 23Trona.

[lepBBle YpOKH HEOOXOJUMO TOCBATHTH O3HAKOMIICHHIO C OJIOK (DIeHToH,
cakcoOHOM, TIOKa3y YIOOHOro crmoco0a AepiKaHWs, MPABUIHHOTO MOJIOKCHUS
KOpmyca, TOJIOBbL, pPyK (MalblleB) M HOI, OOBSICHEHHIO OCHOBHBIX MPaBUI
cOopku/pa300pku U OOpalieHuss ¢ UHCTPYMEHTOM, IOKa3y CIOCOOOB JbIXaHWS,
MIPUEMOB U3BJICUCHHUS 3BYKA, APTUKYJSALNU, ANIUIMKaTypHOU MOCTAHOBKE.

WUrpa ramm, Tpe3Byuuid, apmnemkuo SBISETCA HEOOXOJUMON YacThbiO
oOydeHusi Ha cakcodone. I[lepBpIMM TamMMamMu [Ji1 H3YUYEHHS] MOTYT OBITh
MaXOpPHbIE U MUHOPHBICE B TOHAJIBHOCTSX C OJIHUM 3HAKOM, HCIIOJIHSIEMbIC B
yIOOHOM TeMIle IITPUXAMHU «JIeTale» U <«ierato». OJHOBPEeMEHHO HEO0OXOUMO
OCBauBaTh YNPAXHEHUs, ITIONbI, @ TAKXKE PEernepTyap B BUJIE JETKUX MbEC B PA3HBIX
CTWJISIX U KaHpax.

[Tpu BBIOOpE penepTyapa Ui cakco(OHA-CONMPAHO MOJE3HO HCIOJIB30BaTh
HOTHBIN MaTepuall U3 MIKOJ, TOCOOUH, COOPHUKOB, XPECTOMATHI /IS KIIApHETA, HO
C HE0OXOIMMOI1 alanTaliel, yUuThIBaIOIIEH Uana30H U anmiIuKaTypy cakcodoHa.
’KenarenbHo, 4YTOOBI OMNBITHBIE NPENOJABATEIN BIAACIH YMEHUSIMHU JIeNIaTh
MepeIoKEHUs pa3HOOOPA3HBIX IO KAHPY MPOU3BEACHUN HAPOAHOM, KIACCUYECKOH,
JIKA30BOM MHCTPYMEHTAJIBHON U BOKAJIbHOW MY3bIKH.

IIpuMepHBIii penepTyapHbIil CIMCOK

Ynpasicnenua u smroov

['aMMbl, 3TIOABI, yHpaxkHeHHs Uit cakcodoHa. 1-3 roasl oOyuyeHus.
CocraButens u penakrop M.IIanomnaukosa. M., 1988

Npanor B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

Pupuyn A. IlIxomna urpst Ha cakcodone. Y. . M., 1965

Pozanos C. llIkona urpsl Ha kiapuere.YU.l. M.,

Muxaitnos JI. IlIkona urper Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Angnpees E. [TocoOue no HayanpbHOMY 00yueHHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
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Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Ilvecwn
A30yka HaumHawpowmero Oaoxkdguentucra. U.Ilymeynuxos. Mysbika.

M.,1985

Pycckas naponnas necHs «B 3enenom cagy» o6p.A.KomapoBckoro

A.OctpoBckuii «A30yka»

[1.YHalikoBCKHi1 «3€JIEHOE MO€ Thl,BUHOTPAIHE»

UYenickas HapoaHas necHs «llactymkay. oop.M.Kpacesa

M.KpaceB «Ilagatot nucTbs»

H.Pumckuii-KopcakoB «S Ha KaMyIlIKE CHUKY»

B.Ilannckuii « YnpiOka»
Xpecromarus s kiapHera. Cocrapurenu U.Mo3srosenko u A.llltapk. Y. 1.
M., 2004:

Pycckas napognas necus «lletymox», o0p. A.I'pedannHoBa

bnok B. «KonbibenbHas»

Pycckas naponnast necHs «AX, Bbl CEHH, MOU CEHUY

Pycckas naponnas necua «lIpo loOpbiHiO»

Momuapr B.A. «Amerperro»

Pumcknii-Kopcako H. «JleTckas meceHka»

JIanoB A. «3aitunk»

Pycckas Hapognas necust «Koca 51b Mosi, KocblHbKa», 00p. I1.HalikoBckoro

CnanaBexkua A. «Ilecenka»

Kabanesckuii JI. «Ham kpaii»

MsckoBckuii H.«Becennee HactpoeHue»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Oceany

Traditional «Grandfather’s Clock»

[Tpokodwes C. «IlecHs 6e3 cioB»

:xa3zoBomy cakcodgoHucry. YdeOHoe mocoome 1 — 2 kaaccsr JMII /
CocraBures u penakrop M.3sonapes. CII6, 2009 (ua BeIOOp npenogaBaress)

Menoauu  mkaza. AHtogorusi. CocraBureab B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpuMepbI IpOrpaMM nepeBoAHOr0 IK3aMeHa (3a4eTa)

1 BapuaHT
JIsanoB A. « 3a0aBHas))
Yemnickast HapoaHasi ECHS « AHHYIIIKA
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A.T'enuke «Tanemy»
Pagens M. «IlaBana»
N.QynaeBckuii «KosnbioenbHast ecHs»
Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuaHT
MsickoBckuii H.«Becennee HacTtpoeHue»
Kabanesckuii J[. «Hamr kpaii»
JI.betxoBeH «3JKkoce3»
Forster S. «Swanee River»
M.I'nunka «KaBopoHOK»
buze XK. «Menyam»
Traditional «Good Morning Blues»
Bropoii kiaacc
Ayoumopnuvie 3anamus 2 uaca 8 Heoenio
Bueayoumopmnvie 3ansmus 2 uaca 6 neoento
3a y4eOHbI IO/l yYallluiics TOJKEH ChIrpaTh 3 3a4eTa U SK3aMEH:
1) T derBepTh (OKTSIOPH) - TEXHUYECKUI 3a4ET
2) Il gyerBepTh (1eKaOph) - aKaIEMUYECKUI 3a4eT
3)  III yerBepTh (PeBpaiib) - TEXHUUYECKUI 3aUeT
4) 1V yerBepThb (Mail) - 3K3aMeH / IEPEBOHOM 3aueT
OOpazoBarenbHas OpraHU3alys MOKET TUIAHUPOBATh B KOHIIE rola HE SK3aMeEH, a
NEPEBOJHON 3aueT. AKaJEMHUYECKUN 3a4eT: 2 pa3HOXapaKTEPHBIX MPOU3BEICHMUS.
TexHUYecKnid 3auer: MaXOPHbIE M MHUHOPHBIE TaMMbl [0 JBYX 3HAKOB
BKJIFOUUTEIBHO, MCIONHATh INITPUXAMH «JETallle»; «JIeraro», Tpe3Byuus (B
YMEPEHHOM TEMII€), OJWH HECIOXHBIM JTION Ham3ycTb. B ydeOHOM rOmy
pexoMeHtyemblii MUHUMYM 8-10 mbec, 3 3Troaa (1o HoTtam).
IIpuMepHBI penepryapHbIi CIIMCOK
Ynpasicnenua u smwov
['aMMbl, 3TIOABI, yOpakHEHUS [Uisi cakcopoHa 1-3 roabl oOyuyeHus.
CocraButens u penakrop M. Hlanomnukosa. M., 1988
WBanoB B. Illkona akagemuueckoil urpel Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003
Pusuyn A. IlIxona urpsl Ha cakcodone. U. I. M., 1965
Muxatinos JI. IlIkona urpsl Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodoHe. M., 1977
Pozanos C. llIkona urpsl Ha knkapHete. Y.II. M.,
Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
Annpees E. [Tocobue no HavabHOMY 00y4deHUIo Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
Ilvecor
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Xpecromarus s kiaapHera. Cocrasutesn U.Mo3rosenko n A.lllTapk.
Y. 1. M., 2004 (aa BeIOOp mpenoaBaTesi)

Po3zanos C. IlIkoJa urpsl Ha kiaapHere. M., 1963:

['enuke A. «Manenpkas npeca» co4.6 Ne2

I'enpens I @. Anaxuno

I'muaka M. «Cesepnas 3Be3na» ([lecHs)

AnekcanapoB AH. «IleceHka»

I'enuke A. «MaieHbKas IIbecay

XauatypsiH A. AHJAHTHUHO

Moruapt B.A. «JlepeBeHCKHE TaHIIBI»

Mormuapt B.A. Mapi u3 onepsi «BonmeoHas dueiray

Crapunnbiii Pppaniry3ckuit Taner « Mr3eTT» U3 onepbl « ApMUIa»

[lIyman P. «Manenbkast mbecay u3 «Anb0oMa JijIs FOHOIIIECTBA

Bedrich Zakostelecky. Skola hry na Kklarinet. 1. Editio supraphon.
Praha. 1978

Jean lully. «Kleines Lied»

W.A.Mozart. «Menuett»

E.Grieg. Norwegischer Tanz
Xpecromarus s kiaapHera. Cocrapureaun U.Mosrosenko u A.lllrapk. Y.2.
M., 1994:

T'occex @. TI'aBor

Bebep K. «Xop oxoTHUKOB» U3 orepbl «BoJeOHbIi CTpenoky

baprok b. «Beuep B nepeBHe»

['muaka M. Kpaxkossik u3 onepsl «/Ban CycaHun»

berxosen JI. Conaruna

I'eanens [. AnganTte n3 CoHaThl sl CKPUTIIKA U (DOPTETTHAHO

Mennenbcon @. Anaxuo u3 CoHarsl Jjisl OpraHa

CoopHuxk mnbec s KiaapHera u  ¢oprenuano. CocraBureu
b.bepe3oscknii u I.Kynucok. M., 1980:

Momuapr B.A. «/lepeBeHckuil Taneny, nepenoxenne C.Po3zaHoa

I'engens [.®. Capabanna, nepenoxenue C.Po3aHoa

O®pankép @. Cununuana, nepenoxenue C.Po3zanosa

bax U.C. Aunrnes, o6paborka B.brmoka

Menoauu  mxkaza. AHrtogorusi. CocraBureab B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Willson M. «May The Good Lord Bless And Keep You»

Ross J., Adler R.&Howell D. «<Even Now»

Bartlett J.C. «A Dream»

IIpuMepbI MpOrpaMM nepeBoAHOr0 IK3aMeHa (3a4eTa)
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1 BapuanT
JIsmoB A. «KonbrOenpHas
bax U.C. «Ilecus»
bax U.C. «YTpo»
Myp3uH B. «/lenb koHUnICS»
[ITocTakoBuy /. «Xopoiinii AEHb)
Mouapt B.A. Mapuu u3 onepsl «BonmeoHas dieittay
Brooks Sh. «Some Of This Days»
2 BapuMaHT
I'ennens I. AnganTe u3z CoHatsl JUisi CKPUIKY U (POPTETTHAHO
bax N.C. Anrnes, obpabotka B.bioka
Tapronosnbckui B. «llyTnuBsiid nuanor»
[Iy6ept ®. «Banbcy
AwmepukaHckas HapogHas necHs «lIpocrenkuit mapess bumn»
berxosen JI. «Okoce3»
Henno-Jxxono H. «be3nemymika
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tperni kiaace
AyoumopHhvie 3ansamusi 2 uaca ¢ Heoeiro
Bueayoumophuvie 3anamus 2 uaca 6 Heoeio
3a y4eOHbIN T/l yHaluics TOJIKEH ChIrpaTh 3 3a4eTa U SK3aMeH:
1) I yerBepTh (OKTSIOPH) - TEXHUYECKUN 3a4ET
2) II yeTBepTh (1eKaOph) - aKaIEMUUECKUH 3a4eT
3) I getBepTh ((heBpaip) - TEXHUIECKUN 3a4ET
4) IV getBepTsh (Mail) - 5K3aMeH / IEPEBOAHON 3a4ET.
OO6pa3zoBarenpHasi opraHu3alis MOXKET IUIAHUPOBATh B KOHIIE rojla HE
DK3aMEH, a TMEepPEeBOJHON 3aueT. AKaAEeMUYECKUNA 3a4eT: 2 Pa3HOXAPAKTEPHBIX
MpOM3BEICHUS. TEXHUYECKUU 3a4eT: MaKOPHbIE U MHUHOPHBIE TaMMbl A0 3-X
3HAKOB, WCIIOJIHATH INTPUXAMH «JETaIley <«IeraTo», OOWH 3TIJ yMEpPESHHOMN
CIIO)KHOCTH HaW3YCTh.
[TepeBox yuarmierocs ¢ cakcooHa-corpaHo Ha CaKCO(POH-AJIBT.
B HekoTOphIX ciyyasx MOXHO TMpOJOJIKATh OOyuyeHHEe Ha cakcogoHe-
COIIPaHO.
Pabora Haxg mocraHoBKOM ~amOyIiropa, KOOpJAWHAIMEH MaybIleB Ha
cakco(oHe—abT.
B teuenue yueOGHOTO roja M3ydaroTcs TaMMbl MaKOPHBIE U MHUHOPHBIE 710
JIBYX 3HAKOB BKJIFOUMTEIHHO. VTrpa apriekupoBaHHBIX TPE3BYUHI B IBE OKTABHI.
Xpomarndeckasi raMMa B TOHAJIIBHOCTSAX (TaMMBI MCTIOJMHSIOTCS IITPUXAMHU
«IIeTamie» u «jieratoy). Pa3Burre HaBBIKOB YTCHHUS C JIUCTA.
OcBoeHME HABBIKOB MCTIOTHEHUS I)Ka30BOM MY3bIKH.
5-6 3TI0110B (11O HOTaM).
8-10 meec.
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IIpumepHbIii penepTyapHbIil CIIUCOK

Ynpaosicnenua u smioon

[amMMBbI, 3TiOABI, ymOpakHeHHs i cakcopoHa. 1-3 roapl 0OyudeHUs.
CocraButens u penaktop M.IIanomnHukosa. M., 1988

NBanoB B. Illkona akagemuueckoil urpel Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

I'ammel, 3TIOBI. CocTaButens I.ManunoBckas, M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxatinos JI. Illkona urpsl Ha cakcodone. M., 1975

Mapxkun [O. [xa30Bbiii cioBaps. M., Menorpad, 2002

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anppees E. Ilocobue no HauanpHOMY 00yueHHUIO Hrpe Ha cakcoone. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBeix Menonuid. Beimmyck 1. CI16, Kommnosurtop, 2004

Huxayc JI. OcHoOBBI mKa30BoWM wurpsl Ha cakcodoHe. 12 mKa3z0BBIX
YIIPa)XKHEHUU.

10 mxazoBeix Menonuid. Bemyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecor

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny»

Schomann R. «Scénes d’ enfantsy»: «Réverie»

Xpecromatuss  aas  cakcopona-anbra. HauanbHoe o0yueHme.

CocraBuress u pegakrop M.IIanomuaukosa. M., 1985:

Hebrocen K. «ManeHbkuid HErpUTEHOK»

Mrwo0ya I1. «Becenbuaky», «ManeHbkuii 0aner»

berxosen JI. Conartuna

CrapunHbiil Pppaniy3ckuii Tanen «bpaHiby»

[Tpokodwes C. «IlecHs 6e3 cioB»
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bpamc U. «lleTpymika»

XavatypsiH A. AHIaHTUHO

['ennens I.@. «I'aBoT ¢ Bapuauusamm»

Xpecromarus s cakcodona-aabra. CocraBuresas b.IIpopsuu. M.,
1978:

[Ipoxodren C. « 3enenas pouuna», op. 104 Ne2

Cwmerana b. Banbc

baprok b. «Canoxku»

I'peuanunoB A. «benopycckas anerusp»

dxa3oBomy cakcogonmcry. YueOHoe mocodue 1 — 2 kuaccsr JJMIII.
Cocrasuresnsb u pegakrop M.3sonapés. CII0, Komno3zurop, 2009:

Haponnas menonus «Cotinu BHU3, Mowuceii» (Traditional «Go Down,
Moses»)

Hapognas menogus «Uepuxon» (Traditional «Jerichoy)

Onnepnu H. «un Crpunr» (Adderly N. «Ann Spring»)

Tpona m:xasza. Ilomyssipable 3apy0eskHble MeJIOAMHU JJs cakcodoHa U
¢poprenuano. Cocrasurens I.®upruy, CI10, Komnosurop, 2009:

Hennuc M. «Bce, uto mpoucxonutr co MHoi» (Dennis M. «Everything
Happens To Me»)

Menonun  makaza. AHrtoqorusi. CocraBurenb B.Cumonenko. Kues,
Mys3uuHa Ykpaina, 1984:

Kapnron b. « [Ixa - [1a» (Carlton B. «Ja — Day)

[Munkapa M. «Mwunas Jxopmxust bpayn» (Pincard M. «Sweet Georgia
Browny)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beiinps K. «Mexku — noxx» (Weil K. «Mack the Knifey)

I[IpuMepbI IPOrpaMM nepeBoIHOr0 IK3aMeHa (3a4eTa)

1 BapuanT
Hebroceu K. «MasieHbKUi HErpUTEHOK»
Schomann R. «Scénes d’ enfants»: «Réveriex
Haponnas menonus «Coiinu BHU3, Mouceit» (Traditional «Go Down, Moses»)
KapnTon b. «/Ixxa - [la» (Carlton B. «Ja — Day)

2 BapuMaHT
Beethoven L. «Petite Valse»
ITpoxodren C. «IlecHs 6e3 ciaoB»
[Munakapa M. «Munas xopmxust bpayn» (Pincard M. «Sweet Georgia Browny)
Jlennnc M. «Bce, uro poucxonut co Mmuoi» (Dennis M. «Everything Happens To
Me»)

YerBeprblil Ki1ace

AyoumopHnvie 3auamust 2 yaca 6 Heoenro

Bueayoumopmnwie 3ausamus 3 uaca é neoento

3a yueOHbIH To/1 yUaluics TOJDKEH ChIrpaTh 3 3a4eTa U DK3aMEH:

1)  TuerBepTh (OKTSAOPD) - TEXHUYECKUIT 3aUeT

2) Il yerBepTh (AeKaOph) - aKaAEMUUYECKUN 3a4ET
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3)  III yerBepTh (peBpaiib) - TEXHUUECKHI 3aUeT

4) IV gerBepth (Maii) - 9K3aMEH / IEPEBOTHOM 3aUeT.

OO6pazoBarenbHas OpraHu3alus MOXET IUIAaHUPOBaTh B KOHIIE Toja HE
9K3aMEH, a TEpPEeBOJHOM 3adeT. AKAJEMUYECKUU 3a4eT: 2 pa3zHOXapaKTEPHBIX
MPOM3BEICHUSA. TEXHUYECKHM 3a4eT: Ma)KOPHbIE W MHUHOPHBIE TaMMbl 10 3-X
3HAKOB, TPE3BYYHS, apIEHKUO, OOpPAIICHUS, HCIONHIATh INTPUXAMHU <JICTAIEe
«ieratoy. Mrpa ramm TepuusiMu, XpomaTH4eckas raMma, OJUH ATIOJ CpeIHEeH
CJIIO)KHOCTU HaW3yCTh.

B Tedenne ydeOHOro roja M3y4yaroTcs Ma)XOPHbIE MU MHUHOPHBIE TaMMBI,
TEpIUH, apIEeIKUO0, TPE3BYUHs ¢ 0OpaIICHUSIMU B MPSMOM U JIOMAaHOM JBUKCHUH,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHBIC BBOJHBIE CENTAKKOPIbl B TOHAJIBHOCTSIX
JI0 TpeX 3HAKOB, B yIOOHOM TemIle. XpoMaTH4eCKas raMMa, OXBaThIBArOIIasi BECh
JUarna3oH HMHCTPYMEHTA  IITPUXAMHU «JETalle»  «JIerato» WIH JHKa30BbIM
mTpuxoM. Pa3BuTHE HABBIKOB YTEHUS C JUCTAa. 3HAKOMCTBO C HaBBIKAMH
TPAHCTIOHUPOBAHUSI.

6-8 3TI0/10B (110 HOTaM).

8-10 msec.

IIpuMepHBIii penepTyapHbIi CIIMCOK

Ynpasicnenua u smroov

['aMMbl, OTIOABI, yHpaXHEHHS I cakcodoHa. 1-3 roael oOydeHHS.
CocraButens u penakrop M.[IanomnHukosa. M., 1988

HauanbHoe oOyuenue wurpe Ha cakcodone. Meromuueckass pa3paboTka.
CocraBurenb A.Oceituyk. M., 1986

I'ammel, oTI0NBI. CocTtaBuTens I"ManunoBckas. M., 2011

Mapxkus FO. JI)xa3oBsiii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllxona urpsi Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPbI HA cakcodoHe. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [Tocobue no HayanpsHOMY 00yueHHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft [,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mKa3oBoW wurpsl Ha cakcodoHe. 12 mKa30BBIX
YIIPaKHEHHM.

10 mxazoBeix Menoauil. Bemmyck 1. CI16, Kommnosutop, 2004

10 mxazoBbix Menonuit. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilvecor

Xpectomarusas  ad cakcogoHa-ajabra.  HavyaabHoe  o0yueHwue.
CocraButensb u penakrop M.Illanomnunkosa. M., 1985:

[IuTTe JI. DTIO7

[Myman P. «/len Mopo3» u3 «Anbboma A1 FOHOLIECTBa»

bax N.C. Apus

Xamna K. ®okcTpoT

Xpecromarus 15 cakcogona-aabra. 4-5 roabl 00yyenusi. CocraBuTeib
M.IIanomxukoBa. M., 2005:

['musp P. Pomanc, cou. 45

JBopxkak A. FOMopecka

Mopuc I1. «Ilecust mist mamb», «llpiraHka» W3 CIOMTHI ISl cakcooHa U
opkectpa «Kaprtuns! [IpoBanca»

Jlancen C. «CakcooHnana»

Mycoprckuit M. «Kaptunku ¢ BeIcTaBKn»: «CTapblil 3aMOK»

Muxaiiios JI. llIkosa urpel Ha cakcodone. M., 1975:

Ceun-Canc K. «JIebenp»

[y6ept @. Cepenana

I'pur O. «Ilecust ConpBelr»

Yarikosckuit 1. Banbc

Xpecromarus aias cakcodona-anabra. CocraBuresar b.IIpopsuu. M.,
1978:

[ITumanosckuii K. Kpakossik

bax U.C. Apus

Ckpsioun A. [pentoaus

dxka3oBomy cakcodgonucty. YueOHoe mocodue 1 — 2 kuaccsr JMIII.
CocraButensb u pexaxkrop M. 3sonapes. CII6, Komnozurop, 2009:

bapuet 3. «Mot#i neyansHbiil Massiin (Burnett E. «My Melancholy Baby»)

Kepn JIx. «9ta necus — te1» (Kern J. «The Song Is You»)

T:xa3zoBomy cakcooHucty. YdeOHoe mocodome. 3 kiacc JMIII.
CocraButenb n penaxkrop M.3Bonapes. CI16, Komnmosurtop, 2009:

Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Dooy)

I'poce V. «Hexno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepbI IpOrpaMM nepeBoAHOr0 IK3aMeHa (3a4eTa)

1 BapuaHT
I'musp P. Pomanc, cou. 45
JBopxkak A. FOMopecka
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berxoseH JI. «Conarnna»
bapnet O. «Moit neuanbubiit Mmanbi (Burnett E. «My Melancholy Baby»)
Keccen A. «/lymt — oy ny» (Kassel A. «Doodle Doo Doo)
2 BapuMaHT
CkpsiObun A. [pemtonus
[Inmanosckuit K. Kpakossik
Raksin D. «Laura»
McHugh J. «I’m Shooting High»

IsaTeii Kaace
Ayoumopnvie 3auamus 2 yaca 8 Heoenro
Bueayoumopmnwie 3auamus 3 uaca 6 neoento
3a y4eOHbIN To/1 00yJarOIINIICS JOKEH ChITpaTh 3 3a4eTa U 9K3aMEH:
1) I gerBepTh (OKTSIOPH) - TEXHUYECKUN 3a4ET
2) Il uetBepTh (IEKAOPH) - aKaAEMUUYECKUMN 3a4eT
3) III yetBepTh (PpeBpasp) - TEXHUUECKUM 3aUeT
4) 1V yetBepTh (Mail) - 5K3aMeH / IEPEBOHOM 3aUeT.
OOpazoBarenpHas OpraHu3alysl MOXET IUIAHUPOBAaTh B KOHIE To/la He
HK3aMEH, a TMEpPEeBOJHOM 3aueT. AKAJAEeMUYECKUW 3adeT: 2 pPa3HOXapaKTEPHBIX
npousBeieHUs. TeXHMUECKUM 3a4eT BO 3 YETBEPTH: Ma)KOPHBIE M MHUHOPHBIC
ramMmbl J10 4 3HaKOB, TPE3BYUHsI, apIIEHKUO, 0OpallleHuUs, JOMUHAHTCENTAKKOP/IbI U
X OOpallleHusl, Urpa IMTPUXAMU <«JIETAIlE» «JIEraro», Urpa ramMMm TepLUsIMHU,
XpoMaruueckasi TaMma, OIMH CJIOKHBIHN 3TIO]] HAU3yCTh.

B Tedyennn ydeOHOTo roja M3y4arOTCs MaKOpPHbIE M MUHOPHBIE TaMMBI,
TPE3BYUHUsI, AapIEIKUO, JOMHHAHTCENTAKKOPAbl, yMEHBIICHHbIE  BBOJHbIC
CENTAKKOPJIbI B TOHAJIBHOCTSIX JI0 YEThIPEX 3HAKOB, B YMEPEHHOM TEMIIE.
XpomaTu4eckrue raMMbl. (FraMMBbl HCIIOJTHSIIOTCSL IITPUXaMU «JETaIley, <JIETaTo»
WIM JIKA30BbIM IITPUXOM). UTeHue HOT ¢ iucta. TpancnonupoBanue. HauanbHble
AJIEMEHTHI UMITPOBU3AIUH.

8-10 aTr0110B (110 HOTaM).

8-10 mbec.

IIpumepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenusn u smroon

PuBuyn A. 150 ynpaxuenuii 1js cakcogona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodona. M., 1960

COopHuk n30paHHBIX ATIONOB 1 cakcodona. CoctaBurens E.Auapees. M.,
1976

I'ammMmel, oTronb1. CocTaButens I.MannHosckas. M., 2011

Mapxkun 0. [[xa30Bsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Ilkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPhI HA cakcodone. M., 1977

HavanpbHoe oOyueHue wurpe Ha cakcoone. Meromuueckas pa3zpadoOTKa.
CocraButenpb A.Oceituyk. M., 1986
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Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI [ka30BOM Hrpsl Ha cakcodoHe. 12 mxKa30BbIX
YIPaXHEHUN.

10 mxazoBbix Menonuid. Beimyck 1. CI16, Komnosurtop, 2004

10 mxazoBbix Menonuid. Beimyck 2. CI16, Komnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Ilvecwi

Xpecromarus 1Js cakcoona-aabra. 4-5 roapl 00yyenusi. CocraBureib
M.IHanomnukoBa. M., 2005:

Kynepen ®. Junuxanc

Kopemnu A. XKura

Pumckuii-KopcakoB H. «llecup IllemaxaHCKOW mapuub» U3  OINEPbI
«30J10TOH NETYIIOK

[ocrakoBuy J[. Pomanc u3 my3siku kK KUHODUIEMY «OBOI

Pamo XK.®. TamOypun

Mouapt B.A. Porno

Muxaiisios JI. IlIkoJia urpsl Ha cakcopone. M., 1975:

I'pur O. «Tanen AHUTPBDY

Pumcknii-Kopcakos H. «IlecHst nHauiickoro rocts» u3 onepsl «Caako»

He6roceu K. «Manenbkuii mactyx»

JIuct @. HoktropH Ne3

Xpecromarus s cakcodona-aabra. CocraBuresas b.IIpopsuu. M.,
2005:

Ckpsibun A. Maszypka. Op. 3, Ne3

[Tpoxodbes C. «3eneHas poniuiay

CupunoB I'. «My3bIkanbHbIN MOMEHT» U3 JleTckoro ampooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Flte et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

d:xa3zoBomy cakcooHucty. YdeOHoe mocodome. 4 kiacc JMIII.
CocraBurennb u penakrop M.3Bonapes. CII6, Komnosurop, 2009:

Kaptep P. «Manenbkuii Banbe» (Carter R. «Little Waltzy)

Mannuren Jlx. «Tomuym» (Mulligan G. «Catwalky)
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3BonapeB M. «bmio3 Eby
Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»
Hanley G.F. «Indiana»
IIpuMepbI IPpOrpaMM nepeBoAHOI0 IK3aMeHa (3a4eTa)
1 BapuanT
Kynepen ®. «/Iunuxanc»
Kopemnu A. XKura
Kaptep P. Manennkuit Banbc (Carter R. «Little Waltzy)
Mamnuren JIx. «Iloguym» (Mulligan G. «Catwalky)
2 BapuMaHT
Haendel G.F. Allegro (3-e Sonate, Fliite et Piano)
Pumckuii-KopcakoB H. «IlecHst unauiickoro rocts» u3 onepsl «Cagko»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

IlecToit KiIace

AyoumopHhvie 3ansamusi 2 uaca ¢ Heoeiro

BueayoumopHhuvie 3anamus 3 uaca 6 Heoeio

3a yueOHbIN To/1 00yHarOIINIiCsS JOKEH ChIrpaTh 3 3a4eTa U 9K3aMEH:
1)  TuerBepTh (OKTSOPD) - TEXHUYECKUIT 3aUeT

2) Il gerBepTh (HeKaOph) - aKAAEMUIECCKUN 3a4ET

3)  III yerBepTh (peBpaiib) - TEXHUUECKHI 3aUeT

4) IV gerBepTh (Maii) - 9K3aMEH / IEPEBOTHOM 3aUeT.

OOGpazoBarenbHasi opraHu3alus MOXKET IUIAHUPOBAaTh B KOHIIE T'O/la HE
9K3aMEH, a IEepPEeBOJHOM 3aueT. AKAJAEMUYECKUWA 3a4eT: 2 Pa3HOXapaKTEPHBIX
nmpou3BeneHUs. TeXHHYecKnid 3a4eT BO 3 YETBEPTU: MAXOPHBIE M MHUHOPHBIE
raMmmbl J10 4-X 3HAKOB, TPE3BYUHMs, apIEIKUO, OOpAIlleHHs], UCTIONHSTh ITPUXAMHU
«JIeTale) «JIeraro», JOMHUHAHTCENTAKKOP/bl, YMEHbIIEHHbIE CENTAKKOPAbI U UX
oOpallieHusi, urpa raMM TEepUUSIMH, XpOMAaTUYECKasi raMMa, OJIMH CIIOKHBIN 3TION
HAM3yCTh U OAUVH 3TIOJ MEHBILIEH CJIOKHOCTH MO HOTaM.

B Tedyenune y4yeOHOro roma M3y4aroTCs Ma)XOpHble U MUHOPHBIE TaMMBbI B
TOHAJBHOCTAX [JO YEThIPEX 3HAKOB, JIOMHUHAHTCENTAKKOPIbI, YMEHBIICHHbIE
CENTaKKOP/bl U UX OOpalieHusi, XpOMaTHueCKUe raMMbl B TOHAIBHOCTAX (FaMMBI
UCIIOJIHAIOTCSL IITPUXAMH «JETaIle» U «JIeraro», Ju00 JHKa30BbIM IITPUXOM).
Urtenue HOT ¢ ucta. TpancnionupoBanue. CEKBEHIIHUH.

10-12 sTr0710B (110 HOTaM).

8-10 msec.

IIpuMepHBIi penepTyapHbIi CIIMCOK

Ynpasicnenua u amwoo

PuBuyn A. 150 ynpaxuenuit ajig cakcodona. M., 1960
PuBuyn A. 40 str010B ju1s1 cakcoona. M., 1960
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COopHuk n30paHHBIX ATIONOB 1 cakcodoHa. CoctaBurens E.Auapees. M.,
1976

I'ammel, oTI0NBI. CocTtaBuTens I .MannnoBckas. M., 2011

Mapkun FO. [Ixa3oBsiii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HauanpHoe oOydeHue wurpe Ha cakcodone. Meromudeckass pa3paboTka.
CocraButenps A.Oceituyk. M., 1986

Unsmep K. Metoauueckoe mocoOre Mo MMIIPOBU3ALMU JUIsl cakcooHa U
IPYTUX MY3bIKaJIbHBIX UHCTpYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBl mkxa30Boi Hrpel Ha cakcopoHe. 12 mKa30BbIX
YIIPaKHEHUU

10 mxazoBbix Menonuid. Beimyck 1. CI16, Komnosutop, 2004

10 mxazoBbix Menonuid. Beimyck 2. CI16, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Xpecromarus s cakcoGoHa-anabTa. 4-5 roasl 00yuenus. CocraBuresb
M.IIanomxukoBa. M., 2005:

Pasens M. Conaruna

I'engens I'®. Apus ¢ Bapuauusimu

Po3oB A. «B nogpaxxanue bennu I'ynmeny»

Yyrynos 0. «bimro3 — mapum»

Xpecromarus 115 cakcogoHa-ajabra. 5-6 roapl 00yyenusi. CocraBurelib
M.IHanomnukoBa. M., 2005:

Maprunu Ix. Pomanc

[Temertu M. IIpecro
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JBopxkak A. «PomaHTHuecKas beca»
PaxmanunoB C. «TanbsiHCKas OJIbKa»
Kocma K. «OnaBmime aucThbs»
Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,.New York /London
Grieg E. «Album Leaf» from «Lyric Pieces», op.12
Grandos E. «Intermezzo» from «Goyescas»
Chopin F. «Nocturne». Op. Posth
T:xazoBomy cakcooHucty. YdeOHoe mocodome. 4 kiaacc JIMIII.
CocraBuresnsb u pegakrop M.3sonapes. CII0, Komno3zurop, 2009:
Hennuc M. «To, uro mpoucxomutr co MHOI» (Dennis M. «Everything
Happens To Mey)
Apnxaiim I. «Cnagkas u yynecHas» (Arnheim G. «Sweet And Lovely»)
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)
Bouda JI. «Jlackossrit moxxauk» (Bonfa L. «Gentle Rainy)
Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Kaper B. «On Green Dolphin Street»
Brodsky&Cahn «I’ll Never Stop Loving You»
IIpuMepbI MpOrpaMM nepeBoAHOr0 IK3aMeHa (3a4eTa)
1 BapuanT
Maptunu {x. Pomanc
PaxmanunoB C. «TanbsiHCKas TOJIBKa»
Kocma K. «OnaBuiue 1ucThbs»
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)
2 BapuMaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»

CeabMoii kiacce

Ayoumopnvie 3anamus 2,5 uaca 8 Heoemio

Bueayoumophuvie 3anamus 4 uaca 6 Heoeino

1)  TuerBepTh (OKTSOPD) - TEXHUYECKUIT 3aUeT

2) Il gerBepTh (HeKaOph) - aKaAEMUIECKUN 3a4ET

3)  III yerBepTh (peBpaiib) - TEXHUUECKHIA 3aUeT

4) IV gerBepTh (Maii) - 3K3aMEH / IEPEBOTHOM 3aUeT.

OO0pa3zoBarenpHasi opraHu3alis MOXKET IUIAHUPOBATh B KOHIIE rojla HE
AK3aMEH, a MEPEBOTHOM 3a4eT.

AKaZeMUYECKUI 3a4€T: 2 pa3HOXapaKTEPHbIX IPOU3BEACHHS. TeXHUYECKUI
3a4eT: MaXOPHbIE M MUHOPHBIE FaMMbI A0 5-TH 3HAKOB, TPE3BYYMS, apHEIKHUO,
oOpaliieHusi, JOMHUHAHTCENTAKKOP/bl, YMEHBIICHHBIC CENTAaKKOpJbl U HUX
oOpalnieHUs(MCIOIHATh IITPUXAMHU «JIETAILE» U «JIEraro»), Urpa raMM TepLUSIMHU,
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XpoMarnueckasi raMMa, OJUH CIIOKHBIN ATION HAW3yCTh, OAWH CIOXHBIA ITIOJ TIO
HOTaM (UTEHUE C JIUCTA).

B Tedyenune y4ueOHOTO roma M3y4aroTCsS MaXOPHbIE W MUHOPHBIC TaMMbI B
TOHIBHOCTAX IO TMATH 3HAKOB, B YMEPEHHOM TEMIIE, JTOMHHAHTCENTAKKOPIbI,
YMEHBIIICHHBIC CETNITAKKOPIbI U UX OOpAIICHHUS.

XpOoMaTH4IECKHEe TaMMbI B TOHAJTLHOCTSIX.

['aMMBbI MCTIONHSIOTCSA IITPUXAMH ICTAIlIe» H «IETaro», JHO00 IKAa30BBIM
mrpuxoM. UteHue HOT ¢ nucta. TpaHcmoHupoBaHue. Mrpa ceKBeHIIHIA.

10-15 sTr0110B (110 HOTaM).

4 nbecwl U 1 pou3BeieHne KPymHOU POPMBI.

IIpumepHbI penepTyapHbIil CIUCOK

Ynpasicnenua u smioon

PuBuyn A. 150 ynpaxkuenuii myis cakcopona. M., 1960

Puuyn A. 40 stion0B aiis cakcopona. M., 1960

CO6opHuk n30paHHBIX ATIONOB s cakcopona. CocraButens E.Anapees. M.,
1976

I'ammel, 3TrOnBI. CocTaButens I"ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBblii crioBaps. M., Menorpad, 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxatiinos JI. Ilkona urpst Ha cakcodoune. M., 1975

[Tpopeud b. OcHOBBI TEXHUKH UTPHI HA cakcodore. M., 1977

HauanbHoe oOyuenue wurpe Ha cakcodone. Meromuueckass pa3paboTka.
CocraBurenb A.Oceituyk. M., 1986

Unemep K. Metoauueckoe mocoOre Mo MMIIPOBU3ANMU JUIsl cakcopoHa U
JIPYTUX MY3bIKaJIbHBIX UHCTpYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOM HWrpsl Ha cakcodoHe. 12 mxKa30BbIX
YIPa)KHEHUN

10 mxazoBbix Menonuid. Beimyck 2. CI16, Kommnosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e¢ Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, kotopasi mokopuia mup. I[lonmyasipubie npousBeaeHus st
cakcopona u doprenuano. CocraButesb u penakrop B.Axrtucos, CIIO,
Kommno3urop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

d:xa3zoBomy cakcodoHucry. Y4yeOHoe mocodOme. S kuacc JMIII.
CocraButenb n penakrop M.3Bonapes. CI16, Komnmosurtop, 2009:

Bbpanar A. «Bot u Bce» (Brandt A. «That’s Ally)

Hennnc M. «Houb, koTOopyto MbI Ha3biBanu agHeM» (Dennis M. «The Night
We Called It A Day»

Xab6apa @. «Ter ania menst Bce» (Hubbard F. «You’re My Everythingy)

Yunbsamc C. «bmio3 baticun — crpur» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpuMepbI IpOrpaMM nepeBoaHOr0 IK3aMeHa (3a4era)

1 BapuaHT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapuMaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Hennuc M. «Houb, kotopyto mbl Ha3zbiBanu aHéEM» (Dennis M. «The Night We
Called It A Day»
Xab6apa @. «Ter qia mens Bce» (Hubbard F. «You’re My Everythingy)

BocbMmoii kiace

AyoumopHnvie 3auamus 2,5 uaca 8 Heoenio

Bueayoumopmnwie 3ausamus 4 uaca 6 neoento

VYyammecss MOTYT UTpaTh Ha 3a4eTax JIOObIC MPOU3BEIACHUS HA YCMOTPEHUE
MperoaBaTelis; KOJUYSCTBO IMPOCIYIIMBAHUN 3a4€TOB W CPOKU CICIHAIBHO HE
OTpe/IeNIeHbl (Ha yCMOTpeHUe 00pa3oBaTeIbHOTO yUpexkaeHus). Ilepen nToroBsim
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HK3aMEHOM Y4YalllUics OOBITPHIBAET BBIMYCKHYIO MpOTpaMMy Ha 3aderax,
MPOCIYIINBAHUAX, KJIACCHBIX BEUEpaxX M KOHIEpPTaxX. TeXxHWUecKuid 3adeT (Ha
YCMOTpeHHE 00pa30BaTeIbHOTO YUPEKACHUS, MOXHO TUIAHUPOBaTh B KIACCHOM
MOPSIZIKE): MaKOPHBIE ¥ MHUHOPHBIE TaMMBI 70 6 3HAKOB, TPE3BYUHS, apIEIKHO,
oOparieHusi, UICTIOTHSATh MTPUXaMU «CTAKKATO» «JIETaTo», JOMHHAHTCENTAKKOPIbI,
YMEHBIIICHHBIC BBOJHBIC CENTAKKOPABI W WX OOpalleHHs, UTpa TaMM TEPIHSIMH,
XpOMaTHU4eCKasi raMMa, OIMH CIOKHBIM STIOA HAW3yCTh, OJAWH CIIOKHBIN ITHOM 110
HOTaM.

B Tedyenun y4yeOHOro roja M3ydaroTcsi MaKOPHbIE 1 MUHOPHBIE TaMMBbI B
TOHAJIBHOCTAX JO WIECTH 3HAKOB, B TOM 4YHUCJE JIOMUHAHTCENTAaKKOP/BbI,
YMEHBIIICHHBIE CENTAKKOP/bI U MX oOpaiieHus. VICTONHATh B MOABUKHOM TEMIIE
pa3IMYHBIMUA IITpUXaMu. YTeHue HOT ¢ JmcTta. TpaHcnoHupoBanue. Wrpa
CEKBEHLIUM.

15-20 sTr0710B (110 HOTaM).

4 mbecwl 1 | IPOU3BENCHUE KPYITHOW (POPMBI.

IIpuMepHBIi penepTyapHbIi CIIMCOK

Ynpasicnenua u smiooo

NBanoB B. 18 xapakTepHbIX mbec B opMe 3TIOIOB ISl cakcooHa - COJIo.
M., 2002

NBanoB B. llIkona akagemuueckoit urpsl Ha cakcodone. Y. 2. M., Muxaun
Juxos. 2004

PuBuyn A. 150 ynpaxuenuii 1js cakcogona. M., 1960

PuBuyn A. 40 strom0B n7s cakcodona. M., 1960

COopHuk n30paHHBIX ATIONOB 1 cakcodona. CoctaBurens E.Auapees. M.,
1976

I'ammel, 3TI0NBI. CocTtaButens I.ManunoBckas. M., 2011

Mapxkus 1O. [Ixa3oBblit cioBaps. Menorpag. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTphI HA cakcodone. M., 1977

HavanpbHoe oOyueHue wurpe Ha cakcodone. Meronuueckas pa3zpadboTKa.
CocraButens A.Oceituyk. M., 1986

Unemep K. Metoauueckoe mocoOre Mo MMIIPOBU3ALMU JUIsl cakcoPoHa U
JIPYTUX MY3bIKAJIBHBIX MHCTPYMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Ansounonu T. Anaxuo. [lepenoxkenue nns aner-cakcodona U.JIebGenena.
My3bIKaabHBIA UHTEPHET — KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. « Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, kotopasi mokopuwsia mup. Ilomyasipubie nmpousBeaeHHs sl
cakcopona u doprenuano. CocraBurtesb U pexakrop B.Axrucos. CIIO,
Kommno3urop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

dxa3oBomy cakcodonucry. YyeOHoe mocodome. 6 kiuacc JIMIII.
CocraButennb u pexaxkrop M.3Bonapes. CI16, Kommosurtop, 2009:

Onmuurton 1. «IIpocto mpuxmuces ko mHe» (Ellington D. «Just Squeeze
Mey)

Ponnen A. «MBa mnadet 060 mHe» (Ronnel A. «Willow Weep For Mey)

OnmuartoH [, «Hactpoenue unauro» (Ellington D. «Mood Indigo»)

Knennep J[x. «Bepnsie npy3bs» (Klenner J. «Just Friendsy)

IIpumepsl NporpaMM BHIMYCKHOI0 K3aMeHAa

1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapuMaHT
Vinci L. «I Sonatay (III — IV uyu.)
Goodman B. «Stompin’ At the Savoy»

VYyamuecs, mpomoipkarone oOydeHne B 9 Kkiacce, CHAOT BBIMYCKHOM
JK3aMeH B 9 Kitacce.
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JeBATHIH KjIace

Ayoumopnvie 3anamusa 2,5 uaca 8 Heoenro

Bueayoumopmnvie 3ansmus 4 uaca 6 neoento

B nesarom kmacce oOydaroTcs ydairuecs, KOTOpBIE IEJICHANpPaBICHHO
TOTOBSITCSI K  MOCTYIUIGHHIO B  MOpodeccHoHalibHyl0  00pa3oBaTelibHYIO
OpraHM3alHI0. YUYEHUKH JEBSATOr0 Kjacca WrparoT B YYEOHOM TOdy 3adyeT |
’K3aMeH: B Jekabpe u Mae. B nekaOpe — kpynHas ¢opma. Ha BeimyckHOI 3K3aMeH
(uToroBas aTTeCTaIMs) BRIHOCUTCS ITporpamMma ¢ mpuOaBICHUEM TTHECHI.

B Tedyenune y4yeOHOro roja M3y4aroTCs Ma)XOpHble U MUHOPHBIE TaMMbI B
TOHAJIBHOCTAX JIO IIECTH 3HAKOB, JOMHUHAHTCENTAKKOPAbl, YMEHbBIICHHbIE
CENTaKKOpAbl U uX oOpamieHusi. VcnogHeHne B MOJABIKHOM TEMIIE Pa3IUYHBIMU
mTpuxamu.  Wrpa ramm TeprusMu. BreinonHeHWEe NPakTUYECKUX 3aaad Ha
WCIIOJIHEHUE TaMM I10 KBHHTOBOMY KPYTy B TOPSAKE YBEIMYEHHUS KOJIMYECTBA
KITFOYEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaM{ B TOHAJIBHOCTSX JI0 CEMHU 3HAKOB (B
MeasieHHOM Temae). UTteHue HOT ¢ aucta. TpancnonupoBanue. CeKBEHIINH.

15-20 sTr0710B (110 HOTaM).

4 mpechl U 1 mpousBesieHHE KPYITHOU (POPMBL.

IIpuMepHBIii penepTyapHbIi CIIMCOK

Ynpasicnenua u smroov

WBanos B. 18 xapakrepHbIXx mbec B (hopMe ITIOOB IS cakco(OHA-COIIO.
M., 2002

NBanor B. Illkoma akamemuueckoi urpbl Ha cakcodone. Y. 2. Muxaun
Jukos. M., 2004

PuBuyn A. 150 ynpaxknenuii 11 cakcogona. M., 1960

PuBuyn A. 40 stro10B 1715 cakcodona. M., 1960

COopuuK n30paHHBIX ATIONOB 1 cakcodona. CoctaBurens E.Auapees. M.,
1976

I'ammbl, 3TrOnBI. CocTaBuTens I".ManunoBckas. M., 2011

Mapxkun FO. [Ixa3oBsiii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HauanbHoe oOydenue urpe Ha cakcodone. Meromuueckass pazpaboTka.
CocraButenps A.Oceituyk, M., 1986

Nnemep K. MeTtoauueckoe mocodue mo MMIIPOBHU3AMHU IS cakcodoHa U
IPYTUX MYy3bIKaJIbHBIX MHCTpYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna asis ansr-cakcooHa u goprenuano, www.partita.ru

Mysbika B cTHJIe peTpo s cakcopona u poprenuano. CocraBurelib U
peanakrop M.Illanomaukosa. M., 1996

Abpay 3. «Tuko — TUKO»

Kepma B. «Ilanbuer Pynny»

Bunodrt P. «Mazanerra»

Jlakt M. «Py6aro Bugodran

Makxkep P. «Kouriep»

PuBuyHn A. «KoHLIEpTHBIN 3TIOM

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

Jxa3zoBomy cakcogonucry. YuyeOHoe mocodme. 7 kaacc JMIIIL.
Cocrasureins u pegakrop M.3sonapes. CI10, Komnosurop, 2009:

Konui JI. «9Okera3z Kopu» (Konitz L. «Kary’s Trancey)

Mannuran JIx. «JIsBunas Tpona» (Mulligan G. «Line For Lyonsy)

I'epmiBun [Ix. «JletHsis mopa» u3 omepol «llopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I. «Becb mup Ha ctpyne» (Arlen H. «I’ve Got the World On a
Stringy)

IIpumepsl NporpaMM BHIMYCKHOI0 K3aMeHAa

1 BapuanT
CamnapoB B. Conaruna mis anbr-cakcodona u poprenuano
I'epmBun  [Ix. «Jletnss mopa» w3 omepbl «llopru m bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

2 BapuMaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano
Apnen I. «Becs mup Ha ctpyHe» (Arlen H. «I’ve Got The World On A Stringy)

Toooevie mpebosanusa no Kaaccam
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http://www.partita.ru/

Cpox o0yuenusi — 6 Jier

IlepBbIii Ki1ace

AyoumopHnvie 3auamust 2 yaca 6 Heoenro

Bueayoumopmnwie 3ausamus 3 uaca 6 neoento

YuuThiBasi BO3pacTHbIE U UHIAMBUIYAJIbHBIE OCOOCHHOCTH YYEHHMKA MOXXHO
cpady BecTH oOyueHue Ha cakcodoHe-anbT U  cakcodoHe-TeHOp. Kparkue
CBEJICHUS 0 MCTOPUM HHCTPYMEHTA. YCTPONCTBO, Ha3BaHHE YacTeW W MpaBuia
yXoJia 3a Cakco(hOHOM.

[TonoxxeHue Kopiryca, HOT, TOJIOBBI, PYK U TAJbIEB, @ TAK)KE HHCTPYMEHTA BO
BpeMsi urpbl. McnonHutenbckoe apixanve. llonroroBka K 3BYKOU3BIICYEHUIO:
YCTaHOBKa MYHJIITYKA BO PTY, PETYJIUPOBAHUE SI3BIKOM JIBMKEHUS BBIABIXa€MOW B
MYHAIITYK CTPYH BO3ayxa. M3BiedeHue MpoJoIKUTENbHBIX 3BYKOB. OObSICHEHHE
U TIPaKTUYECKOE 3HAKOMCTBO C TIOHSTHSIMHU «aMmOyNIIOp», «araka 3ByKay,
«ITpuxmy». M3ydeHnue anmankarypbl.

3a yueOHbIl roj1 00yUaroIIHIICs JOJKEH ChITPaTh 3 3a4eTa U HK3aMEH:

1) I uerBepTh (OKTSIOPH) - TEXHUYECKUI 3a4€T

2) Il gyerBepTh (AeKaOph) - aKaAEMUUECKUAN 3a4ET

3) I getBepTs (heBpaib) - TEXHUUECKUHN 3a4eT

4) 1V yerBepTh (Maii) - 3K3aM€H / IEPEBOJIHOM 3aUeT.

OOpazoBarenpHas OpraHU3alMs MOXET IUIAHUPOBAaTh B KOHIE TO/la He
HK3aMEH, a MEePEBOIHOM 3a4eT.

AKaZIeMUYECKUI 3a4eT: 2 pa3HOXapaKTEePHbIX MpOU3BeAcHUSA. TexHnYeCcKui
3a4eT: MaKOPHbIE W MUHOPHBIE TAMMBI 10 2-X 3HAKOB, TPE3BYYUs, HCIOIHSIThH
IITPUXAMU «JIETAIIE» U «IEraTo», OAUH HE CIOXKHBIN ATIO MO HOTaM.

B Tedenme ydeOHOTO roja M3y4yaroTCS TaMMbl Ma)XOPHbIE W MHUHOPHEIE,
TOHUYECKHE TPE3BYUHS B TOHAJIBHOCTSX JI0 ABYX 3HAKOB, B YMEPEHHOM TEMIIE.

["aMMBbI HCTIOJTHSIOTCS IITPUXAMU «AETAIIE» U «JIETaTo».

4-6 5TI0A0B (110 HOTaM).

6-8 mbec.

IIpumepHBIN penepTyapHbIi CIIMCOK

Ynpasicnenusa u smroon

['aMMbl, 5TIOABI, yOpakHEeHUs Uil cakcopona 1-3 roabl oOyuyeHUs.
CocraBurens u pegakrop M.Ilanomnukosa. M., 1988

PuBuyn A. IllIxona urpsi Ha cakcodone. U. I. M., 1965

WBanoB B. Illkomna akagemuveckoil urpel Ha cakcodone. Y.1. M., Muxaun
Hukos, 2003

Muxaitnos JI. IlIkona urper Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPBI HA cakcoone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HayanpbHOMY 00yueHuUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Ilvecw

Xpecromatuss s cakcodona-aabra.  HavanbHoe — oOydeHme.
CocraBuress u pegakrop M.Ilanomuaukosa. M., 1985:

CraprHHas TUTOBCKas NMECHA «fl y MaTyIIKN KUJIa

CymapokoB B. «Becenas kykymka» n3 nukia «JIecHble KapTUHKN

CyMmapokoB B. «JIeHuBBII MEIBEKOHOK» U3 IIUKIIA «JI€CHBIE KAPTUHKN

CyMmapokoB B. «IleceHka 0XOTHUKOB» U3 IUKJIA «JIeCHbIE KApTUHKI

[y6ept @. Banbc

bax U.C. Ilecns

Kapenbckast HaponHas necHst «KpacHas neBuia»

bax N.C. «YTpo»

berxosen JI. Okoce3

Prronnkuiit @. ManeHbKUN masig

AmepukaHckasi HaposiHas necHs «IIpocreukuii napens busmn

[ITocrakosuy /1. «Bpoae mapma»

Pycckas nHaponmHas necHsa «OW, yTyIIKa MOsI JIyroBasi»

[Myman P. «Menoaus» u3 «Anp0oMa JUisl FOHOILLIECTBAY

Komnaneen 3. Banbc

Myp3uHn B. «/lenp koHunncs»

AmepukaHcKas HapojHas iecHsl «Hapinu u MeaBe/ib»

Hemno — [Ixonio H. «be3nenymka»

HNBanoB B. Illkona akanemuyeckod urpol Ha cakcodone. U.1. M.,
Muxana Iuxos, 2002:

boprusuckuii /. KonbioenpHas

Pumckuii-Kopcakos H. «Jlerckas necenka»

Pycckas naponnas necus «Ha 3ape»

NBanoB B. «3amoxk ['amneTa»

I'peyanunoB A. «CTyuuT — OpeHYUT»

Pycckas naponnas necHs «Ha rope — To kanuna»

berxosen JI. Conaruna

[lTyman P. «IIpuBer»

Huabemm A. Ckeprio

[Iy6ept ®. «Ox0»

Tpona mxkasza. Ilonmysasipable 3apy0eskHble MeJIOAMHU JJs cakcodoHa U
¢poprenuano. Cocr. I'. ®uptuu. CI16, Komnosurtop, 2003:

baiipax P. «Bs3» (Beirach R. «Elmy)

SAnr B. «IIpekpacnas mo60Bs» (Young V. «Beautiful Lovey)

Hennnc M. «Bce, uto mpoucxomutr co mHoi» (Dennis M. «Everything
Happens To Me»)

150 AmepukaHckux aka3oBbiXx TeM. Bpinmyck 1. CocraBurens u
penaxkrop B.Kucuies. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»
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Donaldson W. «Yes, Sir, That’s My Baby»
IIpumepsl porpamMmm nepeBoIHOr0 IK3aMeHa (3a4eTa)
1 Bapuant
Komnaneen 3. Banbc
[ITocTakoBuy /l. «Xopouinii JEHB)
Ellington D. «C Jam Blues»
baiipax P. «Bs3» (Beirach R. «Elmy)
2 BapuaHT
[llyman P. «IIpuser»
Hua6emmu A. Ckeprio
buze XK. « Menyam»
Kern J. «Yesterdays»
Sur B. «Ilpekpacuas 1060Bs» (Young V. «Beautiful Lovey)

Bropoi kiace

AyoumopHvie 3auamust 2 yaca 6 Heoenro

Bueayoumopmnwie 3ausamus 3 uaca 6 neoento

3a yueOHbI To/1 00y4arOIINIICS TOJKEH ChITpaTh 3 3a4eTa U SK3aMEH:

1)  TuerBepTh (OKTSAOPD) - TEXHUYECKUIT 3aUeT

2) Il yerBepTh (AEeKaOph) - aKaAEMUUYECKUN 3a4ET

3) Il getBepTs (heBpaib) - TEXHUUECKUHN 3a4eT

4) IV yeTrBepTh (Mai) - 3K3aMeH / IEPEBOAHOM 3a4eT.

OOpazoBarenbHas OpraHU3aIMs MOXET IUIAHUPOBATh B KOHIIE TO/la HE
JK3aMEH, a IEPEBOIHOM 3a4eT.

AKaZIeMUYECKUI 3a4eT: 2 pa3HOXapaKTEepPHbIX Mpou3BeieHHs. TexHuYecKui
3a4eT: Ma)KOPHbIE M MUHOpPHBIE TaMMBbl 10 3 —X 3HAKOB,TPE3BYYHs, apleIKHO,
WCITOJIHATD IITPUXAMU JIETAIIE» U «JIEraTto», Urpa raMMm TEPLHSIMU B YMEPEHHOM
TEMIIE, OJIUH HE CIIOKHBIN ITIOA 110 HOTAM.

Ha nporsskeHnn y4yeOHOro roja KOHTPOJIb 3a IOCTAHOBKOW Kopmyca,
TOJIOBBI, PyK, NAJbIEB, aMOYIIIOpa, PEKUMOM [IbIXaHUS U aPTUKYIISIUEH.

B TeueHume y4yeOHOro roga M3y4arOTCSi Ma)KOPHbIE MU MHHOPHBIE TaMMBbl,
TEPLUU, TPE3BYUHS, apeKUO0, B TOHATBHOCTSIX 10 3-X 3HAKOB B CPEHEM TEMIIE.

['aMMBbl HUCHOJHAIOTCA IITPUXAMU «JETalle» U «ieraro». O3HaKOMJIEHUE C
JKa30BbIM ILITPUXOM.

3HaKOMCTBO C HpaBWJaMu pa30opa HOTHOIO TEKCTa HEOOJBUIMX IIbEC,
YOPAKHEHHSI 10 YTEHUIO HOT C jJucTa. POpMHpPOBAaHUE HABBIKOB MCIOJHEHUS
JIKa30BOM MY3bIKH.

6-8 3TI0/10B (110 HOTaM).

6-8 mpec.

IIpuMepHBIi penepTyapHbIi CIIMCOK

Ynpasicnenua u smiooo

['aMMbl, 3TIOABI, yHpaxkHeHHs Uit cakcodoHa. 1-3 roael oOyuyeHHs.
CocraButens u penaktop M.IIanomHukosa. M., 1988

Pupuyn A. lllkxona urpsl Ha cakcodone. U. I. M., 1965
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HBanos B. IlIkona akagemudeckoii urpsl Ha cakcodone. U.1. M., 2003

WBanoB B. Illkoma akagemudeckoir urpel Ha cakcodone. Y.2. M., Muxaun
Juxkos, 2004

Muxaiinos JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UIphl HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [Tocobue no HayanpsHOMY 00yueHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHoBBI mKa30BoM wurpsl Ha cakcodoHe. 12 mKa3z0BBIX
YIPa)KHEHUN

10 mxazoBbix Menoauii. Beimyck 1. CI16, Kommosutop, 2004

Ilvecwn

Xpectomatuss s cakcodona-aabra.  HavanbHoe — oOydeHme.
Cocrasureins u pegakrop M.Ilanomuukosa. M., 1985:

Yaiixosckuii I1. «Ha Gepery»

[IlocrakoBuy 1. «Xopouui 1eHb»

XayartypsiH A. AHIAaHTHUHO

berxosen JI. «HaponHblii TaHE1»

Mycoprckuit M. «Ilecust Mapdbi» u3 onepbl « XOBaHIIIMHA)

I'eanens [.O. Anxaxuo

bpamc U. «IleTpymika»

Moruapt B.A. «JlepeBeHCKuUI TaHEI

I'ennens [.O. «I'aBOT ¢ BapuanusaMm»

Bedrich Zakostelecky. Skola hry na klarinet. 1. Editio supraphon.
Praha. 1978

Jean lully. «Kleines Lied»

W.A.Mozart. «Menuett»

E.Grieg. Norwegischer Tanz

:xa3zoBomy cakcodonucry. YueOHoe mocodome. 3 kuacc JMIII.

CocraButennb n penakrop M.3Bonapes. CI16, Komnmosurtop, 2009:

Xancon VY., Munc W. «Jlynnas popoxka»  (Hudson W., Mills 1.
«Moonglow)

I'poce V. «Hexno» (Gross W. «Tenderly»)

Jlxonc K. «Cocuurait» (Jones Q. «Count’emy)

Crpeitun [Ix., Jluak X. «Manenbkue rmynoctu» (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «IlpoBoxkast nomoit aeymky» (Turk R. «Walking My Baby Back
Homey)

150 AmepukaHckux aka3oBbIXx TeM. Bpimyck 1. CocraBureinb u
penaxkrop B.Kucuies. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»
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IIpuMepbI IPOrpaMM nepeBoOAHOr0 IK3aMeHa (3a4eTa)
1 BapuaHT
Mycoprckuit M. «Ilecus Mapdb» u3 onepbl « XOBaHIIIMHAY
I'ennens I.O. «I'aBoT ¢ BapuanusamMm»
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Jlxonc K. «Cocuutait» (Jones Q. «Count’em»)
2 BapuaHT
I'egnens [.O. Anaxuo
Mouapt B.A. «JlepeBeHCKul TaHEI
XancoH Y., Munc U. «Jlynnas nopoxkka» (Hudson W., Mills 1. «Moonglow»)
Crpeitun [Ix., Jlunk X. «Manenskue miynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tpernii knace

AyoumopHvie 3auamust 2 yaca 6 Heoenro

Bueayoumopmnwie 3ansmus 3 uaca é neoento

3a yueOHbIH To/1 00yUaIOIIUIICs JOJKEH ChITpaTh 3 3a4eTa U HK3aMEH:

1)  TderBepTh (OKTSAOPH) - TEXHUYECKUIT 3aU€T

2) Il gyerBepTh (AeKaOpp) - aKaAEMUUYECKUN 3a4ET

3)  III yerBepTh (PpeBpalib) - TEXHUYECKHI 3aUeT

4) IV yerBepTh (Mail) - 3K3aMeH / IEPEBOAHOM 3aUeT.

OOpazoBarenpHas OpraHU3alMs MOXET IUIAHUPOBATh B KOHIE TO/la HE
DK3aMEH, a IIEPEBOIHOM 3a4eT.

AKaZeMUYECKUI 3aueT: 2 pa3HOXapaKTEepHbIX Mpou3BeleHUs. TexHnuecKui
3a4€T: MaXOpPHbIE M MHUHOPHBIE FaMMbl J0 3-X 3HAKOB, TPE3BY4YHMsl, apHEIKHO,
oOpallieHus, UCTIONHATD ITPUXaMH «IETallle» U «JIEeraTo», Urpa raMM TEpIHUsIMHU,
JOMHUHAHTCENTAKKOP/bl, YMEHBIIECHHbIE BBOJIHBIE CENTAKKOPABI, XpOMaTHyecKas
raMma, OJIMH HECJIOKHBIN ATHOJl HAU3YCTh.

B Teyenune yueOHOro roga U3y4yaroTcs MaKOpPHbIE 1 MUHOPHBIE TAMMBI J10

3-x 3HAKOB, TEPLIUH, TpE3BYYHS, apreKuo, oOpalienus,
JOMHUHAHTCENTAKKOPJIbl B MaXOPHBIX TaMMax MW YMEHBLIEHHbIE  BBOJHBIC
CENTaKKOP/bl B MUHOPHBIX raMMaX, B TOHAJbHOCTSX /O 3-X 3HAKOB B CPEHEM
Temrne. XpoMaruyeckasi ramma.

["aMMBI UCTIOJIHSIIOTCS] IITPUXAMHU «JIETAIIE» U «JIETAaTO», & TAKKE J1KA30BbIM
ITPUXOM.

VYipaxHeHHs 110 YTEHHIO C JINCTA U TPAHCIIOHUPOBAHUIO JIETKOTO HOTHOI'O
TEKCTA.

8-10 str0110B (110 HOTaM). 8-10 mbec.

IIpuMepHBIi penepTyapHbIi CIIMCOK

Ynpasicnenua u smwov

['aMMbl, 3TIOABI, yHpaxkHeHHs Uil cakcodoHa. 1-3 roael oOyuyeHus.
CocraButens u penakrop M.IIanomnukosa. M., 1988

I'ammel, 3TI0NBI. CocTaButens I".ManunoBckas. M., 2011
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WBanoB B. Illkoma akagemudeckoir urpel Ha cakcodone. Y.2. M., Muxaun
Jukos, 2004

PuBuyn A. lllxona urpsi Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPbI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AngnpeeB E. Tlocobue 1o HauaapHOMYy 0Oy4YeHHIO UTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl mka30Boi wurpel Ha cakcodoHe. 12 mKa30BbIX
YIIPaKHEHHM.

10 mxazoBbix Menonuid. Beimyck 1. CI16, Komnosutop, 2004

10 mxazoBbix Menonuit. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecor

Xpecromatuss s cakcodona-aabra.  HavanbHoe — oOydeHme.
CocraBuresnsb u pegakrop M.Ilanomuukosa. M., 1985:

[Tpoxodren C. «IlecHs 6e3 ciaoB»

Yarnikosckui I1. «I'pycTHas neceHka»

berxosen JI. Conaruna

[IuTTe JI. DTIOA

bax U. C. Apus

He6roccu K. «Manenbkuii HErpUTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfantsy»: «Réverie»

Jxa3zoBomy cakcogonucry. YuyeOHoe mocodme. 5 kaacc JMIIIL
CocraBurennb u pexaxkrop M.3Bonapes. CI16, Kommosurtop, 2009:

Jxonc K. «IIporynka ciona» (Jones Q. «Elefant’s Walky)

Xut JIx. «Tonbko qist munopay» (Heath J. «For Minors Onlyy)

OBanc P. «Huxkakoii nynsn» (Evans R. «No Moon At Ally)
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Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Raksin D. «Laura»
McHugh J. «I’m Shooting High»
Roemheld H. «Ruby»
IIpuMepbI IPpOrpaMMel EPEBOAHOI0 IK3aMeHa (3a4eTa)
1 BapuanT
Hebroceu K. «MasieHbKU HErpUTEHOK»
Tartini G. Grave
Raksin D. «Laura»
OBanc P. «Huxkakoit myns» (Evans R. «No Moon At Ally)
2 BapuMaHT
Weber K. «Petite Valse et Tyrolienn»
Schomann R. «Scénes d’ enfants»: «Réverie»
Xurt JIx. «Tonpko must munopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YerBepThlil KiIace

AyoumopHvie 3auamus 2,5 uaca 8 Heoenio

Bueayoumopnuvie 3ansamus 4 uaca 6 Heoeino

3a yueOHbIN To/1 00y4aroNINIiCs TOJKEH ChIrpaTh 3 3a4eTa U 9K3aMEH:

1) I yerBepTh (OKTIOPD) - TEXHUYESCKHUI 3a4ET

2) Il gerBepth (HeKaOph) - aKAAEMUYECKUN 3a4ET

3)  III yerBepTh (PpeBpaiib) - TEXHUUECKHI 3aUeT

4) IV gyerBepTh (Maii) - 9K3aMeH / IEPEBOTHOM 3aUeT.

OOpazoBarenbHas OpraHU3aIMs MOXET IUIAHUPOBATH B KOHIE TO/a HE
HK3aMEH, a EPEBOIHOM 3a4eT.

AKaZeMUYECKUH 3a4eT: 2 pa3sHOXapaKTEpPHBIX NPOU3BEICHHUS. TeXHUUECKUn
3a4eT: Ma)XOpPHbIE U MHUHOPHBIE raMMbl A0 4-X 3HAKOB, TPE3BY4YHMsl, apHEIKHO,
oOpalleHusi, UCIIOJHATh IITPUXAMHU «JIETaTo» U «JAETalle», Urpa raMM TepLHSIMH,
XpoMaruueckasi Tramma, JOMUHAHTCENTAKKOPIbl, YMEHBUIEHHbIE  BBOJHBIE
CENTAKKOP/bl U X 00OpalleHusi, OJJUH CIOKHBINA ITIO HAU3YCTh.

B Tedyenune y4yeOHOro roma M3y4aroTCs Ma)XOpHble U MUHOPHBIE TaMMbI B
TOHAJBHOCTAX J0 4-X 3HAKOB, IOMUHAHTCENTAKKOP/bl, YMEHBIICHHbIE BBOJHBIC
CENTAKKOP/bI U X oOpamieHusi. XpoMaTH4eCKUEe TaMMbl B TOHAIBHOCTSX (TaMMBbI
UCIIOJTHAIOTCS IITPUXAMU «JIETAIIE» U «JIETaTO», TN0O JIKA30BBIM IITPUXOM).

3HAaKOMCTBO C MEJIM3MaMH, TEXHUKON U CIIOCOOAMU UX UCTIOIHEHUSI.

Perynsipuple 3aHATHST N0 YTEHHUIO HOT C JIMCTa W TPAaHCIOHUPOBAHUIO
HETPYIHBIX Mbec. PasyunBanue 1Ka30BbIX METOANYECKUX (hpa3 A CEKBEHIIUM.

HavanbHble HaBBIKM UMITPOBU3AIUY.

10-123Tr0710B (110 HOTaM).

4 mvechl U 1 mpousBeIeHHE KPYTTHOU (POPMBL.

IIpumepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenua u smwoo
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I'ammel, oTI0nBI. CocTtaButens I .ManunoBckas. M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illxona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPbI HA cakcodoHne. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AngnpeeB E. Tlocobue 1o HauaapHOMY OOy4YeHHIO UTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI mKa3oBoW wurpsl Ha cakcodoHe. 12 mKa30BBIX
YIIPaKHEHUU

10 mxazoBbix Menonuid. Beimyck 1. CI16, Komnosurtop, 2004

10 mxazoBbix Menonuit. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecor

Xpecromarus 15 cakcogona-aabra. 4-5 roabl 00yyenusi. CocraBuTeib
M.IIanomxukoBa. M., 2005:

Pasens M. Conaruna

I'engens [N®@. «Apus ¢ BapuanusaMm»

Po3oB A. «B nogpaxxanue bennu I'ynmeny»

Yyrynos 0. «bmro3 — mapm»

Xpecromarus A8 cakcooHa-aabTa. S-6 roasl 00y4yenus. CocraBurenb
M.IIanomnukoBa. M., 2005:

Maprtunu JIx. Pomanc

[Temertu M. IIpecto

JBopxkak A. «PomaHTHueCKas beca»

PaxmanunnoB C. «TanbsHCKas OJIbKa»

Kocma K. «OnaBuime TucThbs»

Konueprusbiii penepryap cakcodonucra. COOpHHUK 1bec IS
cakcodona-anbra. Beimyck 1. CocraButenr B.Mscoenos. M., CoBpeMmeHHas
My3bika, 2008:

®dypmanoB B. «OceHHss1 Menoaus»

AxumoB K. « Tet-a-ter». Crouta s cakcodoHa-anbTa U GopTEnuaHo

IIbecsl B nepesioxkeHun s cakcopona u poprenuano A.Pusuyna. M.,
N3narennckuit 1om «Kommozurop», 2000

He6roceu K. «Manenbkuii mactyx»

Hebroceu K. «JlyHHBINA cBET»

Pagens M. «IIbeca B hopme xabaHepbI»

37



Pagsens M. «IlaBana crisiien KpacaBUIIbD)

Pasens M. «Paiickne iTubsD)

Xpecromarusi aas1i cakcodona-aabra. CocraBuresas b.Ilpopsuu. M.,
1978:

CrpaBunckuit U. «IlacTopanp»

CkpsiOun A. [pemonus op. 39, Ne 3

Ckpsioun A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

T:xazoBomy cakcooHucty. YdeOHoe mocodome. 4 kiuaacc JIMIII.
CocraBuresnsb u pegakrop M.3sonapes. CII0, Komno3surop, 2009:

Hennuc M. «To, uro mpoucxomutr co MHOI» (Dennis M. «Everything
Happens To Mey)

Apnxaiim I. «Cnagkas u yynecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pé3a» (Strayhorn B. «Day Dreamy)

Bouda JI. «Jlackossrit moxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepbI NporpaMMel MEepPeBOTHOI0 IK3aMeHAa

1 BapuanT
Maptunu x. «Pomanc»
PaxmanunoB C. «TasnbsiHCKas TOJIbKa»
bouda JI. «JlackoBsriii noxxauk» (Bonfa L. «Gentle Rainy)
Kocma K. «OnaBuiue aucTobs»

2 BapuMaHT
Chopin F. Nocturne. Op. Posth.
[TemerTn /. IIpecto
Hennuc M. «To, uto npoucxonut co Muoi» (Dennis M. «Everything Happens To
Mey)
Kaper B. «On Green Dolphin Street»
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Iarebiil K1acC

Ayoumopnvie 3anamusa 2,5 uaca 8 Heoenro

Bueayoumopmnvie 3ansmus 4 uaca 6 neoento

VYuyarnuecs MOTyT UrpaTh Ha 3a4€Tax JIIOObIE MPOU3BEACHUS IO YCMOTPEHUIO
MpEnoiaBarelisi; KOJIMYECTBO MPOCTYIIMBAHUM 3a4€TOB W CPOKU CHEIUATIBHO HE
ompeneneHbl (M0  YCMOTPEHHIO 00pa30BaTEIbHOTO YUPEKICHUS] TEXHUYECKHUI
3a4eT MOXKET MPOBOAUTHLCSA B KJIACCHOM TOPSIAKE: MaKOPHBIE U MUHOPHBIC TaMMBbI
0 5-TU 3HAKOB, TPE3BYYHSs, aple/HKUO, OOpalleHUs, HCIOJHATh IITPUXaMHU
«CTAKKaTO»  «JIeraro», Wrpa TraMM TepUUsSMH, XpoMaThyeckas Tramma,
JIOMUHAHTCENTaKKOP/Ibl, YMEHbIIIEHHbIE BBOJHbBIE CENTAKKOPAbl U UX OOpalieHus,
OJIMH CJIOXKHBINA A3TIOI HAW3yCTh, OJWH CJIOKHBIM OSTIO MO HOTaM). YUHWTHIBas
¢busnonIornyeckre 0COOEHHOCTH M JKEJaHWE yYalllerocss BO3MOXKHO JaibHEHIIee
oOyueHne Ha TEHOP-CaKCcO(hOHE.

[maBHas 3aa4a MATOTO Kiacca — MPEJOCTABUTh BBITYCKHYIO MPOrpaMMmy B
MaKCUMaJbHO KaueCTBeHHOM Buje. Ilepen sk3ameHOM ywamuics OOBITPHIBAET
BBIITYCKHYI0 TPOrpaMMy Ha MPOCIYIIUBAHUAX, 3a4€TaX, KJIACCHBIX Beuepax u
KOHIIEpTax.

Ha npotsikeHun yuyeOHOTo To/1a U3y4aroTcs MaXOPHbIE U MUHOPHBIE TaMMBbI
B TOHAJIBHOCTSIX JI0 5-TH 3HAKOB, JOMHUHAHTCENTAKKOP/Ibl, YMEHBIIICHHBIE BBOJIHBIE
CENTAKKOPJIbI W HUX OOpaiieHus. XpoMmarudyeckue TramMmbl. VcmonHsTh B
MOJIBUYKHOM TEMIIE€ Pa3IMYHBIMU IITPUXAMH.

CucremMatuyeckue  yHOpaXHEHHs 1O YTEHHI0O HOT C JIMCTa |
TPAHCIIOHUPOBAHUIO JIETKUX Tbec. Pa3dyunBaHMe [1KA30BBIX MEJIOAMYECKUX (pa3
IUI CEKBEHIIUM. Pa3BuTHE HABBIKOB UMITPOBU3ALIUU

10-15 aTr0110B (110 HOTaM).

4 mpecwl 1 | pou3BeIeHne KPymHOW POPMBI.

IIpuMepHBI penepryapHbIi CIIMCOK

Ynpasicnenua u smwov

PuBuyn A. 150 ynpaxxuenuii 1y1is1 cakcogona. M., 1960

PuBuyHn A. 40 sTI010B 1151 cakcopona. M., 1960

COopHuk n30paHHbIX 3TI00B 1151 cakcodona. CocraBurens E.Anapees. M.,
1976

I'ammpel, oTI00B1. CocTaButenb I.MannnoBckas. M., 2011

Mapxkun [O. [Ixa30Bbiii cioBaps. Menorpad. M., 2002

PuBuyn A. IllIxona urpsi Ha cakcodone. U. I. M., 1965

Mugxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

HauansHoe oOydenue wurpe Ha cakcodone. Meromuueckas paspaboTka.
CocraBurenb A. Oceituyk. M., 1986

Nnemep XK. Metoauueckoe mnocobue mo MMIPOBU3AMU JJis cakcodoHa U
OPYTUX MY3bIKaJIbHBIX HUHCTPpYMEHTOB. M., Muxauin /[ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

ITvecor

Xpecromatusi s cakcoona-aapTra. CocTaBuTelb M PEIaKTOP
M.IHanomnukoBa. M., 1989

broccep I'. «Actypua» (DaHTa3usi Ha UCTTAHCKHUE TEMBI)

bax N.C. «Cumunuana u Asuterpo» u3 Conarbl No 2 mist diaedTel u
dboprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

Kamnakosnu I'. «Pomantuueckuii Banbc». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951
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Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rainy»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

d:xazoBomy cakcodoHucry. YueOHoe mocoOme. 7 kumacc JIMIII.
CocraBuresnsb u pegakrop M.3sonapes. CI10, Komno3zurop, 2009:

Yomnnep T.- bpyke I. «Yepnoe u meuansHoe» (Waller Th. — Brooks G. «Black
And Bluey)

[Mupunr x. «KonbibenbHas ntuubero octpoay (Shearing G. «Lullaby Of
Birdland»)

I[IpuMepbI IporpaMm BHINYCKHOI0 IK3aMeHAa

1 BapuanT
bax . C. «Cununuana u Amnerpo» u3 Conarsl Ne 2 mis gnedtel u poprenuano
Hanly J.F. «Indianay»
JIBopxkak A. «PomaHTHUYECKas Tbecay
Young V. «Street Of Dreamsy»

2 BapuMaHT
broccep I'. «Actypua» (PaHTa3usi Ha UCIIAHCKHUE TEMBI)
Mupunr Jx. «KonpiGenmpHas nTuusero octpoBa» (Shearing G. «Lullaby Of
Birdland»)
Yonnep T.- bpyke I. «Uépnoe u newansHoe» (Waller Th. — Brooks G. «Black And
Blue»)

VYuanuiics, mpoaopkaronuid o0ydeHue B 6 Kjacce, CHAeT BBIMYCKHOM
AK3aMeH B 6 Kitacce.

Ilecroi Kiace

Ayoumopuvie 3anamusa 2,5 yaca 6 Heoenio

Brneayoumopnuie sanamus 4 uaca 6 neoento

B mecrom kiacce oOywaroTcsi ydaimiuecs, KOTOpbIE LieJeHANPaBICHHO
TOTOBATCA K  TOCTYIUIEHUI0O B  NPO(PECCHOHAJIbHYI0  00pa3oBaTeiIbHYIO
OpraHM3alMI0. YUEHUKH IIECTOT0 KJacca WrpaloT B ydyeOHOM Troay 3adeT |
9K3aMeH: B Jiekabpe u mae. B nexabpe — kpynHas ¢opma. Ha BeimyckHOMN 5K3amMeH
(uToroBas arTecTanys) BBIHOCUTCS IPOrpaMma C JOMOJHUTENbHOU MbECOU.

MaxkopHble W MUHOpPHBIE TaMMbl B TOHAJIBHOCTSX O TMATH 3HAKOB,
JOMUHAHTCENTAKKOP/bI, YMEHBIIICHHBIE BBOJIHBIC CENTAKKOPBI U UX OOpaIleHus,
Urpa raMM TepuusMu. VICTIOTHTH B MOABMKHOM TEMIIE Pa3TUYHBIMU IITPUXaAMHU.
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3HAKOMCTBO C TaMMaMH B TOHQJIBHOCTSIX /IO CEMH 3HAKOB (B MEJICHHOM
TEeMIIe).

Pa3BuTre HaBBIKA YTEHUS C JINCTA, YIPAKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTHBHBIC PETYJISpHBIC YIPaXHEHUS B CBOOOAHOW WMIPOBH3AIMU Ha
3aJaHHYIO TEMY.

15-20 3Tr000B.

4 nbecwl U 1 pousBeeHne KpynHOU GOpMBI.

IIpuMmepHBIN penepTyapHbIi CIUCOK

Ynpasicnenusn u smroon

PuBuyn A. 150 ynpaxuenuii s cakcogona. M., 1960

PuBuyn A. 40 strom0B 175 cakcodona. M., 1960

COopHuk n30paHHBIX ATIONOB 1 cakcodona. CoctaBurens E.Auapees. M.,
1976

I'ammel, oTI01BI. CocTaBuTens I.ManunoBckas. M., 2011

Mapxkus 1O. [xa3oBsiii cnoBaps. Menorpad. M., 2002

PuBuyn A. Illlkona urpsl Ha cakcoone. U. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTphI HA cakcodone. M., 1977

HavanpHoe oOyueHue wurpe Ha cakcoone. Meronuueckas pa3zpadOTKa.
CocraButens A.Oceituyk. M., 1986

Unemep K. Metoauueckoe mocoOre Mo MMIIPOBU3ALMU JUIsl cakcoPoHa U
JIPYTUX MY3bIKAJIbHBIX MHCTpYMEHTOB. Muxauin [{ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecor

Xpecromarus 1Js cakcoona-aabra. 4-5 roapl 00yyenusi. CocraBurelib
M.IHanomnukoBa. M., 2005:
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Mopuc Il. «Ilecus mus mame», «llpiranka» n3 CrouThl Ij1s cakcogoHa U
opkectpa «Kaprunsl [IpoBanca»

Muxaiisaos JI. IlIkoJia urpsl Ha cakcopone. M., My3bika, 1975:

Taiina M. Anasxkno

Hebroceu K. «Manenbkuii mactyx»

JIuct ®@. Hoktropn Ne 3

Tomuc A. «MuHHnaTopa»

Konueprusniii penepryap cakcodonucra. COOpHHUK 1bec IS
cakcoona-anbTa. Boinmyck 1. CocraBureas B.Mscoenos. M., CoBpeMeHHast
My3bika, 2008:

®ypmanoB B. «BaoxHoBeHue»

®ypmanoB B. Ckepiio

MsicoenoB B. «Apxank — 0r03»

bax 1. C. Ckeprio u3 croutsl h-moll

®unk H. «BocriomnHanue»

PuBuyn A. «KoHUEpTHBIN 3TIOM

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

d:xa3zoBomy cakcoonucty. Y4deOHoe mocodue. 8,9 kumaccsr JIMIII.
CocraBurennb n penakrop M.3Bonapes. CI16, Komnmosurtop, 2009:

Aur JI. «IlarugacoBoit kaiiB» (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nenbruny» (Carter B. «Easy Money»)

Xedtu H. «IIponumarensno» (Hefti N. «Cute»)

[Tapkep Y. «Mowu 3ammeBsie Oammaukuy (Parker Ch. «My Little Suede
Shoes»)

bponbenn A. «He cnpamuBaii mouemy» (Broadbend A. «Don’t Ask Why»)

JIstouc JIx. «xanro» (Lewis J. «Django»)

[Ipumepsl NporpaMMbl BBIMYCKHOT0 IK3aMeHa

1 BapuanTt
PuBuyn A. «KoHUEpTHBIN 3THOM
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponunarensno» (Hefti N. «Cute»)
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bpon6ena A. «He cnpammusaii mouemy» (Broadbend A. «Don’t Ask Why»)
2 BapuMaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Sur JI. «IIstudacoBoit kaiiB» (Young L. «Jive At Fivey)
JIstouc JIx. «xanro» (Lewis J. «Django»)

III. TPEBOBAHUSA K YPOBHIO IIOATI'OTOBKHU YYALIUXCSA

JlanHasi mporpamMMa oTpakaeT pazHooOpa3ue penepryapa, akaIeMUUYECKYIO
HaIlpaBJIEeHHOCTh YyueOHoro npeamera «CHenuaibHOCTh U UYTEHHE C JIMCTa
(cakcodoH)», a TakKe BO3MOXXHOCTh HHIUBUIYAIBHOTO MOAXOAA K KaXIOMY
yuenuky. Cofiep:kanue mporpaMmbl HalpaBiIeHO Ha 00eCleYeHne Xy10/KECTBEHHO-
ACTETUYECKOTO PAa3BUTHsS JIMYHOCTH M TPUOOPETEHHUS] €10 XyJOXKECTBEHHO-
WCIOJIHUTENBCKUX 3HAHUW, YMEHUN U HABBIKOB.

Peanuzayus npoepammer obecneuusaem:

HAJIMYKME y YYaIIEroCs MHTEpPEca K MY3bIKAJIbHOMY HMCKYCCTBY, CaMOCTOSI-
TEJIbHOMY MY3bIKaJIbHOMY HCHOJIHUTEIbCTBY;

c(hopMUPOBAHHBIA KOMILIEKC UCIIOJHUTENbCKUX 3HAHWM, YMEHUW U HaBbI-
KOB, MO3BOJISIIOIIUM HKCIOJIB30BaTh MHOTOOOPa3HbIE BO3ZMOXKHOCTH MY3bIKAJIbHBIX
WHCTPYMEHTOB MJIsI JIOCTYIKEHUsI Haubojee yOeAuTEeNbHON HHTEpHpeTaluyd aB-
TOPCKOTO TEKCTAa, YMEHUS CAMOCTOSITENIbHO HAKAIJIUBATh PENEPTYap U3 MY3bIKAIb-
HBIX NMPOU3BEACHUHN Pa3IMUHBIX 310X, CTHJICH, HAPABIICHUH, )KaHPOB U (OpM;

3HaHUE B COOTBETCTBUH c OpPOrpaMMHBIMH  TpeOOBaHUSIMU
UCIIOJTHUTEIBCKOTO PperepTyapa, BKIIOUYAIOIIETO MPOU3BENCHUS 3apyOekHBIX H
OTEUYECTBEHHBIX KOMIIO3UTOPOB PA3HBIX HCTOPUUYECKHUX IIEPUOJOB, CTWIEH U
YKAHPOB KJIACCUYECKOU M JIKA30BOU MY3bIKH;

3HAHHE XYI0)KECTBEHHO-UCTIOTHUTEIbCKUX BO3MOXHOCTEH cakcooHa;

3HaHHE MPOGECCUOHATHFHON TEPMUHOIIOTHH;

HAJIMYME YMEHUN MO YTEHUIO C JUCTA U TPAHCIIOHUPOBAHUIO MY3bIKAJIbHBIX
MIPOU3BEICHUI Pa3HBIX )KaHPOB U (POPM;

HABBIKH 10 BOCIIUTAHUIO CIIyXOBOIO KOHTPOJISl, YMEHUIO YIIPABIIATH MNPOLIEC-
COM HCIIOJTHEHUSI MY3bIKAJIbHOTO MTPOU3BEICHHUS;

HAaBBIKH 10 UCTOJIb30BAHUIO MY3bIKaJIbHO-UCTIOJHUTEIBCKUX CPEACTB BhIpA-
3UTEJIbHOCTH, BBIMOJHEHUIO AHAJIN3Aa MCIOIHAEMBIX NPOU3BEIACHUM, BIIAJICHUIO
Pa3IMYHBIMUA BUJAMH TEXHUKH WCIIOJHUTENBCTBA, UCIOJb30BAHUIO XYI0)KECTBEH-
HO OIPAaBJIaHHBIX TEXHUYECKUX IMPHUEMOB;

HaJIMYUe TBOPYECKOM WHHUIIUATUBBI, CHOPMUPOBAHHBIX MPEACTABICHUN O
METOJIMKE pa3yuyMBaHUS MY3bIKaJbHBIX IPOU3BEACHUN U TIpreMax paboThl HaJ UC-
MOJTHUTEIIbCKUMU TPYIHOCTSIMU;

HAJMYHE MY3bIKAJTbHOW MaMATH, PA3BUTOTO MOJU(GOHUIECKOTO MBINIICHUS,
MEJIOIMYECKOT0, JIAJJOTAPMOHUYECKOT0, TEMOPOBOTO CIIyXa;

HaJIMyue 3JIEMEHTApPHBIX HABBIKOB PEMETUIIMOHHO-KOHIEPTHON paldoThl B
KaueCTBE COJIUCTA.

IV. ®OPMbI U METOJbI KOHTPOJISA, CUCTEMA OLIEHOK
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1.  Ammecmayus: yenu, 8uosl, hopma, cooeporcanue

OCHOBHBIMH BHIaMU KOHTPOJISI YCIIEBAEMOCTH SIBIISIOTCSL:

® TEKyIIUHA KOHTPOJIb YCIEBAEMOCTH yUaluXcs,
® IPOMEXYTOUHAs aTTeCTallMs,
® UTOrOBas aTTECTAIIUAL.

Kaxp1il BUA KOHTPOJISE UMEET CBOM 11€JIH, 3aAa49H, (POPMBI.

Texymmii KOHTPOJIb HANpaBiIeH HA MOJJEP)KaHUE YUYEOHOW TUCIUIUIMHBI,
BBISIBJICHHE OTHOILLIEHUS K MPEIMETY, Ha OTBETCTBEHHYIO OPTaHU3AlMI0 JJOMAITHUX
3aHATUN, HUMEET BOCHHUTATEIbHbIE LEIH, MOXKET HOCUTh CTHUMYJIUPYIOLIUI
xapakTep. Texkyluil KOHTPOJb OCYIIECTBISIETCS PEryaspHO MpEroiaBaTeieM,
OLICHKH BBICTABJISIOTCS B JKypHaJdl W JHEBHHUK ydamierocs. llpu oneHuBaHUH
YUUTHIBACTCS:

- OTHOIICHHE YUYEHUKA K 3aHATUSAM, €r0 CTapaHUs U MPUIICKHOCTD;

- Ka4€CTBO BBITIOTHEHUS MIPEJIOKESHHBIX 3a/IaHUH;

- UHUIUATUBHOCTD U MPOSIBIIEHUE CAMOCTOSITETLHOCTH KaK Ha yPOKE, TaK U
BO BpeMsi JOMaIIHel padoThI;

- TEMIIbI IPOJBUKECHHUS.

Ha ocHoBaHMM pe3yibTaTOB TEKYIIEro KOHTPOJIS BBIBOASTCS UYETBEPHBIC
OLICHKH.

Oco0oit  gopmoil TeKyIIero KOHTPOJSI SBIAETCS KOHTPOJBHBIA YPOK,
KOTOPBIM MMPOBOUTCS MPETIOIaBaTeNIeM, BEAYIIIUM MTPEIMET.

IIpoMe:xkyTouHAst aTTeCcTAUMA  ONpPEICNICT YCIEUIHOCTh  Pa3BUTHUS
y4Yalierocsi U CTeNeHb OCBOCHHS MM Y4YeOHBIX 3aJlau Ha ONpEICICHHOM JTarle.
Hawnbonee pacnpocTpaneHHbIMU (hOpMAMU TPOMEKYTOUHOM aTTeCTALUU SIBISIOTCS
KOHTPOJIbHBIE YPOKH, POBOJUMBIC C MPHUIIIAIICHUEM KOMHUCCUH, TPOCITYITHBAHHS
3a4€Thl, aKaJIEMUIECKUE KOHIIEPTHI, TEXHUYECKHUE 3a9€ThI, SK3aMECHBI.

Kaxnas dopma npoBepku (Kpome MEpeBOAHOrO 3ayeTa (IK3aMeHa) MOXKET
OBITh Kak IU(depeHIIMPOBaHHOM (C OLIEHKOM), Tak U He TudPepeHInpOBaHHOM.

ITpu oueHuBaHMU 00s3aTENbHBIM SBISETCS METOAUYECKOE OOCYXKIEHUE,
KOTOpO€ TOJKHO HOCUTh PEKOMEHAATENNbHbIN, AHATUTUUYECKHUI XapaKTep, OTMEUaTh
CTENIEHb OCBOEHHUS YYEOHOTro Marepuana, aKTHMBHOCTb, IMEPCHEKTHBBI M TEMI
pa3BUTHUS yUCHUKA.

[lepeBoaHOI 3aueT (9K3aMeH) SABISETCS 00s3aTeNbHBIM IS BCEX.

[TepeBoaHOI 3a4eT (IK3aMEH) MPOBOAUTCA B KOHIIE KaXKJOT0 y4eOHOro roja,
OTIpeneNsieT KauyeCTBO OCBOCHUSI yueOHOrO Marepuana, ypOBEHb COOTBETCTBHS C
y4eOHBIMU 3aJja4aMHt rofa.

KoHTposnpbHBIE ypOKM W 3au€Thl B paMKax MPOMEKYTOUYHOW aTTeCTaIlH
NPOBOMATCA B KOHIE YYEOHBIX TONYTOAWH B CYET ayJUTOPHOTO BpPEMEHH,
MPEeIyCMOTPEHHOT0 Ha npeaMeT « CreluanibHOCTh U YTEHUE C JIUCTA (CAaKCOPOH)».
DK3aMeHbI TPOBOJATCS 3a MpeAeaMu ayIUTOPHBIX YYEOHBIX 3aHATHH, TO €CTh IO
OKOHYAaHUHU IMPOBEJACHUS Yy4YeOHBIX 3aHATUH B Y4YeOHOM TIomy, B paMKax
IPOMEKYTOUYHOH (9K3aMEHALIMOHHOW) aTTecTaluy.

K »sk3ameHy nomyckarooTcs ydaliudecs, IOJIHOCThIO BBIIIOJHUBIIME BCE
yueOHbIE 3aJJaHus.

45



[lo 3aBepuieHMM >K3aMEHa JOIIyCKAETCs €ro Iepecnada, €Ciau ydalluucs
IIOJIyYMJI HEYIOBIECTBOPUTEIBHYIO OLEHKY. YCIOBHMS INEPECHAaYd U ITOBTOPHOMU
C/IauM dK3aMeHa OIpeIeleHbl B JOKAJIbHOM HOPMATUBHOM aKTe€ 0Opa30BaTelbHOM
oprannszauun «llomoxkeHne O TEKyImIEM KOHTPOJIE 3HAHUM W INPOMEKYTOYHOMN
aTTECTALNM YUYALIUXCS.

HUroroBasi arrecrauusi (BBIMYCKHOM JK3aMEH) ONPEIEISAECT YPOBEHb U
Ka4eCTBO BJIAJACHUSA TIOJHBIM KOMIUIEKCOM MY3bIKaJIbHbBIX, TEXHUYECKHX U
XyJI0’)KECTBEHHBIX 33/1a4 B PaMKaX MPEACTABICHHONW COIbHON IPOTrpaMMBl.

2. Kpumepuu oyenxu
Tabnuuya 4

5 («OTIMYHOY) TEXHUYECKH KAuYeCTBEHHOE U XYIOKECTBEHHO
OCMBICIICHHOE HCIIOJTHEHHE, OTBEYAIOIEee BCEM
TpeOOBaHMSIM HA JIAHHOM JTare 00y4YeHHs!

4 («xopo1Io») OLICHKAa OTpa)kaeT TPAMOTHOE HCIOJIHEHUE, C
HEOOJIBIIMMHU HelodYeTaMH (KaK B TEXHHUYECKOM
IJIaHe, TaK U B XyJ0’KECTBEHHOM)

3 («yIOBJIETBOPUTEIHHOY) HCTIOJTHEHUE v OOIBIITIM KOJINYE€CTBOM
HEJ0OYETOB, a WMEHHO: HEJOYYEHHBIH TEKCT,
cirabas TEeXHUYECCKAs ITOJITOTOBKA,

MaJOXyJ0’KECTBEHHAs] UTPa, OTCYTCTBHE CBOOO/IbI
UTPOBOTO anmnapara u T.J.

2 («HEYTOBJIETBOPUTEIHHO») | KOMILIEKC HEI0CTaTKOB, SIBIISTIOIITMCST
CJIEACTBUEM OTCYTCTBUSI JOMAIIHUX 3aHATUH, a
TAKXK€ IUIOXOM TMOCEHAEMOCTH  AyJUTOPHBIX
3aHITUU

«3auer» (0e3 OIEHKH) OTpa)XaeT JI0CTATOYHBIN YPOBEHb MOATOTOBKH H
WCIIOJIHEHHUS Ha JAHHOM dTare 00y4eHHUs

Cornacao ®I'T, nagHas cucTeMa OICHKM KadyeCTBA WMCIIOJHEHHS SBIISICTCS
OCHOBHOMW. B 3aBUCUMOCTH OT CIOKUBUIIMXCSA TPAIULUUK TOTO WIM UHOTO Y4eOHOro
3aBEJCHUS U C YUETOM II€JIeCOOOPa3HOCTH OIIEHKAa Ka4yeCTBa MCIOJHEHUS] MOXKET
OBITH JIOTIOJHEHA CUCTEMOM «+» U «-», UTO JACT BO3MOXKHOCTh 00Jiee KOHKPETHO
OTMETUTH BBICTYIUICHUE yYaIIErocsl.

DoHABI OIEHOYHBIX CPEACTB IMPHU3BaHBI OOECIEUMBATH OIEHKY KauecTBa
NpUOOPETEHHBIX BBIMTYCKHUKAMHU 3HAHUN, YMEHUW M HABBIKOB, & TaKXE CTEICHb
TOTOBHOCTH y4YalIUMXCsl BBIIYCKHOIO Kjacca K BO3MOXHOMY IPOAOJDKEHUIO
npodecCHOHAIbHOTO 00pa30BaHusl B 00JACTH MY3bIKaILHOTO UCKYCCTBA.

[Ipu BeIBeieHUM UTOTOBOI (ITEPEBOIHOM ) OLIEHKH YUYUTHIBACTCS CIETYIOIIEE:
® OIICHKA rOI0BOM PabOTHI YUCHHKA,;
® OIICHKA Ha aKaJEMUYECKOM KOHILIEPTE, 3a4ETE UIIA DK3AMEHE;
® Jpyrue BBICTYIUICHHS YUYE€HUKA B TEUCHUE YU4eOHOTO roja.

HToroBbIE OIIEHKH BBICTABIISIOTCS B KOHIIE KaI0M yuyeOHOM YeTBEPTH, roja.
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V. METOANYECKOE OBECIIEYEHHUE OBPA3OBATEJIBHOI'O
IMPOIECCA

Memoouueckue pekomeHoayuu nedazoeuieckum pabomHuKkam

B pabore ¢ ydamuMmcsa npenonaBareiab JOJDKEH CIEI0BaThb NPHUHIUIIAM
ITOCIIEA0BATEIBHOCTH, MOCTENEHHOCTH, JOCTYIHOCTH, HAITIIAHOCTA B OCBOCHUH
Marepuana.

Becy mpouecc oOydeHusi AOMKEH OBITh MOCTPOEH MO MNPUHIMILY: OT
IPOCTOTO K CJIOKHOMY - M YYHUTHIBaTh MHAWBHUAyalbHblE OCOOCHHOCTH YUYEHHUKA:
ero ¢pu3znuecKue JaHHbIC, YPOBEHb Pa3BUTHs MY3bIKAIbHBIX CIOCOOHOCTEH.

HeobxoaumpiM  ycroBueM ISl YCHEIIHOTO OOy4YeHUsi Ha cakcogoHe
aBisgeTrcss (OpPMHpPOBAHHME Y YYEHUKAa YK€ Ha HaAyaJlbHOM JTare MPaBUIbHON
MIOCTaHOBKH I'y0, pyK, KOPITyca, UCTIOJIHUTEIBCKOTO JIbIXaHUSI.

Pa3BuTHIO TEXHUKH B Y3KOM CMBICIIE clloBa (O€r10CcTH, YeTKOCTH, POBHOCTH
U T.JI.) CIIOCOOCTBYET CHUCTeMaTH4ecKkas paboTa Haj yHIpaKHEHHSIMH, TaMMaMU H
srrogamu.  Ilpm  ocBoeHMM ramMM, yIOpaXHEHHW, OTIOJOB M JIPyTOro
BCIIOMOTaTE€JIbHOTO ~ Marepuajla  PEKOMEHAYETCs  NPUMEHEHUE  Pa3IUYHBIX
BApUAHTOB — IITPUXOBBIX, TUMHAMUYECKUX, PUTMUYECKHUX U T. 1.

PaGora Ham KayecTBOM 3ByKa, WMHTOHALMEW, PUTMUYECKHM PUCYHKOM,
JUHAMUKONW — Ba)XXKHEWIIMMU CPEACTBAMHU MY3bIKAJIbHONW BBIPA3UTEIBHOCTU —
JI0JDKHA TOCJIEI0OBAaTENIbHO MPOBOAUTHCS HAa MPOTSHKEHUM BCEX JIET OOy4yeHUus M
OBITH MTPEIMETOM MOCTOSTHHOTO BHUMAHUS MEAarora.

[Ipu pabore Haj TEXHUKOW HEOOXOIUMO JaBaTh YETKHE WHIUBUIYAJIbHbBIC
3a/IaHUS U PETYISIPHO MPOBEPSATH UX BHIIIOJTHEHUE.

B yueOHoli pabore Takxke CIeAyeT HCIOIb30BaTh MEPETOKCHUS
MIPOU3BEICHUI, HAMMCAHHBIX I JAPYTMX HWHCTPYMEHTOB WM ISl rojoca.
PexoMeHyI0TCs IIepeioKeHts], B KOTOPBIX COXPAHEH 3aMbICENl aBTOpa M LIMPOKO
WCIIONBb30BaHbl  XapaKTEpPHbIC OCOOCHHOCTH  JyXOBBIX  HMHCTPYMEHTOB
(kmapHeT,cakcooH).

B pabore Hag My3bIKQUIBHBIMU  IPOMU3BEACHUSMU  HEOOXOIUMO
MIPOCJEKUBATh CBSI3b MEXKAY XyIO)KECTBEHHOM M TEXHHYECKOW CTOPOHAMU
M3y4aeMOro IPOU3BENCHUS.

Pexomenoayuu no opeanusayuu camocmoamenbHou pabomsl y4aujuxcs

1. CamocrosiTenbHbIE 3aHATUA  JIOJDKHBI  OBITh  PETYISAPHBIMU U
CUCTEMATUYECKHUMH.

2. IlepnoaAMYHOCTD 3aHATUNA: KaXK]IbIH JICHb.

3. KonnuecTBO 4acoB CaMOCTOATENBHBIX 3aHATHA B HEIEIIO: OT JBYX JI0
MATH.

OO6bemM camMOCTOATENBbHOM pabOThl OMPEENAETCS ¢ y4eTOM MHUHUMAJbHBIX
3aTpar Ha MOATOTOBKY JOMAIIHETO 3aJaHUS C y4ETOM MNapaJuIeIbHOIO OCBOCHMS
JETbMU TMPOrpaMMbl OCHOBHOIO OOILIEro oOpa30oBaHUs, a TAKXKE C Y4YETOM
CIIO)KUBIIMXCS MEIarOrMYeCKUX TPAAUIMI B yUeOHOM 3aBEIEHUU U METOJUYECKOM
11eTIeCO00PaA3HOCTH.
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4. Y4eHUK HOKEeH ObITh (DU3UYECKU 3M0POB. 3aHATUSI TPU TOBBIIICHHOM
TEMIIepaType OMAaCHBI IS 370POBBS W HEIEIECOO0pa3Hbl, TaK KaK pPe3yJbTaT
3aHITHI BCeraa OyaeT OTpHUIaTeIbHbBIM.

5. UanuBumyanpHas JOMAITHSSA pabOoTa MOXET MPOXOAUTh B HECKOJIBKO
MIPUEMOB | JIOJDKHA CTPOUTHCSI B COOTBETCTBUM C PEKOMEHIAITUSIMHA TTPETIOIaBaATEISI
0 CTEIUATLHOCTH. YUCHUK JIOJDKEH YUTH C YpOKa C SICHBIM MPEICTABICHUEM HaJl
4eM eMy paboTarh JoMa. 3a/1a4M JTOJDKHBI OBITh KPAaTKO U SICHO C(hOPMYJIMPOBAHBI B
JTHCBHUKE.

ConepxaHueM AOMAITHUX 3aJaHUI MOTYT OBITh:

® YIpaKHEHUS IS pa3BUTHUS 3BYKa (BbIJCp>KaHHbBIE HOTHI);

e paboTa HajJ pa3BUTHUEM TEXHHUKH (TaMMBbI, YIIPAXKHEHUS, ITFOJIbI ),

e paboTa HaJ XyIOXKECTBEHHBIM MaTepuasioM (IIbEChl WU MPOU3BEIICHUE
KpYHHOU (hopMmBbl);

® YTCHHE C JIUCTA.

6. Ilepuoanuecku cieayeT NPOBOAUTH  YPOKH, KOHTPOJIUPYIOIIUE XO
JoMalHed paboThl YUSHHKA.

7. g ycnemHoW peanu3auu nporpammbl «CHenuanbHOCTh U YTEHHUE C
nucra (cakcooH)» YUCHHK JOKEH OBITh 00€CIeUeH JTOCTYIIOM K OMOIMOTEUYHBIM
dboHmaM, a TaKkkKe ayauo- W BUIEOTEKaM, CHOPMHUPOBAHHBIM IO MPOrPaMMaM
y4eOHBIX MPEAMETOB.

V1. CIUCKHU PEKOMEHAYEMOMW HOTHOW U METOJINYECKOM
JIUTEPATYPBI

Cnucok pexomeHnOyemoil HOMHOU Tumepanmypol

1. Anbounonn T. Apaxwuo. Ilepenoxenue s anbT-cakcooHa
N.JleGeneBa. My3bIKanbHbBIA HHTEPHET — KOJUIEDK «7 HOT»

2. AuapeeB E. Ilocobue mo HavyaibHOMY OOydeHHMIO Ha cakcodone. M.,
Mys3bika, 1973

3. 'amMBlI, 3THONIBI, YIIpaKHEHHS 1Jia cakcodoHa. 1-3 roael o0yuenus. CocT.
u peaakrop M.IlanomHukoBa. M., My3bika, 1988

4. I'ammbl, aT1011B1. CocTaButenp [.ManunoBckas. M., Anerpo, 2011

5. Ixa3zoBomy cakcoonucty. Yuednoe nocodue. 1- 9 xkmacest JIMIII. Cocr.
u penakrop M.3Bonapes. CI16, Kommozurtop, 2009

6. UBanoB B. IlIkona akagemuyeckoit urpel Ha cakcodone. U.1. M., 2003
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7. UBanoB B. 18 xapakTepHbIX mbec B hopMe ITIOIOB Jisi cakcodOoHa-COIO.
M., Muxawnn Jlukos, 2002

8. UsanoB B. Illkona akagemuyeckoil urpel Ha cakcogone. Y. 1. M.,
Muxaun /{ukos, 2002

9. UpanoB B. Illkoma akagemuyeckodt urpel Ha cakcodone. U. 2. M.,
Muxaun {ukos, 2004

10. Unemep K. Mertonuueckoe mocoOue 1o uMIpOBU3AIMU ISl cakcooHa
U APYTUX MY3bIKaJbHBIX UHCTPYMEHTOB. M., Muxauin /{ukos, 2004

11. Mapkun FO. [[xa3oBslii crioBaps. M., Menorpad, 2002

12. Menoguu mxa3a. Antonorus. Coct. B.Cumonenko. KueB, My3uuHa
VYkpaina, 1984

13. Muxaiinos JI. Illkomna urpst Ha cakcodone. M., My3sika, 1975

14. My3bsika B ctmie perpo mns cakcodpona u ¢oprenuano. CocT. u
penakrop M.IlanomHukoBa. M., My3bika, 1996

15. My3bIka, KoTOpas mnokopwia Mup. llomynspHele npousBeneHus s
cakcopoHa u goprenuano. Coct. u pegakrop B.Akrtucos. CI16, Komnosutop, 2009

16. HayansHoe oOyuenue urpe Ha cakcodone. Meroauueckas pazpaboTka.
CocraButenb A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI kKa30BOM Wrpel Ha cakcodoHe. 12 mKa30BBIX
ynpaxknenui. 10 mxa3oBeix Menoauit. Beimyck 1. CI16, Komnosutop, 2004

18. Huxayc JI. OcHOBBI mka30Boi WIpbl Ha cakcodoHe. 12 mKa30BBIX
ynpaxknenuid. 10 mxa3oBeix Menoauit. Beimyck 2. CI16, KommnosuTop, 2004

19. IIpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoHe. M., My3sika, 1977

20. [Ibecwl B mepenokenun s cakcodona u doprenuano A.Puuyna. M.,
Kommnozutop, 2000

21. Pupuyn A. llkona urpsel Ha cakcodone. Y. 1., I[I. M., My3sika, 1965-
1968

22. PuBuyH A. 150 ynpaxxnenuii juist cakcopona. M., Mysrus, 1960

23. PuBuyH A. 40 s1ronoB st cakcodona. M., Mysrusz, 1960

24. PozanoB C. [lIkona urpsl Ha kinapHete. Yactu 1, 2. M., My3sika, 2010

25. Coopuuk mbec mnsa kiaapHeta u doprenuano. Coct. b.bepezoBckuii u
I''Kynucok. M., My3bika, 1980

26. COopHuMK wu30paHHBIX OJTIOAOB s cakcodona. CocraButenb

E.Anapees. M., My3sika, 1976

27. Tpona mxka3a. [lomynsipHbie 3apyOeKHbIE MEIOAUU JUIsl CakCopoHa U
dboprenmano. Coct. I.®upruu. CI16, Kommoszutop, 2003

28. Xpectomarus ais kinapHera. CocraButenu M.Mosrosenko u A.llltapk.
Y.1. M., My3sika, 2004

29. Xpecromarusi nnsi cakcodona-anpra. HauanpHoe oOyuenue. CocT. u
penakrop M.IIanmonaukoBa. M., My3ssika, 1985

30. Xpectomarusa mnsi cakcodona-ansra. Coct. M.IllanomuukoBa. M.,
My3bika, 1989

31. Xpectomatust s cakcodona-anpra. 4-5 romsl o0yueHus. CocCT.
M.IIanomHukoBa. M., My3bika, 2005
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32. Xpectomatusi s cakcodona-anmpra. 5-6 TrOABl 00ydeHHs. CoOCT.
M.IanomnukoBa. M., My3bika, 2005

33. Xpectomarus mia cakcodona-ansra. Coct. B.IIpopeuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’Ambrosio A. «Canzonettay for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996
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58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2.3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomenoyemoii memoouuecKkoil aumepanmypol

1. UeanoB B. OO ncnosnb30BaHUM PAalMOHATIBHOM amlIUIMKaTyphl MpPU WUIPE Ha
cakcodone // B momouis BoeHHOMY auprkepy. Beimn. 22. M., BoeHHO-uprxepckuii
(axynbTer npu MockoBckoil koHcepBaTopuu, 1983

2. Banos B. [IpuMeHeHue cnienuanbHBIX JbIXaTEIbHBIX YNPAXKHEHUN MpU
oOyuyeHWH M Wrpe Ha AYXOBBIX MY3bIKAJIbHBIX HHCTpyMeHTax // B momomib
BOCHHOMY Jupwmxepy. Beim. 29. M., BoeHHO-mupmxepckuii (QakyasreT mpu
MockoBckol KoHcepBartopuu, 1992

3. MscoenoB B. CoBpemeHHBIC NTpueMbl UTPHI HA cakcodoHe // B momorrs
BOEGHHOMY aupuxepy. Boim. 29. BoeHHo-muprxepckuii daxymnsreT mpu MoCKOBCKOM
KOHcepBaropuu, 1992

4. Oceituyk A. HawanbHoe oOyuyeHue urpe Ha cakcopone. M., LleHtp.
Hay4HO — METOJI. KaOMHET 1o y4eO. 3aBe/l. KyJbTYphl U UCKycCTBa, 1986

5. Oceituyk A. PabGora Haja mNpOU3BENCHUSMU [KA30BOM KJIACCUKH B
crieaibHOM Kitacce cakcodona. M., LleHTp. HaydyHO — MeTO/I. KaOUHET 1o yueO.
3aBe/l. KyJIbTYpbl U UCKyCCTBa, 1987

6. llanomuukoBa M. K mnpoGneme cTaHOBIEHUS OTEYECTBEHHOM IIKOJIBI
urpel Ha cakcooHe // AKTyalbHBIE BONPOCH TEOPUU M  TMPAKTUKHU
UCIIOJIHUTENBCTBA Ha JYXOBbIX HMHCTpyMeHTax. Bpim. 80. M., Toc. my3.-men.
MHCTUTYT UM. [ HecuHbIx, 1985

7. lllanomamkoBa M. IlocranoBka amOymitopa  cakcodonucra  //
CoBpeMeHHOE HCIIOHUTEIBCTBO HA JYXOBBIX M YHApHBIX MHCTpyMEHTax. BpIt.
103. M., I'oc. My3.-niex. uHCTUTYT UM. [ Hecunsbix, 1990

8. UsanoB B. OcHOBbI WHAMBUAYaJbHONM TEXHHMKM cakcodonucra. M.,
Mys3bika, 1993

9. Unbmep XK. Mertonuueckoe mocodue 1mo UMNpoBU3aluK 1Jisi cakcopoHa u
OPYTUX MY3bIKaJIbHBIX HUHCTpYMEHTOB. Muxaun Jlukos. M., 2004

10. Liecbman D. Developing A Personal Saxophone Sound. Dorn
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Publications, Inc. U.S.A.,1989
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