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CTpyKTypa nporpamMmsl y4e0HOro npeaMera

ITosicHuTeIbHAS 3aNMUCKA

- Xapaxmepucmuka yue6Ho20 npedmema, e2o Mecmo u poib 8 00pa308ameIbHOM
npoyecce;

- Cpok peanuzayuu yuebHo2o npeomema,

- Obvem yuebHoeo 8pemeni, npedyCMOMPEeHHbL YUeOHbIM NIAHOM
06pa306amMeNbHOUOPAHUZAYUU HA peanuzayuro yuebHozo npeomema, - Popma
nposedeHUst Y4eOHbIX ayOUMOPHBIX 3AHAMULL,

- Llenv u 3a0ayu yuebHnozo npeomema,

- ObocHosaHue cmpyKkmypvl HpoecpamMmul yuebH020 npeomema,

- Memoowi 0oOyuenus;

- Onucanue MamepuaibHO-MEeXHUYECKUX YCI08UL peanu3ayuu yueoHo2o npeomema;

Conep:xanue y4eOHOT0 nipeaMeTa

- ['0006bie mpebosanus no Kiaccam,

TpeﬁoBaHI/m K YPOBHIO INOJATOTOBKH YYallIUXCH

IV. ®opmbl 1 MeTOABI KOHTPOJISI, CHCTEMA OLEHOK

V.

VI.

- Ammecmayus: yenu, 8uovl, popma, cooepircanue;
- Kpumepuu oyenku,

MeToaundeckoe odecreueHre yueOHOro npouecca

- Memoouueckue pekomenoayuu neda2ocuueckKum padomHuKam;
- Pexomenoayuu no opeanusayuy camocmosmenbHou pabomol Y4aumjuxcsi,

Cnucku pekoMeHyeMOH HOTHOMH M MeTOAUYECKOM JIUTEPATyPhI

- Cnucox pekomeHoyemot HOMHOU JUMmepamypbl,
- Cnucok pekomeHOyemou MemooulecKou 1umepamypol



I. ITOACHUTEJIbBHASA 3AIIMCKA

1. Xapaxkmepucmuka yueOH020 npeOmema, €20 MeCmoO U pOldb &
obpazoeamenvHom npoyecce

[Iporpamma yue6Horo npenmera «CrnenuanbHOCTh M UTEHUE C JIUCTa» IO
BUJy HMHCTpyMEHTa «cakcodoH», ganee - «CrnenuaabHOCTh W YTEHHE C JIUCTa
(cakcooH)», pa3paboraHa Ha oOcHOBe (elepadbHBIX T'OCYIapCTBEHHBIX
TpeOOBaHNI K MHUHHUMYMY COJIEP)KaHHsI, CTPYKTYpPE U YCIOBHSIM peaM3aIluu
JIOTIOJTHUTETHHON MpeAnpodeCCHOHATBHON 00111e00pa30BaTENbHON MPOTrpaMMbI B
00JacTi My3BIKAJIBHOTO HCKyccTBa «MHCTPYMEHTHI JyXOBOTO OPKECTPa» M CPOKY
00y4eHHs 10 3TOM MpOorpaMMe.

VYuebnsiii npeamer «CrenuanbHOCTh W YTEHHE C JHUcTa (cakcodoH)»
HaIpaBIICH Ha:

BBISIBJICHHE OJIAPEHHBIX JIETEH B 00JIaCTH MY3bIKaJIbHOTO NCIIOTHUTEIBCTBA B
paHHEM JETCKOM Bo3pacte, npuodpereHrne u popMUpOBaHHUE y JETEH KOMIUIEKCA
3HaHWM, YMEHUH W HAaBBIKOB WIPhl Ha cakco(oHEe, TMO3BOJISIONINX HCIIOJIHSTH
MY3bIKaJbHbIE MPOU3BEJACHUS B COOTBETCTBUU CO CTWJICBBIMU TPATUIUSMU U
HEOOXOJAMMBIM YPOBHEM MY3BIKaJIbHOW TPaMOTHOCTH; BOCIIUTAaHHUE Y JCTEH
KYJIbTYPbI COJILHOTO M aHCaMOJIEBOTO
UCIIOJIHUTENLCTBA; MPUOOpPETEHUE JETbMH OIbITAa TBOPYECKOM

JeSITeIbHOCTH;

OBJIaJICHUE JIETHbMHU JYXOBHBIMH M KYJbTYPHBIMU IIEHHOCTSIMU HAPOI0B
MHUpa; TOJATOTOBKY OJAPEHHBIX JeTed K TOCTYIUIEHHI0O B 00pa3oBaTENIbHBIC
OpraHM3alliH, PEaTU3yIONIFe OCHOBHBIE MPOQECCHOHANBHBIE 00pa30BaTeIbHBIC
IPOrpaMMbl B 00JIaCTH MY3bIKaJIbHOTO UCKYCCTBA.

[Iporpamma yueOGHOro mpenMera «CHeNUaTbHOCTh W YTEHHE C JIMCTA
(cakcodon)» pazpaboTaHa ¢ y4eToM:

obecrieueHns MPEEeMCTBEHHOCTH MporpaMmMbl «CHenuaabHOCTh U YTEHUE C
mucta (cakcooH)» M OCHOBHBIX O0pa3oBaTENbHBIX MPOTrPaMM CPEIHETO
MPOQeCCUOHATIEHOTO U BBICIIIETO 00pa30BaHUsl B 00JIaCTH MY3bIKAJIBHOTO HCKYCCTBA
ACTpajibl; COXPAaHEHUS €IMHCTBA 00pa3oBaTEIbHOTO MpocTpaHCTBa Poccuiickoit
Ddene-
paruu B chepe KyIbTyphl U UCKYCCTBA.

[Iporpamma paccuuTaHa Ha BBIPAOOTKY y YYAIIUXCS HABBIKOB TBOPYECKOM
JESTENIbHOCTH, YMEHHWs IUIaHUPOBAaTh CBOIO JIOMAIIHIOK paboTy, HaBBIKOB
OCYIIECTBJICHUSI CAMOCTOATEILHOTO KOHTPOJISI 32 CBOEH yueOHOM AesITeNbHOCTHIO,
YMCHHUS J1aBaTh OOBEKTHBHYIO OIIEHKY CBOEMY Tpyay, (popMHUpOBaHHUS HaBBIKOB
B3aMMOJICUCTBHS C MPETogaBaTesIeM.

BrisiBnenue omapeHHocTH y peOeHKa B mpoiecce OOydeHHUsi MO3BOJISET
IICJICHANIPABJIICHHO Pa3BUTh €ro MpodeccHoOHaNbHbIE W JUYHOCTHBIE KadyecTBa,
HEOOXOAMMBIE I TIPOJOJDKEHUS TpodeccrnonansHOT0 00yueHus. B To ke Bpems



nporpaMma paccuvTaHa W Ha TeX JeTeH, KOTOpble HE CTaBsAT mnepea coOoi 1enu
cTaTh IpodecCHoHaTLHBIMEI MY3bIKAaHTaAMHU.

2. Cpox peanuzayuu yueodnoz2o npeomema «CneyuaipbHocms u YmeHnue ¢
aucma (caxkcogon)y niid nere, NOCTYNMUBIINX B 00pa30BaTEIbHYIO OpPraHU3AINIO
B IIEPBBIN KJIACC B BO3PACTE:

— ¢ wecmu jilem ulecmu mecayes 00 0egsamu iem, cocmaeisem 8 iem.

— ¢ Oecamu 00 08eHAOUamu iem, COCmasisiem 5 niem.

Jlnsa perel, He 3aKOHYHMBIIMX OCBOCHHME OOPa30BATEIbHOM MPOrPaMMBI
OCHOBHOTO 00Imero o0pa3oBaHUS WJIM CpenHero oOmero o0pa3oBaHUS U
IUTAHUPYIOIIUX TOCTYIUICHME B 00pa3oBaTesIbHbIC OpraHu3aliy, peau3yroliue
OCHOBHbIE Tpo(eccHOoHaNIbHbIE 00pa3oBaTelbHBIE MpPOrpaMMbl B  00JacTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOCHHUS MOXKET ObITh YBEJIMUEH HA OJIUH TO/I.

3. Oovem  yueOHO20  6pemeHu, NPeOyCMOMPEHHBIU  YUEOHbIM
NJIAHOMOOPA306AMENIbHOI OP2AHU3AUUU HA Peanu3ayulo yueoHo20 npeomema
«CneyuanvHocmo u ymeHue ¢ 1ucma (CaKcoPhomn)»:

Tabnuuya 1

Cpoxk oOyueHust 8 mer 9 ner 5 mer 6 et
MakcumanbHas yueOHasi Harpy3Kka 1316 1530,5 924 1138,5
(B yacax)
KonudecTBo 4acoB Ha ayJUTOPHBIC 559 641,5 363 4455
3aHIATHS
KomuyecTBo yacoB Ha 757 889 561 693
HEayIUTOPHYIO (CAaMOCTOSITENHHYIO)
paboty

4, Dopma  npoeedenHuss  YyueOHbIX  AYOUMOPHBIX  3AHAMUIL:

WHJIMBUIyaJbHAs, pEKOMEHIyeMas IPOJOJKUTEILHOCTh YPOKa - 45 MUHYT.
NunuBuayanbHas popma 3aHATHI TTO3BOJISET MPETIOAABATENIO JIYUIe y3HATh

y4eHUKA, ero MY3bIKaJIbHBIC BO3MOKHOCTH, CIIOCOOHOCTH,
AMOITMOHAILHOTICUXOJIOTUYECKHE OCOOCHHOCTH.
5.  Ilenwv u 3a0auu yueonozo npeomema «CneyuaibHocms u umeHue ¢

aucma (caxcogon)» Uedb: pa3BUTHE MY3bIKaTbHO-TBOPUYECKUX CIIOCOOHOCTEM
yYaIUXCsS Ha OCHOBE MNPUOOPETEHHBIX WMHU 3HAHWM, YMEHUH W HaBBIKOB,
MO3BOJISIONINX ~ BOCHPUHUMATh, OCBaWBaTh W HCIOJHATH Ha cakcodoHe
MIPOU3BEIICHUS PA3IMUHBIX XKaHPOB M (POPM B COOTBETCTBUHU C MPOTrPAMMHBIMHU
TpeOOBaHMSIMHU, a TaKXE BBISIBJICHHE HAWMOOJEe OJIAPEHHBIX JeTell B 00JacTH
MY3BIKQJIbHOTO HCIIOTHUTEIHCTBA Ha CAKCO(POHE U TIOJTOTOBKU UX K JATbHEUIIIEMY
MOCTYIUICHHI0O B 00pa30BaTelIbHBIC OPTaHMW3AIUU, PEATU3YIOMIUNEe OCHOBHBIC



oOpa3oBarenbHble MPOrpaMMbl CPEAHEro MPOPECCHOHAIBHOIO O00pa3oBaHUs B
00J1acTH MY3BIKaJIbHOTO UCKYCCTBA. 3agaum:

- pa3BUTHE YCTOMYMBOIO HMHTEpPECa K MY3BIKAIBHOMY HCKYCCTBY,
OBJIAJICHUE 3HAHUAMM  XAapPAaKTEPHBIX OCOOCHHOCTEM M  CTUIMCTHUYECKUX
HANpPaBJICHUM JKaHpa J3CTPAgHOM M JKA30BOM MY3bIKM B COOTBETCTBUH C
IPOrpaMMHBIMH TPEOOBAHUSIMU;

- pa3BUTHE MY3bIKAJbHBIX CIIOCOOHOCTEH: Ciyxa, NaMsATH, pPUTMA,
YyBCTBACBHUHTA, 3MOIMOHATBHOU CPepbl, My3bIKATHbHOCTH U aPTUCTU3MA;

- OCBOCHHME  MY3BIKAJIBHOM  TpaMOThl,  3HAaHUE  MY3bIKAJIbHON
TEPMHUHOJIOTHH, BTOM YHCJE, CHEIU(PUUECKON TKa30BOW, KaK HEOOXOIMMOTO
CpeACTBa JIsl My3bIKAJIbHOTO UCIIOTHUTEILCTBA Ha cakco(OHE;

- HAaBBIKOB TMOA0Opa MO CJIyXy, HUMIIPOBU3AIMM U COYMHEHUS B
MPOCTHIX(pOPMAX, NEPBUYHBIX HABBIKOB B 00JIACTU TEOPETHUECKOTO aHalIHu3a
UCIIOTHSIEMBIX TTPOU3BEICHMUIA;

- OCBOEHHUE MMIIPOBU3AMOHHBIX TEXHOJIOTMI U IPUHIUIIOB UX
OpraHu3alluy;

- OBJIaJICHUE OCHOBHBIMU  HCIOJHUTEIHCKUMHU  HABBIKAMHU  UTPHI
Hacakco(doHe, MO3BOJIAIONIMMHI IPAMOTHO UCIIOJHATD MY3bIKaJIbHbIE IPON3BEICHUS
COJIO M B aHCaMOJI¢;

- pa3BUTHE  MUCHOJHUTEIBCKOW  TEXHUKM C  HCIOJb30BaHUEM
crienuUIeCcKUX1Ka30BbIX MPUEMOB KaK HEOOXOIUMOTO CPENICTBA TSl peau3aliu
XYJI0’)KECTBEHHOTO 3aMbICiia KOMIIO3UTOPa, YMEHUE CO3/aBaTh XYJI0KECTBEHHBII
o0pa3 Mpu UCIOJHEHUU MY3bIKAJIbHOTO TTPOU3BEICHUS;

- oOy4deHue HaBbIKaM CaMOCTOSITEJILHOTO pazyyuBaHUs
MY3bIKaJIbHBIXMIPOU3BEICHUM Pa3IUYHBIX KAHPOB KIIACCUYECKON, ACTPaJHOU H
JKA30BOM MY3BIKH, YTEHUS C JIUCTA HETPYAHOTO TEKCTA;

- NpUOOPETeHUE JEeTbMH ONbITA TBOPYECKOW  JICSITEIBHOCTH U
MyOJIMYHBIXBBICTYTUICHUH;

- dhopmMupoBaHUe y HanboJee OJlapEHHBIX BBIITYCKHUKOB
OCO3HAHHOWMOTHBAIIMU K MPOJIOJKEHHUIO MPO(HECCUOHAIBHOTO 00yUYEHUS.

6. Obocnosanue cmpyKkmypuvl RpoZpammul y4eoHo20 npeomema

«Cneyuanvnocms u ymenue c aucma (caxcoghon)»

O6ocHOBaHMEM CTPYKTYpHI Tiporpammsl sBisitoTcst OI'T, oTpaxaromue Bce
aCIeKThI pa0OThI MPETOIaBaTENS C YYUSHUKOM.

[Iporpamma conepKUT CIAEAYIOIINE Pa3/IEbl:

* CBEJIICHUS O 3aTpaTax ydeOHOTo BpEMEHH, TPETYCMOTPEHHOTO HA OCBOCHHE

y4eOHOT0 MpeAMETa;

* pacnpeneneHue yueOHOro mMaTepuana no rogam o0ydeHus;

* ONMCAHUE AUJIAKTUYECKUX €IMHULl yUeOHOTO PEIMETa;

* TpeOOBaHMSI K YPOBHIO MOATOTOBKM ywammxcs; O dopmbel u meTombl
KOHTPOJISl, CHCTEMA OLIEHOK;



* MeToAnuYecKoe obecrieueHre yueOHoro mnpoiiecca.

B COOTBETCTBHM C JaHHBIMU HAIPABICHUSIMHU CTPOUTCS OCHOBHOM paznen
nporpaMMmel «CozepkaHre yueOHOTo MPEeIMETa.

7. Memoowt 00yuenus

JInst NOCTHKEHMsI TOCTABJICHHOW ILENIM M pealu3aluy 3a7ad MpeaMeTra
UCIIOJIB3YIOTCS CJIEIYIOIINE METO/Ibl OOYUCHHUS:

- CTIOBECHBIN (pacckas, Oecena, o0bsICHEHNE);

- HaTJIATHBIN (IeMOHCTpaIus, Ha0II0ICHHE);

- IPAKTUYECKUM (BOCIIPOU3BOISIINE U TBOPUECKUE YIIPAKHEHNUS).

8. Onucanue mamepuaibHO-mexXHUYECKUX YCI06UIL Peanu3ayuu y4eoHo2o
npeomema

MartepuaibHO-TeXHHUECKass 0a3a 00pa30BATENbHON OpraHU3alUd JOJIKHA
COOTBETCTBOBATh CAHUTApPHBIM U INPOTUBONOKAPHBIM HOPMaM, HOPMaM OXpaHbl
TpyZa.

VY4eOHble ayIuTOpUHN AJI 3aHITHI 110 yueOHOMY npeameTy «CrennanbHOCTh
U YTeHHe ¢ JucTta (cakcooH)» TOJKHBI MMETh IUIOIIAJb HE MEHee 9 KB.M U
3BYKOM30JAIMI0. B 00pa3zoBarenbHOl OpraHu3aluu CO3JAOTCS  YCIOBUS IS
COJIEp)KaHUsl, CBOEBPEMEHHOTO0 OOCIYKMBaHUS U PEMOHTA MY3bIKAJIbHbIX
UHCTPYMEHTOB.

II. COAEP’ KAHUE YYEBHOI'O ITPEAMETA

1. Ceedenusn o zampamax yueOH020 6pemeHu, TIPEIYCMOTPEHHOTO Ha
OCBOEHHE yueOHOTO npeaMera « CrenuaibHOCTh M YTeHUE C JIMcTa (CakcooH)», Ha
MaKCHMAJIbHYI0, CAMOCTOSITEJIbHYIO HATPY3KY YUaIIUXCsl U ayAUTOPHBIC 3aHSATHUS:

Taobnuua 2
Cpox obyuenust — 8 (9) ner
Pacnipenenenue mo rogam o0ydeHust
Knacc 1 2 3 4 5 6 7 8 9
[TpomomKUTETHHOCTD 32 33 33 33 33 33 33 33 33

y4EOHBIX 3aHATHHA

(B HE™.)

KommuectBo 4acoB Ha 2 2 2 2 2 2 2,5 2,5 2,5
ayuTOPHbIE 3aHATHS B
HEOETIO

OO0111€€ KOJINYECTBO YaCOB 559 82,5

Ha ayJUTOPHEIC 641,5

3aHATUA




KomnuectBo 4acoB HA|
BHEAYIUTOPHbIE 3aHITHS B

HEACIIO

OO0111ee KOJIMYECTBO YacOB
Ha BHeay,Z[HTOprIe
(camocTOATEIbHBIE)
3aHATHS 110 TOgJaM

64

66 66

99

99

99

132

132

132

OO011€e€e KOJIMYECTBO YacOB
Ha BHEayJAUTOPHBIC

757

132

(camocTOATENBHBIE)
3aHsATUA

889

MaxkcuMaJjabHOe
KOJIMYECTBO YaCOB 3aHATHI
B HEJCIIO

6,5

6,5

6,5

Oo0ee MaKCUMAaJIbHOE
KOJIMYECTBO YaCOB 110 IOaM

128

132 | 132

165 | 165

165

214,5

214,5

214,5

OO01ee
MaKCUMAaJIbHOE

1316

214,5

KOJIMYECTBO 4aCOB Ha BECh

nepuoj 00ydeHust

1530,¢

Cpok oOyuenust — 5 (6) net

Tabauua 3

Pacnpe,ueneHI/Ie 10 rogamMm O6y‘ICHHﬂ

Knacc

2

3

4

5

[TpomomKUTENHLHOCTD YUeOHBIX 3aHATHI | 33

(B HEMEISIX)

33

33

33

33

33

KommyectBo dYacoB Ha ayauTOpHBIE 2

3aHITHS B HENIEIIO

2,5

2,5

2,5

O011ee KOJIMYECTBO YaCOB Ha
ayJIUTOPHBIE 3aHATUS

363

82,5

4455

KonunuectBo yacoB Ha BHCAYAUTOPHBIC 3

(C&MOCTOSITCJ]LHLIC) 3aHATUA B HCOCIIIO

OGr1ee KOJIMYECTBO YacoOB
Ha BHEAyTUTOPHEIC
(caMOCTOSITETTLHBIC) 3aHATHS

561

132

693




MakcuManpHOE KOJIWUYEeCTBO YacoB HAl 5 5 5 6,5 6,5 6,5
3aHATUS B HEJIEIIO

O01ee MakCUMaIIbHOE KOJIMYECTBO 165 165 165 2145 | 2145 2145

JacoB 110 rogam

OO0mee  MakCHMMajdbHOE  KOJIMYECTBO| 924 2145
Y4acoB Ha BECh MEPHUO/1 O0yUCHHS

1138,5

Y4eOHpIii MaTepuan pacrpenessieTcss Mo ToAaM OOy4YeHHs] - KilaccaM.
Kaxnplii kmacc #MeeT CBOM JUJAAKTHUECKHE 3aJaud W O0BEM BpPEMEHH,
HEOOXOAUMBIN JJI1 OCBOEHUSI yUeOHOr0 MaTepuasa.

Buowl eneayoumopnoti pabomeoi:

- camocmosimesnbHbvle 3aHAMUsL N0 NOO2OMOBKe UCHOJHUMENLCKOU NPOSPAMMbL,

- H0020MOBKA K KOHMPOIbHbIM YPOKAM, 3a4emam U IK3AMeHaAM,

- N0020MOBKA K KOHYEPMHBIM, KOHKYPCHbIM 8bICIYNACHUAM;

- noceujenue yupexscoeHull Kyiomypul (puiapmonuii, meampos,
KOHYEPMHBIX3AN08, MY3ee8),

- yuacmue y4auuxcsi 8 meop4ecKux Meponpusimusx (KOHKypcal,
Gecmusanu,macmep-Kuaccot) u KYbMYPHO-NPOCEEeMUmMenbCKou

OdesimenibHOCmuU 00pa308amesibHOU OPSAHU3aAYUU U Op.

T'oooevie mpedosanus no Knaccam

Cpoxk o0yuenusi — 9 jer

IlepBbiii KiIace
Ayoumopmnvie 3anamus 2 yaca 8 Heoenro
Brneayoumopusie 3anamus 2 uaca 8 neoenro

B mocnennee necsatuieTre cpeau nmpenoaBaTenei kiacca cakcooHa moaydu
pacpocTpaHEHHWE W ONpPEACICHHOE  MPU3HAHWE  MPAKTHYECKUH  OTBIT
UCTIONB30BaHUsl CcakcO(hOHA-COMPAaHO HAa HAYaIbHOM OJTame oOOydeHHus. ITO
0O0BSCHSIETCS] HE TOJILKO HEOOXOUMOCTHIO yueTa (PU3HUECKOTO pa3BUTHsI peOeHKa,
HO M OCOOBIMH KadeCTBAaMU JTAHHOTO WHCTPYMEHTA, €r0 HEOOBIUHBIM, SIPKUM
BBIPA3UTEIBHBIM 3BYKOM. JlaHHBIC (PaKkTOpHI MO3BOJIIOT MOJACPKUBATH HHTEPEC
pebeHKa K 3aHSATHSAM U €ro KeJTaHue UrpaTh Ha cakcoOHE-COMPaHO.

B Teuenun yueOHOr0o roja ydauiuics TOJDKEH ChIrpaTh 3 3aUeTa M dK3aMeH:

1) I TpumecTp(OKTAOPH)-TEXHUYCCKHIA 3a4eT

2) 11 TpumecTp(iekadph)-akaeMHUECKUI 3a4eT

3) II tpumectp (peBpaib)- TEXHHYSCKUH 3a4eT

4) 1II tpumectp(Maii)- 3K3aMeH / TIEpEBOAHOM 3a4eT



OO0pazoBaTenbHasi OpraHu3alys MOXKET IJITAHUPOBAaTh B KOHIE 3-TO TpUMECTpa He
HK3aMEH, a MepPeBOIHOM 3aueT. B yueOHOM romy pekomeHayembiii MUHUMYM §-10
beC, 23TI0J1A.

[lepBble ypoKHM HEOOXOAMMO IMOCBSITUTH O3HAKOMJICHHIO C OJIOK (IIeHTOMH,
cakco(oHOM, TIOKa3y yAO0OHOTO croco0a JeprKaHus, MPABWILHOTO IOJOKCHUS
KOpIyca, TOJOBBI, PYK (MajdblieB) U HOT, OOBSICHEHHIO OCHOBHBIX MPaBUII
cOOpkH/pa3bopku U OOpalIieHus ¢ WHCTPYMEHTOM, TOKa3y CHOCOOOB JIbIXaHWSI,
MIPUEMOB U3BJICUEHUS 3BYKA, APTUKYJSLNN, ANIUIMKATypHON OCTAHOBKE.

Urpa ramMm, Tpe3ByuMii, apremxuo sBIseTCS HEOOXOJIMMON YacTbiO
oOyuenusi Ha cakcodone. IlepBbIMH TamMmamMu I8 HM3yYEHUS MOTYT OBIThH
Ma)XOpPHbIE U MHHOPHBIE B TOHAJIBHOCTAX C OJAHMM 3HAaKOM, HCIIOJIHAEMbIE B
yIOOHOM TeMIe HITPUXAMHU «IeTame» U «jierato». OQHOBpEMEHHO HEOOXOIUMO
OCBauBaTh YIPAKHEHHUS], 3TIOJIbI, a TAK)KE perepTyap B BUJE JIETKUX MTbEC B PA3HBIX
CTWISIX U XKaHpaXx.

[Ipu BBIOOpE penepTyapa Uisl CaKCOPOHA-COMPAHO MMOJIE3HO HCIOIb30BAThH
HOTHBIA MaTepuai U3 MIKOJI, TOCOOU, COOPHUKOB, XpECTOMATUI ISl KIapHETa, HO
C He0OX0IMMOM afanTanuel, yuuThIBaOLIeH AUANa30H U alllUIMKaTypy CakCo(oHa.
XKenatenbHo, YTOOBI OMNBITHBIE MPENOAABATENN BIAJEIM YMEHUSMHU JENaTh
HEepeIoKEHUs pa3HOOOPa3HBIX 110 JKaHPY MPOU3BEIECHUI HAPOJHOM, KJIaCCUYECKO,
JIKa30BOM MHCTPYMEHTAIIBHOM Y BOKAJIbHOW MY3bIKH.

IIpuMepHbIH penepTyapHbId CIIUCOK

Ynpasicnenus u smroowvt

["amMmbl, 3TIONBI, yIIpaskHEHHS 17151 cakcodoHa. 1-3 Toasl 00ydeHusl.
CocraButens u pegakrop M.IlanomHukoBa. M., 1988

Npanos B. IlIkona akagemuyeckoii urpel Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

PuBuyn A. Illkona urpsr Ha cakcodone. Y. I. M., 1965

Pozanos C. IIIkona urpsl Ha kiapuere.YU.l. M.,

Muxaiinos JI. IIIkona urpsl Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. [Tocobue mo naganpbHOMY 00ydeHH0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecor

A30yka HaunHawouero oaokdguieritucra. U.Ilymeununkos. My3bika.
M.,1985

Pycckast napoanas necHst «B 3eneHom cany» 006p.A.KomapoBckoro

A.OcTpoBcKUi «A30yKa»
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[T.YalikoBCKH «3€JI€HOE MOE Thl,BUHOTPAJIbE
Yemickas HapoaHas necHs «Ilactymkay. 06p.M.Kpacesa
M.Kpaces «llamarot muctbs»
H.Pumckuii-KopcakoB «S1 Ha KaMylIlIKe CHXY»
B.1lanHCckuit «Yp10Ka»
Xpecromartus s kiapHera. Cocrapurenu U.Mo3rosenko u A.llltapk. Y. 1.
M., 2004:
Pycckast napoanas necust «llerymok», oOp. A.I'peyannHoBa
biok B. «KonbibenbHas»
Pycckas HaponHas necHst «AX, BBl CEHU, MOU CEHUY
Pycckas napoanas necust «IIpo J{oOpbiHto»
Mouapt B.A. «Annerperto»
Pumckuit-Kopcakos H. «/lerckas necenka»
JIssnoB A. «3aiiuuK»
Pycckas napoanas necust «Koca 11b Mosi, KOCbIHBbKaY, 00p. [1.HalikoBckoro
Cnanasekkua A. «llecenka»
Kabanesckuii JI. «Ham kpaii»
MsckoBckuii H.«Becennee HacTpoeHue»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»
Ovens H. «<Hawaiian Paradise»
Dapper K.C. Das Saxophonbuch. VVoggenreiter Verlay, Bonn, 1989:
Scottish folk song «My Bonnie Is Over the Ocean»
Traditional «Grandfather’s Clock»
IIpoxodres C. «IlecHs 6e3 coB»
:kazoBomy cakcopoHucty. YueOHoe mocodome 1 — 2 kiaaccnr AMII /
CocraBuresnb u penakrop M.3Bonapesn. CII6, 2009 (1a BeiOOp mpemnoiaBaTesis)
Meaoaun aka3za. Anrtojiorusi. CocraBureab B.Cumonenko. Kues,
Mys3uuna Ykpaina, 1984:
Traditional «Take This Hammer» arr. A.Lomax
Forster S. «Swanee River»
Traditional «Good Morning Blues»
Jones R. «Trouble In Mind»
IIpuMepsI MporpamMM nepeBOJHOI0 3K3aMeHa (3auera)
1 BapuanT
JIsimoB A. « 3a0aBHas»
Yenickast HapoiHast ECHS « AHHYIIIKa»
A.T'enuke «Tanemy
Pagens M. «IlaBana»
N.AynaeBckuii «KonbpiOenpHas necHs»
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Scottish folk song «My Bonnie Is Over the Oceany

2 BapuaHT
MsckoBckuii H.«Becennee HacTpoeHHE
Kab6anesckuii JI. «Hamr kpaii»
JL.LbeTxoBeH «2Koce3»
Forster S. «Swanee River»
M.I'nmunka «KaBopoHOK»
buze X. «Menysm»
Traditional «Good Morning Bluesy»

Bropoii kiacc

Ayoumopnvle 3anamus 2 uaca 8 Heoeo

Bueayoumopnvie sanamusa 2 yaca 6 neodenro

3a y4eOHBIM TOJ YydYallMiics [OJKEH ChIrpaTh 3 3adeTra W 3K3aMEH 110
OKOHYaHUU TPETHETO TPUMECTPA:

1) I pumectp (OKTSIOPH) - TEXHUYCCKHH 3a4eT
2) I tpumectp (1ekalpb) - akaIeMHUUECKUH 3a9eT
3) II Tpumectp (peBpaib) - TEXHUIESCKHH 3a9eT
4) 111 TpumecTp (Maif) - SK3aMeH / TIEPEBOTHOM 3a4eT
OO6pazoBaTenbHast OpraHu3als MOXKET IJITAHUPOBATh B KOHIIE 3-TO TPUMECTpa He

9K3aMEH, a NEepEeBOJHON 3ayeT. AKaJeMUYEeCKUW 3ader: 2 pa3HOXapaKTEePHBIX
npou3BeeHUs. TeXHUYECKHl 3a4eT: Ma)KOpPHbIE U MUHOPHBIE TaMMbl 1O JBYX
3HAKOB BKJIIOUUTENBHO, UCTIOIHATh IUTPUXAMHU «JIETALIEY; «JIEraTo», TPE3BYUus (B
YMEPEHHOM TEMII€), OJMH HECIOXHBIH 3TI0J Hau3yctb. B yueOHOM ropy
pexkoMeHIyemblii MUHUMYM 8-10 mbec,33TIoa (1o HoTaMm).

IIpuMepHbIH penepTyapHbId CIIUCOK

Ynpasicnenus u smroowt

['ammbl, 3TIOABI, yHpaxHeHWs s cakcopoHa 1-3 roasl oOydeHHS.
CocraButens u pegakrop M. [llanomHukoBa. M., 1988

Npanos B. IlIkona akagemuyeckoii urpel Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

PuBuyn A. Illkona urpsel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkomna urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Pozanos C. IlIkona urpsl Ha kinkapHere. Y.11. M.,

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [Tocobue o HauansHOMY 00y4eHHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

12



Ilvecn

Xpecromartus a4 kiaapuera. Cocrapurenu U.Mosrosenko u A.lllTapk.
Y. 1. M., 2004 (1a BeIOOp MperogaBaTeis)

Po3zanoB C. Illkosa urpsel Ha ki1apHere. M., 1963:

I'ennke A. «Majenbkas mmbeca» cod.6 Ne2

I'eanens I'. ©. Angaxuo

I'muaka M. «CeBepnas 3Be31a» (Ilechs)

AnekcanapoB AH. «Ilecenka»

I'enuke A. «MasieHbKas IILecay

XadatypsiH A. AHJQHTHHO

Mouapt B.A. «/lepeBeHCKrE TaHLIBD»

Momnapt B.A. Mapm u3 onepsl «Bomnmeonast ¢ueiira»

CrapunHbIil Pppaniy3ckuit Tanel «Mro3eTT» U3 onepbl « ApMUIa»

[Iyman P. «Masnienpkast mbeca» u3 « AjibOOMa sl OHOLIIECTBAY

Bedrich Zakostelecky. Skola hry na klarinet. I. Editio supraphon.
Praha. 1978

Jean lully. «Kleines Lied»

W.A.Mozart. «Menuett»

E.Grieg. Norwegischer Tanz
XpecromaTus aia kiaapHera. Cocrapurenau U.Mo3srosenko u A.llltapk. Y.2.
M., 1994:

I'occex @. T'aBoT

Bebep K. «Xop oxoTHUKOB» U3 oniepbl «BoeOHbIN CTPEIOK»

baprok b. «Beuep B nepeBHeE»

I'muuka M. Kpakossik u3 onepsl «MBan Cycanun»

berxosen JI. ConaTtuHa

I'ennens I'. Aunante u3 CoOHATHI 11 CKPUIIKU U (POPTEMTUAHO

Mengaenscon ®@. Anaxuo n3 CoHaTsl 111 OpraHa

CoOopHuK nbec 11 kiaapHera U ¢poprenuano. CocraBurean
b.bepe3oBckuii u I'.Kynucok. M., 1980:

Mouapt B.A. «JlepeBeHckuii Taney, nepenoxenue C.Pozanosa

I'engens I'.®. Capabannaa, nepenoxenue C.PozanoBa

Opankép ®@. Cununmuana, nepenoxenne C.Po3anosa

bax U.C. Anrnes, o6pabdotka B.bioka

Meaoaun  mpxkaza. AHrtojorusi. CocraBurtenab B.Cumonenko. Kues,
Mys3uuna Ykpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
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Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «kEven Now»
Bartlett J.C. «A Dreamy
IIpumepsl mporpaMm nepeBOJHOr0 3K3aMeHa (3ayera)
1 BapuanT
JIsinoB A. «KonbiOenbHas»
bax N.C. «llecua»
bax N.C. «YTpo»
Myp3un B. «/lenp koHUnICS»
[TocrakoBny M. «XOpOoImMii 1EHBY
Momnapt B.A. Mapm u3 onepsl «Bouebnast dueiiray
Brooks Sh. «Some Of This Days»
2 BapuaHT
I'ennens I'. Annante u3 CoHATHI I CKPUIIKU U (POPTEMTUAHO
bax U.C. Anrnes, o6pabdotka B.bnoka
Taprononbckuii B. «IllytiuBeiil nuanor»
[Iy6epT @. «Banbcy
AmepukaHckas HapoHas niecHs «l Ipocrenkuii napens bumn berxoBen
JI. «Okoces3»
Henno-Jxoiio H. «be3nenymika»
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tperuii kiacc
Ayoumopnvle 3anamus 2 uaca 8 Heoeo
Bueayoumopmusie 3auamus 2 yaca 6 Heoenro
3a y4eOHbII ToJ| ydauuiicss JOJDKEH ChirpaTh 3 3aueTa W dK3aMeH I10
OKOHYaHUH TPETHETO TPUMECTpA:
1) I rpumecTp(OKTAOPH)-TEXHUICSCKHIA 3a4eT
2) 11 tpumectp(nekadphb)-akaIeMUYCCKHIA 3a4eT
3) II Tpumectp ((heBpaiib)- TEXHUUESCKUN 3a4eT
4) 111 Tpumectp (Maif)- K3aMeH / IEPEBOTHON 3a4eT
OOpazoBarenbpHasi OpraHM3alys MOXKET IUIaHUPOBaTh B KOHIE 3-TO
TpUMECTpa HE OK3aMEH, a I[epeBOJHON 3auyeT. AKaaeMHYecKuil 3ayeT: 2
pa3HOXapaKTEPHBIX MPOU3BEACHUS. TeXHHUYECKHid 3a4eT BO 2-OM TPUMECTpE:
Ma)KOpHbIE 1 MUHOPHBIE TaMMBbI JI0 3-X 3HAKOB , UCIIOJHATH IITPUXAMHU «JIETallIe)
«JIETaTo», OJIMH 3TIOJI YMEPEHHOU CI0XKHOCTH HAU3yCTh.
[lepeBon yuamerocs ¢ cakcodoHa-COpaHO Ha CaKCOPOH- aNbT.
B HekoTOophIX  ciydagx  MOXHO  MpOJOJDKaTh  oOydeHue  Ha
cakco(doHeconpaHo.
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PaboTa Hag mocTaHOBKOM aMOy1It0pa, KOOpAUHALIMEHN NaibleB Ha cakcodhoHe

—aJbT.
B Teuenun yueOGHOTO roma M3y4aroTcs raMMbl MaKOPHBIE 1 MHHOPHBIE 70

IBYX 3HAKOB BKJIIOUNTENBHO. VIrpa aprie1>KUpOBAHHBIX TPE3BYUH B IBE€ OKTABBI.

XpoMaruueckas raMMa B TOHAJbHOCTAX (TaMMbl MCTIOJIHSIIOTCS IITPUXaMU
«JIeTaie» U «ieraro»). Pa3Butue HaBLIKOB YTEHUS C JIUCTA.

OcBoeHME HABBIKOB UCITOJIHEHUS JKA30BOU MY3BIKU.

5-6 3TI0/10B (110 HOTaM).

8-10 mpec.

IIpuMepHBIN penepTyapHbIil CIMCOK

Ynpasicnenus u smroowvt

[ammbl, BTIONBI, yHnpakHeHUs uis cakcodoHa. 1-3 Toapl 0OyuyeHus.
CocraButens u penakrop M.IllanomnukoBa. M., 1988

NBanos B. llIkona akagemuyeckoit urpsl Ha cakcodosne. Y.1. M., Muxaun
Huxos, 2003

I'ammel, 3TI0AB1. CocTaButenb I .Mamunosckas, M., 2011

PuBuyn A. Illkona urpsl Ha cakcodone. Y. [. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodoune. M., 1975

Mapxkun [O. [Ixa30Bblii ciioBaps. M., Menorpad, 2002

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Angnpees E. [TocoOue o HayansHOMY 00y4YeHUIO Urpe Ha cakcodoHe. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBeix Menoauit. Beimyck 1. CI16, Kommosutop, 2004

Huxayc JI. OcHoBbI mka3oBoii wurpsl Ha cakcodone. 12 mKa30BBIX
YIPAXHEHUH.

10 mxazoBbix Menoauit. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecor

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»
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Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromarus A1 cakcopona-anbra. HauaabHoe o0yuenue.

CocraBuresb u pegakrop M.lIanomnaukosa. M., 1985:

Jle6roccu K. «ManeHbKkuilt HerpuTEHOK»

Hio0Oya I1. «Becenpuak», «ManeHbkuil OameT»

berxosen JI. ConaTtuna

CrapunHblil ¢ppaHiy3ckuid Tanen «bpaHiiby

ITpokodres C. «IlecHs 6e3 cioBy»

bpamc U. «IleTpymka»

XadvatypssH A. AHTAaHTHUHO

I'ennens ['.®. «['aBOT ¢ BapuanusiMm»

Xpecromatusi aias cakcopona-aabra. CocraBurens b.IlpopBuu. M.,
1978:

[Ipoxodres C. « 3enenas pomuia», op. 104 Ne2

Cwmerana b. Banbc

baprok b. «Canoxkn»

I'peuannnoB A. «benopycckas 3ierus»

JxazoBomy cakcoponucty. YueoHoe nmocodue 1 — 2 kiaaccot JJMIII.
CocraButennb u pexakrop M.3sonapés. CI10, Komno3urop, 2009:
Haponnas menogus «Cotinu BHN3, Moucei» (Traditional «Go Down, Moses»)

Hapognas wmenomus «Mepuxon» (Traditional «Jerichoy)

Onnepnu H. «9un Crnpunry (Adderly N. «Ann Springy)

Tpona mxaza. Ilomyasipable 3apy0e:kHble MeJoauM AJsA cakcogoHa u
¢poprennano. Cocrasurens I'.@upruy, CI16, Komnosurop, 2009:

Hennuc M. «Bce, uto mpoucxoaut co MHOoW» (Dennis M. «Everything
Happens To Mey)

Meaoaun a:xka3za. AHrtoJiorusi. CocraButenb B.Cumonenko. Kues,
My3uyHa Ykpaina, 1984:

Kapnron b. « Ixa - Jla» (Carlton B. «Ja — Day)

[Munkapa M. «Mwunas Jxopmxust bpayn» (Pincard M. «Sweet Georgia
Browny)

HNonanncon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beiins K. «Mekku — nox» (Weil K. «Mack the Knifey)

IIpuMepsl mporpamMM nepeBOAHOI0 3K3aMeHa (3auera)

1 BapuanT
Jle6roccu K. «ManeHbKkuii HerpuTEHOK»
Schomann R. «Scénes d’ enfants»: «Réverie»
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Haponnas menmoaust «Coiiau BHU3, Moucei» (Traditional «Go Down, Mosesy)
Kapnron b. «/Ixa - [la» (Carlton B. «Ja — Day)
2 BApUAHT
Beethoven L. «Petite Valse»
[Tpoxodwes C. «Ilecus 6e3 cioB»
[Munkapa M. «Munas Jxopmxus bpayn» (Pincard M. «Sweet Georgia Browny)
JHlennuc M. «Bce, uto npoucxoaut co MHoi» (Dennis M. «Everything Happens To
Mey)

YerBepThlil Ki1ace

Ayoumopmnsie 3anamusi 2 yaca 8 Heoeo

Bueayoumopnvie sanamusa 3 uaca 6 neodenro

3a y4eOHBIH TOJ| yd4allWiics NOJDKEH ChIrpaTh 3 3adeTra U DK3aMeH 110

OKOHYAHHUH TPETHETO TPUMECTPA:

1) I pumecTp(OKTAOPH)-TEXHUYCCKHIA 3a4ET

2) 11 TpumecTp(nekadph)-akaIeMUYCCKHIA 3a4eT

3) II Tpumectp (peBpajb)- TEXHUUYSCKUH 3a4eT

4) 111 TpumecTp (Maif)- 9K3aMeH / IEPEBOTHON 3a4eT

OOpazoBaTenbHas OpraHu3alusi MOXKET IUIAHUPOBaTh B KOHIE 3-TO

TPpUMECTpa HE OK3aMEH, a IIEpEBOJHOM 3aueT. AKAJEMUYECKUM 3ader: 2
Pa3HOXapaKTEPHBIX TMPOU3BE/CHUA. TEXHUUECKUI 3a4eT BO BTOPOM TPUMECTpE:
Ma)KOPHBIE€ 1 MUHOPHBIC TAMMBI JI0 3-X 3HAKOB , TPE3BYUHSI, apIEIHKUO, 0OpaIeHus,
UCITOJTHSTH IITPUXAMH «JETaIIey «Jierato». Mrpa ramMmm TepuusiMu, XpoMaTudeckas
ramma, OJIMH ATIOJ] CPEIHEN CI0KHOCTH HAU3YCTh.

B Teyenum y4yeOHOTO TOJa M3ydarOTCS MaKOPHBIE W MHUHOPHBIE TaMMBI,
TEPIMH, apIEIKUO0 ,TPE3BYUHS ¢ OOpAIICHUSIMHU B TIPSIMOM M JIOMAHOM JIBH)KCHUH,
JIOMHUHAHTCENTAKKOP/Ibl, YMEHBIIICHHBIE BBOJHBIE CENTAKKOPIbl B TOHAJIHHOCTSIX
JI0 TPEX 3HAKOB, B Y0OHOM TemIie. XpoMaTHUeCKas raMMa, OXBaThIBAIOIIAs BEChH
JIMANIa30H MHCTPYMEHTA IITPUXAMH «JIETAIIe» «JIETaTo» WU JHKA30BbIM IITPUXOM.
Pa3BuTHE HAaBBIKOB YTCHUS C JINCTA. 3HAKOMCTBO C HABBIKAMHU TPAHCTIOHUPOBAHUS.

6-8 »TI0/10B (110 HOTaM).

8-10 mwec.

IIpumepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenus u smrwoowv

[lammbl, 3TIONBI, yHOpaxHeHUs g cakcopoHa. 1-3 Toasl 00yyeHus.
CocraButens u peaakrop M.IlanomHukoBa. M., 1988

HauansHoe 00yuenue urpe Ha cakcoone. Metoandeckas pa3paboTKa.
CocraButens A.Oceluyk. M., 1986

I'ammbl, sTr04B1. CocTaBuTens I'.ManunoBckas. M., 2011

Mapxus 1O. [Ixa3oBblit cioBaps. Menorpad. M., 2002 PuBuyn

A. IllIxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IlIkona urpsl Ha cakcodone. M., 1975
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[TpopBuy b. OCHOBBI TEXHUKHU UTPHI HA cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [Tocobue o HavansHOMY 00y4eHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl mka30Boii urpsl Ha cakcodone. 12 m1Ka30BBIX
YIPAXXHEHUN.

10 mxazoBbix Menoauid. Beimyck 1. CI16, Komnosutop, 2004 10

mxazoBbIX Menoauit. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York Niehaus
L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25 jazz etudes.
Try Publishing Company, U.S.A.

Ilvecn

Xpecromatusi g cakcogoHa-aJabTA. HauyanbHoe o0yueHue.
Cocrasureb u pegakrop M.lIanomnaukoBa. M., 1985: [llurrte

JI. Otr01

Myman P. «/leq Mopo3» u3 «AnbpOoMa 11 FOHOILIECTBA

bax N.C. Apus

Xana K. ®okcrpor

XpecromarTus 1is cakcopoHa-anbTa. 4-5 roasl 00yuyenus. CocrtaBureb
M.IanomaukoBa. M., 2005: I'musp P. Pomanc, cou. 45

JBopxkak A. FOMopecka

Mopuc II. «Ilecust nans mambr», «llpiraHka» w3 CIOUTHI sl cakcooHa U
opkectpa «Kaptunsl [IpoBanca

Jlancen C. «Cakcodonunana

Mycoprckuii M. «KapTuHku ¢ BeicTaBKW»: « CTapsiil 3amMok» MuxaiijioB

JI. llIkoJsia urpsl Ha cakcodone. M., 1975:

Cen-Canc K. «JIebeap»

Iy6ept ®. Cepenana

I'pur 2. «Ilecns ConbBenr»

YHarikosckuii 11. Bansc

Xpecromatuss aiasa cakcopona-aabra. CocraBurens b.IlpopBuu. M.,
1978:

[[InmanoBckuii K. KpakoBsik

bax N.C. Apus
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Ckpsioun A. [Ipemtoaus
Jxa3zoBomy cakcoonucty. YueOHoe mocoome 1 — 2 kiaacest JJMIII.
CocraBuresb u pegakrop M. 3sonapesn. CII6, Komno3surop, 2009:
bapuer 3. «Moii nevanbubiit Maneii (Burnett E. «My Melancholy Baby»)
Kepn JIxk. «9ta mecus — te1» (Kern J. «The Song Is Youy)
Jxa3zoBomy cakco(poHucTy. YueOHoe mocodoue. 3 kiaacc JJMIII.
CocraBurenb u pexakrop M.3sonapes. CI16, Kommno3zurtop, 2009:
Keccen A. «lymn — oy ny» (Kassel A. «Doodle Doo Dooy)
I'pocc V. «Hexuo» (Gross W. «Tenderly»)
Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962: Raksin D. «Lauray
McHugh J. «I’m Shooting High»
Roemheld H. «Ruby»
IIpuMepsI MporpamMM nepeBOJHOI0 3K3aMeHa (3auera)
1 BapuanT
I'masp P. Pomanc, cou. 45
JBopxkak A. FOMopecka
berxoseHn JI. «ConatnHa
Bapnet 3. «Moit nevanbHbIi Manbii (Burnett E. «My Melancholy Baby») Keccen
A. «dynn — ny ny» (Kassel A. «Doodle Doo Dooy)
2 BapMaHT
Ckpsioun A. [pentoaus
[IIumanosckui K. Kpakossk
Raksin D. «Laura»
McHugh J. «I’m Shooting High»

IaTeIi KIace
Ayoumopnvle 3auamus 2 yaca 8 Heoeo
Breayoumopuvie 3anamus 3 uaca  neoenro
3a yueOHbIN ToA 00ydaroImUNCcs JAOKEH ChIrpaTh 3 3ayeTa U dK3aMEH IO
OKOHYaHUH TPETHETO TPUMECTpA:
1) I pumectp (OKTSIOPH)-TEXHUUESCKUI 3a4ET
2) 11 tpumectp (1ekaOpb)-aKaAeMUICCKHIA 3a4eT
3) II Tpumectp ((heBpaiib)- TEXHUUESCKUN 3a4eT
4) 111 Tpumectp (Maif)- 3K3aMeH / IEPEBOIHOM 3a4eT
OOpazoBarenbHasi OpraHM3alys MOXKET IUIAHUPOBaTh B KOHIE 3-TO
TpUMECTpa HE DOK3aMEH, a I[epeBOJHOM 3auyeT. AKaaeMHYecKuil 3ayeT: 2
pa3HOXapaKTEPHBIX MPOU3BEACHUS. TeXHHUYECKHid 3ad4eT BO 2-OM TPUMECTpE:
Ma)KOpHbIE 1 MUHOPHBIE TAMMBI 110 4 3HAKOB, TPE3BYUHS, apleKNU0, oOpalleHus,
JOMHUHAHTCENTAKKOPJbl U UX OOpalleHHs, Urpa MITPUXaAMHU «IETAlle» «JIeraToy,
Urpa raMM TEpLUSMHU, XPOMATUYECKasi TaMMa, OJIMH CJIOXKHBIH 3TIO]l HAU3YyCTh.
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B Teyenun y4yeOHOro roja M3ydarOTCs MaKOPHbIE M MHHOPHBIE T'aMMBbI,
TPE3BY4YMs, apINEIKUO, JIOMUHAHTCENTAKKOPAbl, YMEHBIICHHBIE BBOJHbBIC
CENTaKKOpJbl B TOHAIBHOCTSAX JI0 YETHIPEX 3HAKOB, B YMEPEHHOM TEMIIE.
XpomaThueckue ramMMmbl. (TaMMbl UCIIOJHSIIOTCS IITPUXAMU <JIETAIIE», «JIETaTo»
WJIM JDKA30BBIM IITpUXOM). UTeHHne HOT ¢ aucta. TpaHcnoHupoBanue. HadanbHble
AJIEMEHThI UMITPOBU3ALIHH.

8-10 sTr0110B (110 HOTaM).

8-10 mpec.

IIpuMepHBIN penepTyapHbIil CIMCOK

Ynpasicnenus u smioon

PuBuyn A. 150 ynpaxuenwuit st cakcodona. M., 1960

PuBuyHn A. 40 sTr0110B 17151 cakcodoHa. M., 1960

COopHuk n3dpaHHbIX 3TIOA0B 111 cakcoona. CoctaBurens E.Annpees. M.,
1976

I'ammpbl, sTr041B1. CocTaBuTens I'.ManuuoBckas. M., 2011

Mapkun FO. [[xa3oBsiii cioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsi Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKHU UTPBI HAa cakcoone. M., 1977

HauanbHoe 00yueHue urpe Ha cakcodone. Merogudeckas pazpaboTka.
CocraButens A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl mxa30Boi Wrpsl Ha cakcoone. 12 mka30BbIX
YIPaKHEHUM.

10 mxazoBwix Menoauii. Beimyck 1. CI16, Kommosutop, 2004

10 mxa3oBeix Menoauid. Beimyck 2. CI16, KommnosuTtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
US.A, 1967

Ilvecor

XpecromaTus 1js cakcogpoHa-anbTa. 4-5 roansl 00yuyenus. CocrtaBureb
M.IHanomuuxkoBa. M., 2005:

Kynepen ®. /{nnmmxanc
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Kopemnmu A. XKura
Pumckuit-Kopcakos H. «Ilecnp Lllemaxanckoi mapuibDy U3 ONEphl

«30JI0TOI NETYHIOK»

2005:

Paris:

Hlocrakosuu JI. PomaHc U3 My3blku K KMHOQUIBMY «OBOI»

Pamo K.®. TamOypun

Monapt B.A. Ponno

Muxaiinos JI. llIkoia urpsl Ha cakcogone. M., 1975:

I'pur O. «Tanen AHUTPBD)

Pumckuii-KopcakoB H. «IlecHst uBAMIICKOTO rocTsd» U3 onepbl «Cagko»
Heobroccu K. «Manenpkuii macTyx»

JIuct @. HokTtropH Ne3

Xpecromatusi Aias cakcopona-aabra. CocraBurens b.IlpopBuu. M.,

Ckpsbun A. Mazypka. Op. 3, Ne3 [Ipokodnen

C. «3enenas pomuia»

CBupunos I'. «My3bikanbHbIii MOMEHT» U3 JleTckoro ansooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,

Haendel G.F. Allegro (3-e Sonate, Flite et Piano) Weber
K.M. «Petite Valse et Tyrolienny
JxazoBomy cakcoponucrty. YueOHoe nmocodoue. 4 kiaacc JIMIII.

CocraButenb u pexakrop M.3sonapes. CII0, Komnosurop, 2009:

Kaptep P. «Manenbkuii Basibe» (Carter R. «Little Waltzy)

Mammuren JIx. «[Tomuym» (Mulligan G. «Catwalky)

3BonapeB M. «bto3 Eb»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,

London:

Warren H. «September In the Rainy»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

IIpumepsl nporpaMm nepeBoJHOr0 3K3aMeHa (3auyera)
1 BapuanT

Kynepen @. «Iunmxanc»
Kopemmu A. Xura

Kapre

p P. Manenbkuii Bansc (Carter R. «Little Waltzy)

Manmuren JIx. «[loguym» (Mulligan G. «Catwalky)

2 BaApHAHT

Haendel G.F. Allegro (3-e Sonate, Fliite et Piano)
Pumckuii-KopcakoB H. «IlecHs nHauiCKOro roctsi» u3 onepbl «Caakoy»

Warre

n H. «September In the Rain»

Warren H. «Jeepers Creepers»
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IlecToit Kiace
Ayoumopmnsie 3anamusi 2 uaca 8 Heoemo
Bueayoumopnvie sanamusa 3 yaca 6 neoenio
3a y4yeOHbIN TOJ] 00yyaromuiics TOJDKEH ChIrpaTh 3 3adera W dK3aMeH 110
OKOHYAHHUH TPETHETO TPUMECTPA:
1) I rpumecTp(OKTAOPH) - TEXHUYECKUH 3a4eT
2) 11 TpumecTp(aekadbpp) - akaIeMUYCCKUI 3a4eT
3) II Tpumectp (eBpasib) - TEXHUUESCKHI 3a4eT
4) III TpumecTp (Maii) - PK3aMeH / IEPEBOTHON 3a4eT
OO6pa3oBaTtenbHasi OpraHu3alys MOXKET IUIAHUPOBATh B KOHIIE 3-TO
TPUMECTPA HE DK3aMEH, a IEPEBOAHON 3a4eT. AKaIEMUYECKHUN 3a4eT: 2
Pa3HOXapPAKTEPHBIX MTPOU3BEACHUSA. TEXHUYECKUH 3a4€T BO 2-OM TPUMECTPE:
Ma)KOpHBIE 1 MUHOPHBIE TaMMBI 710 4-X 3HAKOB, TPE3BYUHSI, ApTIEIKHO,
oOparteHus, NCTIOTHATh MTPUXAMH «JICTAIE) «JIETaT0», TOMUHAHTCENTAKKOP/IBI,
YMEHBIIICHHBIC CENITAKKOPIBI M X OOpaIlieHusI, UTpa TaMM TePIUSIMH,
XpOMaTru4ecKas raMMa, OJIUH CJIOKHBIN 3TIO HAU3YCTh U OJIUH 3TIOJ] MEHBIIIECH
CJIOKHOCTH 110 HOTaM.

B Teuenum y4eOHOTO rojia M3y4aroTCs Ma)KOpPHbIE W MUHOPHBIC TaMMBI B
TOHQJIBHOCTSAX JI0 YETHIPEX 3HAKOB, JOMHUHAHTCENTAKKOP/bI, YMEHBIIIECHHBIC
CENTAKKOPJbl U X OOpalleHus, XpOMaTUYECKUE TaMMbl B TOHAIBHOCTSIX (FaMMBI
WCITOJTHSIFOTCS IITPUXAMU <JIETAIE)» B «JIETaTo», TU00 HKA30BBIM IITPUXOM).
Urenue HOT ¢ nucTa. TpancnonupoBanue. CeKBEHIUU.

10-12 s1r010B (110 HOTaM).

8-10 mwec.

IIpumepHBIN penepTyapHbId CIUCOK

Ynpasicnenus u smroowt

PuBuyn A. 150 ynpaxuaenwuit st cakcodona. M., 1960
PuBuyn A. 40 sTrog0B 1715 cakcodona. M., 1960

COopHuk n3dpaHHbIX 3TIOA0B A1 cakcoona. CoctaBurens E.Annpees. M.,
1976

I'ammel, 3TIOABI. CocTaButenb I .MammHosckas. M., 2011

Mapxkun FO. [[xa3oBsiii ciioBapb. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkomna urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKHU UTPHI HAa cakcodone. M., 1977

HauanbHoe 00yuenue urpe Ha cakcodone. Meroaudeckas pazpadoTka.
Cocrasurens A.Oceiiuyk. M., 1986

Nnemep K. Metoaudeckoe mocoOue 1Mo MMITPOBU3AIMN IS cakcodoHa U
JIPYTUX MY3bIKQJIbHBIX HHCTPYMEHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
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Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbI mxa30Bod Hrpsl Ha cakcoone. 12 m1ka30BbIX
VIIPAXKHECHUH

10 mxa3oBbix Menoauii. Beimyck 1. CI16, Komnosutop, 2004 10

mxa30BbIX Menoauid. Beimmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par
M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilveco

XpecromaTus s cakcogpona-anbTa. 4-5 roansl 00yyenus. CocraBureb
M.IHanomuauxoBa. M., 2005:

Pasenbp M. ConaTtuHa

I'engens I'.®. Apus ¢ BapuanusimMu

Po3oB A. «B nmogpaxxanue bennu I'yameny»

Yyrynos O. «bnro3 — mapun»

XpecromaTus st cakcogoHa-anbTa. 5-6 roasl 00yyenus. CocraBurenb
M.IIanomnukoBa. M., 2005: Maptunu [Jx. Pomanc

[Temertu /. IIpecto

JIBopxkak A. «PoMaHTHUeCKast mbecay

PaxmanunoB C. «TanbsiHcKas MOJIbKay

Kocma K. «OnaBuive nuctbs»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

JlxazoBomy cakcooHucTty. Y4yeOHoe mocodme. 4 kiaacc JMIIIL.
CocraButenb u pexakrop M.3sonapes. CI10, Komno3urtop, 2009:

Hennnc M. «To, uto npoucxoaut co muoi» (Dennis M. «Everything
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Happens To Me»)
Apuxaiim I'. «Cnagkas u uyaecnas» (Arnheim G. «Sweet And Lovely»)
Crpetixopn b. «I'peza» (Strayhorn B. «Day Dreamy)
bouda JI. «Jlackossiit noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley,
Jazz Robbins Music Corporation, USA, 1962: Kaper B. «On Green Dolphin

Street»
Brodsky&Cahn «I’ll Never Stop Loving You»
IIpumepsl mporpaMm nepeBOJHOr0 3K3aMeHa (3ayera)
1 BapuanT

Maptunu /. Pomanc

PaxmanunoB C. «/tanpsHcKast oIbKay

Kocma XK. «OnaBuine 1uctbsi»

CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)
2 BapUAHT

Chopin F. Nocturne. Op. Posth

Grandos E. «Intermezzo» from «Goyescas»

Brodsky&Cahn «I’ll Never Stop Loving You»

Kaper B. «On Green Dolphin Street»

CeabMmoii Ki1ace
Ayoumopmnvie 3anamus 2,5 uaca 8 Heoeno
Breayoumopuvie 3anamus 4 uaca 6 neoento
3a yueOHbIN TOJ 00yYaromuiicss JOJDKEH ChITpaTh 3 3adeTa M K3aMeH II0
OKOHYaHUU TPEThETO TPUMECTpA:
1) I pumectp (OKTSIOPH) - TEXHUYCSCKHH 3a4eT
2) I tpumectp (1eKkaOpb) - aKaIEMHUUECKUH 3a9eT
3) II rpumectp ((heBpaiib) - TEXHHUECKU 3aUeT
4) 111 TpumecTp (Maif) - SK3aMeH / IEPEBOTHOM 3a4eT
OO0pazoBaTenbHas OpraHu3anysa MOXKET TUIAHUPOBAThH B KOHIIE 3-TO
TpUMECTPa HE PK3aMEH, a EPEBOJAHON 3a4eT. AKaIeMUYECKHI 3a4eT: 2
Pa3HOXapaKTEPHBIX MPOU3BEACHUS. TEeXHUYECKUN 3a4€T BO BTOPOM TPUMECTPE:
Ma)KOpHBIE 1 MUHOPHBIE TaMMBI JI0 5-TH 3HAKOB, TPE3BYUHS, apIICIIKHUO,
oOparieHusi, JOMUHAHTCENTAKKOP/IbI, YMEHBIIIEHHBIE CEMTAKKOPIbI U UX
oOpalleHUsI(MCIIOJIHATh ITPUXAMHU «JIETAILIe» U «JIETATO»), UTpa TaMM TEPIUSIMH,
XpoMaTH4eCcKasi raMMa, OJIUH CJIOKHBIN 3THOJ] HAW3YyCTh, OJIUH CIIOHBIN 3TIOJ IO
HOTaM (YTEHUE C JIUCTA).

B Teuenun yueOGHOTO rojma M3y4yaroTCs Ma)KOPHbIE U MUHOPHBIC TaMMBI B
TOHAJBHOCTSAX JO TSATH 3HAKOB, B YMEPEHHOM TEMIlE, JOMHUHAHTCENTaKKOP/IbI,
YMEHBIIEHHBIE CENITaKKOP/Ibl K UX OOpaIIeHUs.

XpoMaTHIECKHE TaMMbI B TOHATTBHOCTSIX.
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I'aMMBI MCTIOTHSAIOTCS MTpUXaMHU «ACTAIIC» M «JICraTro», h115(0]0) JKa30BbIM
mTpuxoM. Urenue HOT ¢ nmcta. TpancnonupoBanue. rpa cekBeHINMN.

10-15 sTr010B (11O HOTaM).

4 rechl U 1 pou3BeIeHUE KPYITHOU (POPMBI.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasicnenus u smroowvt

PuBuyn A. 150 ynpaxuenuii s cakcodona. M., 1960

PuBuyn A. 40 s11010B A71s1 cakcodona. M., 1960

COopuuk n30paHHBIX 3TIOA0B AJisi cakcodona. CoctaBurens E.Anapees. M.,
1976

I'ammbl, sTr04B1. CocTaBuTens I'.ManunoBckas. M., 2011

Mapxkun [O. [Ixa30Bb1ii ciioBaps. M., Menorpad, 2002

PuBuyn A. Illkona urpsi Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IIIkona urpsl Ha cakcodoune. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKHU UTPBI HAa cakcodore. M., 1977

HavanbHoe oOyuenue urpe Ha cakcodoHe. Metomuyeckas pazpaboTka.
CocraButens A.Oceluyk. M., 1986

Nnemep XK. Meroandeckoe mocoOue Mo UMIIPOBU3AIMU JJisl cakcodoHa U
JIPYTUX MY3bIKQJIbHBIX HHCTpYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbI mxa30Boi Wrpsl Ha cakcoone. 12 mka30BbIX
YIPaXHECHUN

10 mxazoBwix Menoauii. Beimyck 2. CI16, Kommnosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecor

Mendelssohn F. «Andante du Concertoy. / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, KoTOpasi mokopuja mup. [lomyasipHble NMpou3BeIeHUs IS

cakcopona u doprennano. CocraBurenb W penakrop B.Axrtucos, CIIO,
Kommno3urop, 2009: Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

:kazoBomy cakcopoHucTy. YueOHOe mocodme. S kiaacc JAMIII.
CocrasBurensb u pegakrop M.3Bonapes. CII6, Komnmosurop, 2009:

Bpanar A. «Bot u Bce» (Brandt A. «That’s Ally)

Hennuc M. «Houb, koTopyto mbl Ha3siBasiu JHeM» (Dennis M. «The Night
We Called It A Day»

Xab06apn @. «Twr qs mens Bee» (Hubbard F. «You’re My Everything)

Yunesmc C. «bmro3 baiicun — ctput» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpumepsbl mporpaMm nepeBOHOr0 K3aMeHa (3ayera)

1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BApUAHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hennuc M. «Houb, koTopyro Mbl HazeiBasin aHEM» (Dennis M. «The Night We
Called It A Day»

Xab66apa @. «Tw1 g menst Bce» (Hubbard F. «You’re My Everythingy)

BocbMoii Ki1ace

Ayoumopmnvie 3anamus 2,5 uaca 8 Heoeno

Bueayoumopnvle 3ansmus 4 uaca 6 Heoenio

VYyammecss MOTYT UTpaTh Ha 3a4eTax JIOObIC TPOU3BEICHUS HA YCMOTPEHUE
penojaaBaTesis; KOJIMYECTBO IMPOCIYIIMBAHUN 3a4€TOB W CPOKHU CIEIUAIbHO HE
omnpeesieHbl (Ha yCMOTpeHHe 00pa3oBaTeibHOTO yupexaeHus). [lepen nTorossimM
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HK3aMEHOM Yy4YalllMiicsi OOBITPHIBAET BBITYCKHYIO MpOrpaMMy Ha 3auderax,
MPOCITYIIMBAHUAX, KJIACCHBIX BeUepax U KOHIEpTaX. TeXHUYECKUI 3a4eT B KOHIIC
BTOPOr0 TpUMECTpa (Ha YCMOTpEHHE OOpa30BaTEIBHOTO YUYPEXKIECHHUS, MOKHO
IUTAHUPOBATH B KJIIACCHOM TMOPSIIKE): MAYKOPHbIE U MUHOPHBIE TaMMBbI J10 6 3HAKOB,
TPE3BYUHS, apIeIHKAO0, OOPAIICHHS, HCTIOTHATh MTPUXAMU «CTaKKaTO» <JIETaToy,
JOMUHAHTCENTaKKOP/Ibl, YMEHBIIICHHbIE BBOJHBIE CENITAKKOPJIbI U UX OOpalleHus,
urpa raMM TEpPIUSMH, XpOMaTUUECKas TaMMa, OJUH CJIOXKHBIA 3TIOJ] HAU3yCTh,
OJIVH CJIOKHBIN ATIOJI 10 HOTaM.

B Teuenun yueOGHOro roja mM3y4aroTcs Ma)KOpPHbIE U MHUHOPHBIE TaMMBbI B
TOHAJIBHOCTAX JO IIEeCTH 3HAKOB, B TOM UHCIE€ JOMUHAHTCENTaKKOPIbI,
YMEHBIICHHBIE CENTAKKOPAbl U UX oOpaiieHus. VICIOMHATh B MOJABMXKHOM TEMIIE
pa3uuHbIMH IITpuxamu. YrteHue HOT ¢ Jucta. TpancnonupoBanue. Urpa
CEKBEHIIUN.

15-20 »1r010B (110 HOTaM).

4 rechl U | pousBeeHUE KPYITHOU (POPMBL.

IpuMmepHbIT penepryapHbIi CIIUCOK

Ynpasicnenus u smroowvt

NBanoB B. 18 xapakTepHbiX nbec B (hopMe ATIOJIOB JJisi cakcodoHa - COJIO.
M., 2002

NBanos B. llIkona akagemuyeckoit urpel Ha cakcodone. Y. 2. M., Muxann
Juxos. 2004

PuBuyn A. 150 ynpaxunenuit ana cakcodona. M., 1960

PuBuyn A. 40 sTrog0B 1715t cakcodona. M., 1960

COopuuk n30paHHbIX 3TIOA0B 15 cakcodona. CocraBurens E.Anapees. M.,
1976

I'ammbl, sTr04B1. CocTaBuTens I'.ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBbiii ciioBapb. Menorpad. M., 2002

PuBuyn A. Illkona urpst Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IIIkona urpsl Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKHU UTPHI HAa cakcodone. M., 1977

HauanpHoe oOyuenue wurpe Ha cakcodoHe. Metomuueckas pa3paboTka.
CocraButens A.Oceluyk. M., 1986

Nnemep K. Meroaudeckoe mocoOue 1Mo MMIIPOBU3AIMN ISl cakcodoHa U
JIPYTUX MY3bIKQJIbHBIX WHCTPYMEHTOB. M., Muxann lukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Ansounonu T. Anaxuo. [lepenoxenue mis anbt-cakcodona M.JIeGenena.
My3BbIKanbHBI HUHTEPHET — KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951 Crepin

A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskic Wydawnictwo
Muzyczne, 1976

My3bika, koTopasi mokopwia mup. I[HonyjasipHble npou3BeaeHHs 1JIA
cakcopona u ¢oprennano. CocraBureab u pegakrop B.Akrucos. CIIO,
Kommno3urop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

:kazoBomy cakcoponucry. YdueOHoe mocoOme. 6 kiumacc JMIIIL
CocraBurenb u pegakrop M.3Bonapes. CII6, Kommosurop, 2009:

Onnunrtol M. «IIpocro npuxmuck ko MEe» (Ellington D. «Just Squeeze
Me»)

Ponnen A. «MBa mmavet 060 mae» (Ronnel A. «Willow Weep For Mey)

OnnuartoH M. «Hactpoenue nnauroy» (Ellington D. «Mood Indigo»)

Knennep k. «Bepnsie npy3ns» (Klenner J. «Just Friendsy)

IIpuMepsbI MPOrpaMM BHINYCKHOTO JK3aMeHAa

1 BapuaHT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»
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2 BapuAaHT
Vinci L. «I Sonatay (III — IV 4u.)
Goodman B. «Stompin’ At the Savoy»

VYyamuecsi, npoaospkatomue oOydeHne B 9 Kimacce, CHAIOT BBITYCKHOM
JK3aMeH B 9 kiacce.

JleBATHIN KJIaccC
Ayoumopmnvie 3anamus 2,5 uaca 8 Heoenio
Bueayoumopnvie sanamus 4 yaca 6 neoenio

B neBstoM kiacce 00ywaroTcs ydaimidecs, KOTOpbIE IeJIeHANpaBICHHO
FOTOBATCA K  TIOCTYIUIGHHIO B  Npo(EeCcCHOHAIBHYIO  00pa30BaTElIbHYIO
OpraHu3alMi0. YUYEHUKH JEBSATOr0 Kjacca WIparT B Y4eOHOM TOJly 3a4eT H
sK3aMeH: B Jiekadpe u mMae. B nexabpe — kpynHas ¢popma. Ha BeimyckHOM 3K3aMeH
(uToroBas aTTecTalMsl) BEBIHOCUTCA MTporpamma ¢ NpuOaBI€HUEM IbECHI.

B Teuenun yueOGHOro roja mM3y4aroTcs Ma)KOpPHbIE U MUHOPHBIC TaMMBbI B
TOHQJIBHOCTSAX IO IIECTH 3HAKOB, JIOMUHAHTCENTAKKOPIbI, YMEHBIICHHBIC
CENTaKKOpALl M WX oOpamieHus. VcnomHeHne B MOABMKHOM TEMIIE Pa3IAIHBIMH
mrpuxamu. Urpa ramMm Tepuusmu. BeinmoiHeHHWE MNpakTUYECKUX 3aJad Ha
WCIIOJTHCHHE TaMM 110 KBHHTOBOMY KPYT'y B TIOPSJKE YBETWUYCHHUS KOJIMYECTBA
KITFOUEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMHU B TOHAJIBHOCTSAX JI0 CEMH 3HAKOB (B
MenJieHHOM Temre). Utenue HOT ¢ nucta. Tpancnonupoanue. CEeKBEHIUU.

15-20 5Tr0/10B (110 HOTaM).

4 eechl U 1 mpou3BeIeHUE KPYITHOU (POPMBL.

IIpumepHBIN penepTyapHbId CIIUCOK

Ynpasicnenus u smwowv

NBanoB B. 18 xapakTepHbIX nbec B (hopme 3TIO0B 1Jisl cakcodoHa-coo. M.,
2002

NBanos B. llIkona akagemuyeckoit urpsl Ha cakcodosne. Y. 2. Muxaunn
HuxoB. M., 2004

PuBuyn A. 150 ynpaxuenuii s cakcodona. M., 1960

PuBuyn A. 40 s110710B A51s1 cakcodona. M., 1960

COopuuk n30paHHBIX ITIOA0B 151 cakcodona. CocraBurens E.Anapees. M.,
1976

I'ammMmbl, sTr01B1. CocTaBuTens I'.ManunoBckas. M., 2011
Mapxkun 1O. [Ixa3o0Bsiit cioBaps. Menorpad. M., 2002
PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965
Muxaiinos JI. IIIkona urpsl Ha cakcodoune. M., 1975
[TpopBuu b. OcHOBBI TeXHUKHU UTPHI HAa cakcodore. M., 1977

HauanpHoe oOyuenume wurpe Ha cakcodoHe. Mertomuueckas pa3paboTka.
CocraButens A.Oceluyk, M., 1986
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Unsmep K. Metoauyeckoe nmocodue 1o UMMNpPOBU3AIMHU ISl cakcopoHa U
APYTUX MY3BIKabHBIX MHCTpYMEHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Vari€es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

CamapoB B. Conatuna Jij1s1 aiibT-cakcooHa u oprenuano, WWW.partita.ru

My3bika B cTHiIe peTpo AJs cakcodona u ¢poprenuano. CocraBuresb 1
penakrop M.Illanomnukosa. M., 1996

A6pay O. «Tuko — TUKO»

Kepwma B. «ITanbubt Pyam»

Bunodrt P. «Ma3zanerra»

Jlakt M. «Py6ato Bunodra»

Makkep P. «Konrnep»

PuBuyn A. «KoHuEepTHBIHI 3THO1»

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

:kazoBomy cakco(poHucTy. YuedHoe nmocooue. 7 kiaacc JAMIII.
CocraButenb u penakrop M.3sonapes. CI10, Komno3zurop, 2009: Konun

JI. «Oxcta3 Kapm» (Konitz L. «Kary’s Trancey)

Mannuran JIx. «JIeBunas Tpona» (Mulligan G. «Line For Lyonsy)

I'epmBun k. «JletHss mopa» u3 omepsl «llopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)
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Apnen I'. «Becs Mup Ha ctpyHe» (Arlen H. «I’ve Got the World On a
String»)

IIpumMepbl NporpaMm BbINYCKHOI0 IK3aMeHAa

1 BapuaHT
Canapos B. Conatuna Ji1s1 anbT-cakcooHa U popTenraHo
I'epmBun [Ix. «Jletnsas mopa» u3 onepsl «llopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bessy)

2 BapUAaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano
Apnen I'. «Becs mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

T'oooevie mpebosanua no Kiaccam
Cpoxk o0yuenust — 6 et

IlepBblii Ki1ace

Ayoumopmnbie 3anamusi 2 yaca 8 Heoemio

Bueayoumopnvie sanamusa 3 uaca 6 neodenro

Y4uThiBas BO3pACTHBIE W WHANBUAYaJTbHBIE OCOOCHHOCTH YYCHHKAa MOXKHO
cpa3zy BecTu oOydeHue Ha cakcodoHe-anbT U cakcodoHe-TeHop. KpaTtkue cBenenus
0 UCTOPUU HMHCTPYMEHTA. Y CTPOMCTBO, Ha3BaHHWE YacTed W MpaBUiia yXoja 3a
CaKCO(OHOM.

[TonoxeHnue xKoprryca, HOT, TOJIOBBI, PYK U TAJIBIEB, a TAK)KE MHCTPYMEHTA BO
BpeMsi urpel. Mcnomuurensckoe npixanuwe. [loAroToBka K 3BYKOM3BIICUEHUIO:
YCTaHOBKA MYH/INTYKa BO PTY, PETYJIUPOBAHUE SI3BIKOM JIBF)KCHHSI BBIIBIXaEMOMU B
MYHJIITYK CTpyH Bo3ayxa. M3BieueHne mpoobKUTEIbHBIX 3BYKOB. OOBsICHEHHE
U TPAKTUYECKOE 3HAKOMCTBO C TMOHATHSIMH «aMOyIIIOp», «araka 3BYKay,
«utpuxu». M3ydueHune anmimkaTypsl.

3a y4eOHbIN TOJ] 00y4aromuiics TOJDKEH ChIrpaTh 3 3auera U dK3aMeH 110
OKOHYaHUH TPETHETO TPUMECTpA:

1) I pumectp (OKTSIOPH) - TEXHUYCSCKHH 3a4eT
2) 1 TpumecTp (1ekabpp) - akaIeMHUECKUI 3a4eT
3) II Tpumectp (eBpasib) - TEXHUUESCKHI 3aUeT
4) 111 Tpumectp (Maif)- 9K3aMeH / IEPEBOTHON 3a4eT
OO0pazoBaTenbHas OpraHU3anys MOXKET TUIAHUPOBAThH B KOHIIE 3-TO
TPUMECTPA HE IK3aMEH, a MePEeBOTHON 3a4eT. AKaAEMUIECKUH 3a4eT: 2
Pa3HOXapaKTEPHBIX IMPOU3BEICHUS. TEXHUICCKUI 3aUeT B KOHIIE 2- TO TpUMeCTpa:
MaXOpHbIC W MHHOPHBIC TaMMBI JI0 2-X 3HAKOB, TPE3BYUHS, HCIOJIHATH
IITPUXAMU «JIETALIE» U «IETaTo», OJMH HE CIOKHBIN ATIOJ 110 HOTaM.
B Teyenuu y4yeOHOTO TOja M3ydarOTCS TaMMbl MaKOPHBIE M MHHOPHBIE,
TOHUYECKHUE TPE3BYUHS B TOHAJILHOCTSIX JI0 IBYX 3HAKOB, B YMEPEHHOM TEMIIE.
["aMMBI HCTIOTHSIOTCS IUTPUXAMHU «IETAIIE» U «JIEraToy.
4-6 3T10110B (11O HOTaM).
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6-8 mbec.

IIpuMepHBIH penepTyapHbId CIIUCOK

Ynpasicnenus u smioownt

["amMbl1, 3TIO/TBI, yIIpaxHEeHHs 715 cakcodoHa 1-3 ronpl 00ydeHus.
CoctaButens v pegaktop M.IIanomnankoBa. M., 1988 PuBuyn

A. llIxona urpsl Ha cakcodone. Y. I. M., 1965

NBanos B. llIkona akagemudeckoit urpsl Ha cakcodore. U.1. M., Muxaun
Huxos, 2003

Muxaiinos JI. IlIkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no navaibHOMYy 00ydeHHto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwn

Xpecromatusi  mias  cakcopona-aabra. HavaabHoe  oOyueHme.
CocraBuresnb u pegakrop M.Illanomaukosa. M., 1985: CrapuHHas nuToBCKas
necHs «S y MaTyIIKu Kuia»

CymapoxkoB B. «Becenas kykyiika» u3 nukia «JIecHble KapTUHKI

CymapoxkoB B. «JIeHuBbIN MEABEKOHOK» U3 IIUKJIA «JIeCHbIE KApTUHKIN

CymapoxkoB B. «Ilecenka 0XOTHUKOB» U3 ITUKIa «JIeCHbIE KAPTUHKN»

y6ept @. Bansc

bax N.C. Ilecns

Kapenbckas napoanas necHst «KpacHast neBuia»

bax N.C. «YTpo»

berxosen JI. Dkoces

Pre1ounkuii @. MajeHbpkui masig

AmepukaHckasa HapoaHas necHs «IIpocrerkuii naperns buiim

[Tocrakosuu [I. «Bpoae mapma»

Pycckas napomnas necHst «OH, yTyIlIKa MOS JIyrOBas»

[Myman P. «Menoausi» u3 « Aap00Ma Jj1st FOHOIIIECTBAY

Komnaneen 3. Banbc

Myp3uH B. «/lenb KoHUuICS»

AMepuKaHCKas HapoaHas necHs «Yapiau u MeaBeIb»

Henno — [xxoiio H. «be3nenymka»

NBanoB B. Illkona akagemuvyeckod urpnl Ha caxkcogone. U.1. M.,
Muxana Juxkos, 2002:

boprasackwmit [[. KonpibenpHas

Pumckui-Kopcakos H. «/lerckas necenka»

Pycckas Hapoanas necus «Ha 3ape»
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NBanos B. «3amok "'amieray
I'pevanunoB A. «CTyyuT — OpeHUHUT»
Pycckas Hapoanas niecHst «Ha rope — 1o kanuHa
berxosen JI. ConaTtuHa
[IIyman P. «IIpuBeT»
Huabemmu A. Ckepiio
[Iy6epT @. «Ox0»
Tpona mxaza. IlonmyJisipHbie 3apy0e:kHbIe MeJOAUM JJsi CaAaKCOOHA U
¢poprennano. Cocr. I'. ®upruu. CII6, Komnozurop, 2003:
baiipax P. «Bs3» (Beirach R. «Elmy)
Snr B. «Ilpekpachas 11060Bb» (Young V. «Beautiful Lovey)
Hennuc M. «Bce, yto mpoucxomut co MHoi» (Dennis M. «Everything
Happens To Mey)
150 AMepukaHcKuX 1xa30BbIX TeM. Boimyck 1. CocTaBuTesIb M peIakTop
B.Kucune. M., My3bika, 1994:
Kern J. «Yesterdays»
Ellington D. «C Jam Blues»
Cory G. «I Left My Heart In San Francisco»
Donaldson W. «Yes, Sir, That’s My Baby»
IIpuMepsI mporpamMM nepeBOAHOI0 3K3aMeHa (3auera)
1 BapuanT
Komnaneen 3. Banbc
[ITocTtakoBuy 1. «Xopounii AEHb»
Ellington D. «C Jam Blues»
baiipax P. «Bs3» (Beirach R. «Elmy)
2 BapuaHT
[llyman P. «IIpuser»
Jlnabemmu A. Ckepiio
buze XK. « Menyst»
Kern J. «Yesterdays»
Sur B. «Ilpekpachas m060Bb» (Young V. «Beautiful Lovey)

Bropoii kiacc
Ayoumopnvle 3anamus 2 4aca 8 Heoeio
Bueayoumopnuvle 3ansmus 3 uaca 6 Heoenio
3a yueOHbIN TOA 00ydJaroIUNCs AOKEH ChITpaTh 3 3adeTa W IK3aMEH IO
OKOHYAHHUH TPETHETO TPUMECTPA:
1) I pumectp (OKTSIOPH) -TEXHUUYCSCKHUIT 3a4eT
2) 11 Tpumectp (ekadpp) - akaIeMUIECKHiT 3aUeT
3) II Tpumectp (eBpasib) - TEXHUUESCKHI 3a4eT
4) III TpumecTp (Maii) - PK3aMeH / IEPEBOTHON 3a4eT
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OOpazoBaTenbHas OpraHu3alys MOXET MIAHUPOBAThH B KOHILIE 3-TO
TPUMECTPA HE PK3aMEH, a IEPEBOJAHON 3a4eT. AKaIEeMUYECKHI 3a4eT: 2
Pa3HOXapPaKTEPHBIX MPOU3BEACHUA. TEXHUYECKUH 3a4€T B KOHIIE BTOPOTO
TPUMECTPA.. MAKOPHBIE U MUHOPHBIE TAMMBI J10 3 —X 3HAKOB,TPE3BYYHS,
apne Ko, UCTIOJHATh IITPUXAMHU «JIE€TAIle» U «JIETaTo», UTpa TaMM TEPIUSIMH B
YMEPEHHOM TEMIIE, OJIUH HE CJIOXKHBIN ITIOJ] IO HOTaM.

Ha nporsbkenun yuyeOHOro rojaa KOHTPOJb 3a TMOCTAaHOBKOW KoOpIyca,
TOJIOBBI, PYK, HaJbIEB, aMOYIIIOpa, PEKUMOM JbIXaHUS U apTUKYISIUCH.

B TedyeHun ydeOHOro roja M3y4yarOTCsS Ma)KOPHbIE U MUHOPHBIE TaMMBlI,
TEPLUHU, TPE3BYUHS, APIIEIKHUO, B TOHAJTBHOCTAX 10 3-X 3HAKOB B CPEJIHEM TEMIIE.

["'aMMBbI HCTIOJIHSIIOTCS IITPUXAMU «JIeTalie» U «ieraro». O3HaKOMJIEHUE C
JIKA30BBIM IITPUXOM.

3HaKOMCTBO C TMpaBWJIaMH pa3dopa HOTHOTO TEKCTa HEOOJBIIUX IIbEC,
YOpaXXHEHUSI MO YTEHUIO HOT C Jjucta. DopMUpOBaHHME HABBIKOB HCIOJHEHUS
JKA30BOM MY3BIKU.

6-8 7TI0/10B (11O HOTaM).

6-8 mbec.

IIpuMepHbIH penepTyapHbId CIIUCOK

Ynpasicnenus u smroowvt

["amMBl, 3TIOBI, YIpaKHEHUS 17151 cakcodoHa. 1-3 ropl 00yyeHusl.
CocraButens u pegakrop M.IanomHukoBa. M., 1988

PuBuyn A. Illkona urpsl Ha cakcodone. Y. [. M., 1965

Npanos B. IlIkona akagemuyeckoii urpsl Ha cakcodone. U.1. M., 2003

NBanos B. llIkona akagemuyeckoit urpel Ha cakcodone. Y.2. M., Muxaun
Huxos, 2004

Muxaiinos JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [Tocobue o HavansHOMY 00y4eHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHoBbI mxa30Boi Wrpsl Ha cakcodone. 12 mKa30BbIX
YIPaXHEHUU

10 mxa3oBbeix Menoauii. Beimyck 1. CI16, KommnosuTop, 2004

Ilvecn

XpecromarTus 1is cakcopona-aabra. HauanbHoe o0ydenue.
CocraButenb u pexakrop M.Illanomnaukosa. M., 1985:

Yaiixosckwuii [1. «Ha Gepery»

[TocTtakoBuy 1. «Xopowmmuii AEHb»

XavatypsiH A. AHJQHTHHO
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berxosen JI. «Hapoauslii TaHEe1»

Mycoprckuii M. «Ilecust Mapdb» u3 onepbl « X0oBaHIIMHAY

I'engens I'.®. Anaxuo

bpamc U. «Ilerpymika»

Momuapt B.A. «/lepeBeHCKUI TaHEI

I'ennens I'.®. «I'aBOT ¢ BapuauusamMm»

Bedrich Zakostelecky. Skola hry na klarinet. I. Editio supraphon.
Praha. 1978

Jean lully. «Kleines Lied»

W.A . Mozart. «Menuett»

E.Grieg. Norwegischer Tanz

xxazoBomy cakcodonucty. YueOHoe mocodme. 3 kiaace JIMIIL.

CocraBurenb u pexakrop M.3sonapes. CI10, Komnosurtop, 2009:

Xancon Y., Munc U. «Jlynnas nopoxkka» (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jlxonc K. «Cocuutait» (Jones Q. «Count’emy)

Crpeitun JIk., Jlunk X. «Manenwskue rimynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tépxk P. «IIpoBoxas nomoit nesymky» (Turk R. «Walking My Baby Back
Homey)

150 AMepukaHcKuX Axa30BbIX TeM. Beinmyck 1. CocraBuTesib M peJaKkTop
B.Kucunen. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsI mporpaMM nepeBOAHOI0 3K3aMeHa (3auera)

1 BapuanT
Mycoprckuii M. «Ilecas Mapdsi» u3 onepbl «XOBaHIIIUHA»
I'enpens I'.®. «I"aBOT ¢ BapuanusiMmn»
I'pocc V. « Hexno» (Gross W. «Tenderly»)
Jlxonc K. «Cocuutait» (Jones Q. «Count’em»)

2 BapuaHT
I'eanens I'.®D. Apgaxuo
Mormuapt B.A. «/lepeBeHCKU TaHeI
Xancon Y., Munc U. «Jlynnas nopoxka» (Hudson W., Mills I. «Moonglow»)
Crpeitun [Ix., Jluak X. «Manenbkue riynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tpermii Kiace

Ayoumopmnsie 3anamusi 2 uaca 8 Heoemo
Breayoumopuvie 3anamus 3 uaca 8 Heoeuro
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3a y4yeOHbIN TOJ 00yyaromuiics: TOJDKEH ChIrpaTh 3 3auera U K3aMeH 10
OKOHYAaHHH TPETHErO TPUMECTPA:
1) I pumectp (OKTSIOPH) - TEXHUYESCKHI 3a4eT
2) 11 TpumecTp (Hekadpp) - akaJeMUIECKHIT 3a4eT
3) II Tpumectp (peBpaib) - TEXHUIESCKHH 3a9eT
4) I TpumecTp (Maki)- SK3aMeH / IEPEBOTHOM 3a4eT
OO6pazoBaTenbHas OpraHu3alys MOXET MIAHUPOBAThH B KOHIIE 3-TO
TpUMECTpPA HE 3K3aMEH, a NEPEBOIHOM 3a4eT. AKaIEMUYECKUN 3a4eT: 2
pa3HOXapaKTEPHBIX MPOU3BEACHUSA. TEXHUYECKUI 3aUeT B KOHIIE TPETHErO
TPUMECTPA: MAKOPHBIC U MUHOPHBIE TaMMBI JI0 3-X 3HAKOB, TPE3BYUHS, aAPIIEIKUO
, O0paIeHus1, UCTIOTHATH IITPUXAMU «IETAIIE» U «JIEraTo», Urpa raMm TEPIUSMH,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHBIE BBOJIHBIC CENTAKKOP/IbI, XpOMaTUUYECKast
ramMma, OJMH HE CIIOKHBINA 3TIOJl HAU3YCTh.
B Tedyenuu yueOHOro roja n3y4aroTcsi MaXKOpHbIE 1 MUHOPHBIE TAMMBI JI0
3-x 3HAKOB, TEepLUU, TpPE3BYUHS, apnerKuo, oOparieHus,
JIOMUHAHTCENTAKKOP/Ibl B MaXOPHBIX TaMMaX U YMCHBIICHHbIE  BBOJHBIC
CENTAaKKOPAbl B MUHOPHBIX raMMaxX, B TOHAJIBHOCTSX /0 3-X 3HAKOB B CPEIHEM
Temre. XpoMaTH4ecKas raMmma.
["'aMMBbI UCTIOTHSIOTCS IITPUXAMU «JACTAIe» U «JIEraTo», a TAaKXKe J1Ka30BbIM
ITPUXOM.
VYpakHeHUs 10 YTEHHIO C JUCTAa U TPAHCIOHUPOBAHHUIO JIETKOIO HOTHOTO
TEKCTa.
8-10 stromoB (1o Hotam). 8-10 mbec.
IIpumepHBIN penepTyapHbId CIUCOK
Ynpasicnenus u amwowv
["amMBbl, 3TIO1bI, yOpaKHEHHS 17151 cakco(doHa. 1-3 roasl 00ydeHusl.
CocraButens u pegakrop M.IllanomuukoBa. M., 1988
I'ammpbl, sTr0s1B1. CocTaBuTens I'.ManunoBckas. M., 2011
NBanos B. llIkona akagemuyeckoit urpsl Ha cakcodosne. Y.2. M., Muxaun
uxog, 2004
PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965
Muxaiinos JI. Illkomna urpst Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977
Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002
Annpees E. [Tocobue nmo HavaibHOMY 00ydeHUI0 UTpe Ha cakcodoHe. M.,
1973
Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963
Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968
Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbI mxa30Bod HWrpsl Ha cakcoone. 12 m1ka30BbIX
YIPaXHECHUM.

10 mxa3oBbix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004 10

mxa30BeIX Menoauid. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecot

Xpecromarus A1 cakcoona-anbra. HauaabHoe o0yuenue.
CocraButenb u pegakrop M.lllanomnukosa. M., 1985:

ITpokodres C. «IlecHs 6e3 cioBy»

Yanikosckuii 11. «I'pycTHas necenka»

berxosen JI. Conatnna

wutre JI. OTI07,

bax 1. C. Apus

Heobroceu K. «MaseHbKU HErpUTEHOK»

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

JxazoBomy cakcogonucty. YueOHoe mocodue. 5 kiaace JJMIII.
CocraBurennb u pegakrop M.3sonapes. CI10, Kommno3zurop, 2009: /[>xoHC

K. «lIporynka cnona» (Jones Q. «Elefant’s Walk»)

Xwut IIx. «Tomsko mst munopa» (Heath J. «For Minors Only»)

OBanc P. «Hukakoii mynsi» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962: Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl nporpaMMsbl MepeBOTHOIO 3K3aMeHa (3auyera)

1 BapuanT
Heobroceu K. «MasieHbKUi HErpUTEHOK»
Tartini G. Grave
Raksin D. «Laura
Opanc P. «Hukakoii nmynsi» (Evans R. «No Moon At Ally)

2 BapUaHT
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Weber K. «Petite Valse et Tyrolienn»
Schomann R. «Scénes d’ enfantsy»: «Réverie»

Xurt JIx. «Tompko mist Munopa» (Heath J. «For Minors Only») Roemheld
H. «Ruby»

YeTBepThlil KJIACC
Ayoumopnvle 3anamus 2,5 uaca 8 Heodeno
Bueayoumopnvie sanamusa 4 yaca 6 neoenio
3a y4ueOHbIN TOoj 00y4arolUics TOJDKEH ChIrpaTh 3 3adera U 3K3aMEH I10
OKOHYAaHHUH TPETHErO TPUMECTPA:
1) I rpumectp (OKTSIOPH) - TEXHUYESCKHH 3a4eT
2) I tpumectp (1ekalpb) - akaIeMHUUECKUH 3a9eT
3) II Tpumectp ((heBpaiib) - TEXHHUYESCKHUI 3aUeT
4) 111 Tpumectp (Maif)- 9k3aMeH / IEPEBOTHON 3a4eT
OOpa3oBaTenbHas OpraHu3alrs MOXKET IUIAHUPOBATh B KOHLIE 3-TO
TPUMECTPA HE DK3aMEH, a IEPEBOAHON 3a4eT. AKaIEMUYECKHUN 3a4eT: 2
Pa3HOXapaKTEPHBIX MPOU3BEACHHS. TeXHNUECKUIA 3a4€T B KOHIIE BTOPOTO
TpUMECTpa: MaKOPHbIE U MUHOPHBIE FaMMBbI 110 4-X 3HAKOB, TPE3BYUHS, ApIEIAKHUO,
oOpallieHus!, UCTIONHSTh ITPUXaMHU «JIETaTO» U «JIeTalle», Urpa raMM TepLUsSMHU,
XpoMaTHuyecKas raMmma, JOMUHAHTCENTaKKOP/Ibl, yMEHbILIEHHbIE BBOHBIE
CENTAKKOP/Ibl U UX OOpaIeHMsI, OIUH CIOXKHBIN ITIO/I HAU3YCTh.

B Teuenun yuyeOHOro rojaa m3y4aroTcs Ma)KOpPHbIE U MUHOPHBIE TaMMbI B
TOHAJIBHOCTAX 10 4-X 3HAKOB, JOMHHAHTCENTaKKOPAbl, YMEHbIIEHHbIE BBOJHBIC
CENTAKKOP/bl U X oOpalieHusi. XpoMaTUYeCKue raMMbl B TOHAJIbHOCTAX (TaMMBbI
WCIIOJIHSIIOTCS IITPUXAMU <JIETALLE» U «JIETraTo», TU00 HKA30BbIM IITPUXOM).

3HAaKOMCTBO C MEJTU3MaMH, TEXHUKOH U CIIOCOOaMU UX UCTIOJTHEHMS.

PerynsipHble 3aHATHA TO UYTEHUIO HOT C JIUCTAa U TPAHCIIOHUPOBAHUIO
HETPYJHBIX Nbec. PazyunBaHue 1)Ka30BbIX MEIOANYECKUX (Ppa3 sl CEKBEHIUH.

HavanbpHble HaBBIKM UMIIPOBU3AIUH.

10-123Tr0710B (110 HOTaM).

4 mrechl U 1 pou3BeIeHUE KPYITHOU (POPMBL.

IIpuMepHbIH penepTyapHbId CIIUCOK

Ynpasicnenus u smrwoowv

I'amwMmpel, sTr0B1. CocTaBuTens I'.MammnoBckas. M., 2011

PuBuyn A. Illkona urpsel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IIIkona urpsl Ha cakcodoune. M., 1975

[Tpopeuu b. OcHOBBI TEXHUKHU UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue o HayansHOMY 00y4eHHUIO Urpe Ha cakcodoHe. M.,
1973
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Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbI mxa30Boid Hrpsl Ha cakcoone. 12 m13Ka30BbIX
VIIPAXKHECHUHN

10 mxa3oBbix Menoauii. Bemmyck 1. CI16, Kommozutop, 2004 10

mxa30BbIX Menoauid. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecn

XpecromarTus 1js1 cakcopoHa-anbTa. 4-5 roasl 00yuyenus. CocrtaBureb
M.IIanomuaukoBa. M., 2005:

Pasens M. Conatuna

I'ennens I'.®. «Apus ¢ BapuanusaMm»

Po3oB A. «B nogpaxxanue bennu I'yameny»

Uyrynos O. «bnro3 — mapuny

XpecromaTus 1js cakcopoHa-anbTa. 5-6 roansl 00yuyenus. CocrtaBurenb
M.IIanomuaukoBa. M., 2005: Maptunu /[>x. Pomanc

[Temertu . I[Ipecto

JIBopxkak A. «PomanTHueCckas npeca»

PaxmannnoB C. «TanbsiHcKkas NOJIbKay

Kocma XK. «OnaBuine auctbsi»

Konueprtnbliii penepryap cakcogponucra. COOpHHUK nbec 11l cakco(poHa-
aabTa. Beimyck 1. CocraBureas B.Mscoenos. M., CoBpeMeHHasi My3bIKa,
2008:

®ypmanoB B. «Ocennsis menogus»

AxumoB K. « Ter-a-tet». Crouta 1151 cakcodoHa-anbTa U HopTEenruaHo

IIbechl B nepesnoxkeHuu s cakcogona u poprenuano A.Pusuyna. M.,
N3narensbckuii nom «Kommosutop», 2000

Heobroceu K. «ManeHbkuii mactyx»

Heobrocecu K. «JIyHHBIN cBET»

Pasens M. «IIbeca B hopme xabanepbn»

PaBens M. «IlaBana crisitient KpacaBulbD)

PaBenp M. «Pailickue nTUIIBI»

Xpecromatuss aias cakcopona-aabra. CocraBurens b.IlpopBuu. M.,
1978:

CrpaBunckuit U. «ITacTtopanby

Ckpsoun A. [Iperrogus op. 39, Ne 3
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Ckpsibun A. Masypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas» Chopin

F. «Nocturne». Op. Posth

xazoBomy cakcodonmucty. YueOHoe mocoome. 4 wiaacc JIMIIIL.
CocraBurennb u pexakrop M.3sonapes. CI10, Komnosurtop, 2009:

Hennuc M. «To, uyto npoucxoaut co MHoi» (Dennis M. «Everything
Happens To Mey)

Apnxaiim I'. «Cnankas u uygecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pé3a» (Strayhorn B. «Day Dreamy)

bouda JI. «Jlackossrit noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962: Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumepsl NporpaMMbl MePEBOTHOI0 IK3aMeHA

1 BapuanTt
Maptunu [Ix. «Pomanc»
PaxmanunoB C. «TanbssHCKast OJIbKa»
bounda JI. «Jlackonsiit noxxauk» (Bonfa L. «Gentle Rainy)
Kocma K. «OnaBuiue nuctbs»

2 BApUAHT
Chopin F. Nocturne. Op. Posth.
[Temertu /. IIpecto
Hennuc M. «To, uto npoucxoaut co Muoi» (Dennis M. «Everything Happens To
Me»)
Kaper B. «On Green Dolphin Street»

IIsaTeii KiIace

Ayoumopnvle 3anamus 2,5 uaca 8 Heoenro

Bueayoumopuvie sanamusa 4 yaca 6 neoenro

VYyanuecss MOTYT UTrpaTh Ha 3a4yeTax JioOble MPOU3BEIACHUS [0 YCMOTPEHUIO

MPENOIaBaTeNIs; KOJIWYECTBO MPOCTYIIMBAHUN 3a4€TOB M CPOKH CHEIHATHHO HE
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ornpeeneHsl (M0 yCMOTPEHUIO 00pa30BaTEIbHOTO YUPEKACHHUS TEXHUUYECKUH 3aueT
MOKET MTPOBOJIUTHCS B KJIACCHOM TOPSIIKE: MAXKOPHBIC 1 MUHOPHBIE TAMMBI 710 5-TH
3HAKOB, TPE3BYYHUS, apre/KUO0, OOpalleHUsl, UCTIOIHATh IITPUXAMHU «CTAKKATO»
«JIeraTo», Urpa raMm TepUUSIMH, XpOMAaTHYECKasi TaMMa, TOMUHAHTCENTAaKKOP/IbI,
YMEHBIIICHHBIC BBOJHBIC CENTAKKOPABI M WX OOpAIICHHs, OJUH CIOXKHBIA ST
HAu3yCTh, OJIMH CJOXHBIM OTIOA 1O HOTaM). Y4UHTbIBasg (PU3HOJOTUUYECKUE
OCOOEHHOCTH M JKEJIaHUE YYaIIerocss BO3MOXKHO JalIbHEeHIIee 00ydeHne Ha TEHOP-
cakcodoHe.

['maBHas 3a7aya OATOrO Kijacca — MPEOCTaBUTh BBIITYCKHYIO MPOTpaMMy B
MaKCUMaJIbHO KadecTBEHHOM Bwujue. [lepen sk3aMeHOM ydamuics OOBITPHIBACT
BBIIIYCKHYIO MPOrpaMMy Ha MPOCIYIIMBAHUAX, 3a4€Tax, KJIACCHBIX Beuepax u
KOHIIepTax.

Ha mpoTspkeHnn yaeOHOTO To1a H3yJaroTCsl MaYKOPHBIE I MUHOPHBIC TaMMBI
B TOHAJIBHOCTAX JIO0 5-TH 3HAKOB, JIOMUHAHTCENITAKKOP/IbI, YMEHbIIIEHHBIE BBOHBIC
CENTAKKOP/bI U KX OOpaIIeHHs. XpOMaTHIEeCKUE TaMMBI. VICTIOHSATE B ITOABHKHOM
TEMIIE Pa3IUYHBIMU ITPUXAMHU.

Cucremarnueckue  ympakHEHUS 1O YTEHHIO HOT C JIUCTa |
TPaHCTIOHUPOBAHUIO JIETKUX TThec. PasydunBaHue Mka30BbIX MEJIOINYECKUX (pa3s
JUTs ceKBeHIM. Pa3BuTre HaBbIKOB uMmposu3anuu 10-15

ITIOJIOB (110 HOTaMm).

4 rechl U 1 pou3BeIeHUE KPYITHOU (POPMBL.

IIpumepHBIN penepTyapHbId CIUCOK

Ynpasicnenus u smroowvt

PuBuyn A. 150 ympaxnenwuit ais cakcodona. M., 1960

PuBuyHn A. 40 sTr0510B 17151 cakcodoHa. M., 1960

COopHuk n3dpanHbIX 3TIOA0B A1 cakcoona. CoctaBurens E.Annpees. M.,
1976

I'amwMmpbl, sTr041B1. CocTaBuTens I'.ManunoBckas. M., 2011

Mapkun FO. [[xa3oBsiii ciioBaps. Menorpadg. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkomna urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKHU UTPHI HAa cakcodone. M., 1977

HauansHoe oOyuenue urpe Ha cakcodoHe. Metonuueckas pa3paboTka.
Cocrasurens A. Oceituyk. M., 1986

Nnemep XK. MeToaudeckoe mocoOue Mo MMIIPOBU3AIMN IS cakcodoHa U
JIPYTUX MY3bIKQJIBHBIX HHCTPYMEHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2,
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

Ilvecot

XpeCTOMaTl/Iﬂ JJIA CaKCO(l)OHa-aJILTa. CocraBuTe]b " pPeaAaKTOp
M.IIanomuaukoBa. M., 1989

broccep I'. «Actypua» (danTazus Ha UCTIAHCKUE TEMBI)

bax N.C. «Cunmimana u Amnerpo» u3z Conatrbl Ne 2 mng Queitsl u
dboprenunano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’ Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., US.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssonn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NoeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

Kamunkosnu I'. «PomManTnueckuii Baabey. M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951
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Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962: Ellington D. «Don’t Get Around
Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rainy»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana

xazoBomy cakcoponucry. YdeOHoe mocodme. 7 kiumacc JMIIL
Cocrasurenb u pegakrop M.3Bonapes. CII6, Kommosurop, 2009:

Yomnep T.- bpykc I'. «<Heproe u nevansroe» (Waller Th. — Brooks G. «Black
And Bluey)

[Mupunr JIx. «KonsibenbHas ntuubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)

IIpumepsl NporpaMmM BBINMYCKHOT0 IK3aMeHAa

1 BapuanT
bax U. C. «Cununuana u Amnerpo» u3 Conatel Ne 2 ny1st diaeittsl u hopTennano
Hanly J.F. «Indiana»
JIBopxak A. «PomanTHueCckas npeca»
Young V. «Street Of Dreams»

2 BApUAHT
broccep I'. «Actypua» (DanTazus HA UCTIAHCKUE TEMBbI)
[Mupunr [x. «KonwsibenbHas ntuubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)
Yomnep T.- bpykc I'. «Yépuoe u neuansroe» (Waller Th. — Brooks G. «Black And
Blue»)

VYyammiics, mpojoipkatomuidi o0ydyeHue B 6 Kiacce, CaeT BBITYCKHOU
JK3aMEH B 6 Kiacce.

Ilecroi kiaace

AyoumopHuvle 3auamus 2,5 yaca 8 Heoeuro

Bueayoumopnvie 3anamus 4 yaca 6 neoento

B mecrom kmacce oOydarOTCs ydamuecsi, KOTOpBIE IIeJICHANpPaBICHHO
TOTOBATCA K  TIOCTYIUIGHHIO B  Npo(ecCHOHAIBHYI0  00pa30oBaTElIbHYIO
OpraHU3aIMI0. Y YSCHUKH IIECTOTO KJIacca UTPAIOT B Y4EOHOM TO/Ty 3a4eT U DK3aMEH:
B ekabpe u mae. B nekabpe — kpynHas ¢popma. Ha BeITyCKHOM SKk3aMeH (MTOTOBast
aTTecTallvs1) BRBIHOCUTCSI POrpaMmMa ¢ JOMOJHUTETHHON MTHECOH.
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MaxopHble W MHMHOPHBIE TaMMbl B TOHAJIBHOCTSIX 1O TMSATH 3HAKOB,
JTOMHUHAHTCENITAKKOPIbl, YMCHBIIICHHBIC BBOJHBIC CEMTAKKOPJIbI M UX OOpaICHHS,
urpa ramm TepuusiMu. VIComHATh B MOABUKHOM TEMII€ PA3JIMYHBIMU IITPUXAMH.

3HaKOMCTBO C raMMaMHU B TOHAJBHOCTSIX JI0 CEMHU 3HAKOB (B MEIJIEHHOM
TEeMIIe).

Pa3BuTHe HaBbIKA YTEHUS C JIUCTA, YIPAKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTHUBHBIE PETYJIpHbIE YNPaXHEHUS B CBOOOJHOM MMIPOBH3ALMK Ha
3a/IaHHYIO TEMY.

15-20 31r010B.

4 nbechl U 1 mpousBeneHre KPymHoi GopMBl.

IIpuMepHbIH penepTyapHbId CIIUCOK

Ynpasicnenus u smwov

PuBuyn A. 150 ynpaxuenwuii nis cakcodona. M., 1960

PuBuyn A. 40 sTrog0B 117151 cakcodona. M., 1960

COopHuk n30paHHbIX 3TIOA0B 1Jis cakcodona. CocraBurens E.Anapees. M.,
1976

I'ammsbl, sTr04B1. CocTaBuTens I'.ManunoBckas. M., 2011

Mapxkun FO. [Ixa308Bb1ii crioBaps. Menorpad. M., 2002 PuBuyn

A. llkona urpsel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IIIkona urpsl Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKHU UTPHI HAa cakcodone. M., 1977

HavanpHoe oOyuenue urpe Ha cakcodoHe. Metonuueckas pa3paboTka.
CocraButens A.Oceluyk. M., 1986

Nnemep K. MeToaudeckoe mocoOue 1Mo MMITPOBU3AIMHN IS cakcodoHa U
APYTUX MY3BIKAJIbHBIX HHCTPYMEHTOB. Muxaun Jlukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Vari€es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967
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50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Xpecromarus 1Js cakcogona-anabTa. 4-5 roasl o0yuenus. CocraBuresib
M.IIanomnuxosBa. M., 2005:

Mopuc I1. «Ilecus mns mameby, «piranka» u3 Croutsl 1 cakcooHa u
opkectpa «Kaprtunsl [IpoBanca»

Muxaiisios JI. llIkosa urpel Ha cakcodone. M., My3bika, 1975:

Taiina M. Anaxuo

Heb6roccu K. «ManeHbkuit mactyx»

JIuct @. HoktropH Ne 3

Tomuc A. «MuHHaTIOpa»

Konueprtnbliii penepryap cakcogponucra. COOpHHUK nbec 115l cCakco(poHa-
aabTa. Beimyck 1. CocraBurens B.MsicoenoB. M., CoBpemeHHasi MY3bIKa,
2008:

®ypmanoB B. «Baoxnosenue»

®ypmanoB B. Ckepuo

MsicoenoB B. «Apxauk — 0J1103»

bax U. C. Ckepuo u3 croutsr h-moll

®unk H. «BocriomuHanue»

PuBuyn A. «KoHuepTHsIi1 3THO1»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

:kazoBomy cakcooHucty. YueoHoe nmocooue. 8,9 kinaccor JAMIII.
CocraBurenb u pegakrop M.3Bonapes. CII6, Komnosurop, 2009:

Aur JI. «IlatuaacoBoit mxkaiiB» (Young L. «Jive At Fivey)

Kaptep b. «Jlerkue nenwru» (Carter B. «kEasy Money»)

Xedtu H. «I[Ipornmarensuo» (Hefti N. «Cute»)

[Tapkep Y. «Mowu 3ammieBsie 6ammauku» (Parker Ch. «My Little Suede
Shoes»)
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bpon6enn A. «He cpammusait mouemy» (Broadbend A. «Don’t Ask Why»)
JIstouc Jx. «Jxxanro» (Lewis J. «Django»)
IIpumepsnl NporpaMMbl BBINYCKHOI'0 IK3aMeHa
1 BapuanT
PuBuyH A. «KOHLIEpTHBIN 3TIO1»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponunarensuo» (Hefti N. «Cutey)
bponbenn A. «He cnipammuBaii mouemy» (Broadbend A. «Don’t Ask Why»)
2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Snr JI. «IlsatuaacoBoit mxaiiBy (Young L. «Jive At Fivey) JIbtouc
JIx. «xanro» (Lewis J. «Django»)

I1l. TPEBOBAHUS K YPOBHIO ITIOAI'OTOBKUA
YUAIIUXCA

JlaHHas mporpamMma oTpakaeT pasHOOOpa3ue penepryapa, aKageMUYECKYrO
HaIpaBJIeHHOCTh y4eOHoro mnpeamera «CHenuaibHOCTh M UYTEHHE C JIUCTA
(cakcodoH)», a TakkKe BO3MOKHOCTh WHIWBHUIYAIBHOTO TMOAXOAA K KaKIOMY
yueHuky.  CojepkaHue  TporpaMMmbl  HampaBiIeHO  HaA  oOecredyeHue
XYJ0)KECTBEHHOICTETUYECKOTO  Pa3BUTUS JIMYHOCTH M TPHOOPETEHHUS €10
Xy10KECTBEHHOMCIIOJHUTENbCKUX 3HAHUM, YMEHUN U HABBIKOB.

Peanusayusa npoepammel obecnevusaem:

HAJIMYKE Y YYAIETOCd UHTEPECA K MY3bIKAIbHOMY UCKYCCTBY, CAMOCTOS -
TETLHOMY MY3bIKAJIBHOMY HCIOJHUTENIBCTBY; CPOPMHUPOBAHHBIN KOMILIEKC
VCTIOJIHUTEIBCKUX 3HAHWM, YMEHUW W HABBIKOB, IMO3BOJSIOLIMNA  HMCIIOJIb30BATh
MHOT000pa3Hbi€ BO3MOXXHOCTH MY3bIKAJIbHBIX WHCTPYMEHTOB JJISI JOCTUKEHUS
HamOoJiee  yOeAWTENbHONW  MHTEpIpeTallii  aBTOPCKOTO  TEKCTa, yMEHUs
CaMOCTOSITEJIbHO HAKaIUUIMBaTh pENepTyap W3 MY3bIKaJIbHBIX IPOU3BEACHUN
Pa3IMYHBIX 30X, CTUIIEH, HAITpaBJICHUI, >KaHPOB U POpM;

3HAHUE B COOTBETCTBUU c POrpaMMHBIMU TpeOOBAHUSIMU
UCIIOJTHUTEILCKOTO perepTyapa, BKIIOYAIONIETO IMPOU3BEACHUS 3apyOeKHBIX U
OTEYECTBEHHBIX KOMIIO3UTOPOB PAa3HbIX MCTOPUYECKUX TEPUOJOB, CTHIEH U
KAHPOB  KJIACCMYECKOM M  JKA30BOM MY3BIKH; 3HAHUE XYHO0KECTBEHHO-
UCTIOJTHUTEILCKUX BO3MOXKHOCTEM cakcooHa; 3HaHUE MNPodhecCHOHATBHOM
TEPMUHOJIOTHH;
HaAJIMYUE YMEHUM IO YTEHHIO C JINCTA U TPAHCHOHUPOBAHUIO MY3bIKAJbHBIX
MPOU3BEIICHUN Pa3HBIX KAHPOB M (DOPM; HABBIKM IO BOCIUTAHUIO CIIYXOBOTO
KOHTPOJISl, YMEHUIO YIIPABIIATH NpOLIEC-
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COM HCIIOJIHEHUS MY3bIKATHHOTO TMPOM3BEACHHS, HABBIKK IO HCIOJIb30BaHHUIO
MY3bIKaJIbHO-UCTIOJTHUTEILCKUX CPENICTB BhIpa-
3UTEIIbHOCTH, BBIMOJHEHUIO aHAIW3a HWCIONMHIEMBIX IPOWU3BEIACHUHN, BIIAJICHUIO
Pa3IMYHBIMH BUJIAMH TEXHHUKH UCTIOJTHUTEIILCTBA, MCTIOJIb30BAHUIO
XY0)KECTBEHHO OIPaBIAaHHBIX TEXHUYECKUX MPUEMOB; HAINYHUE TBOPYECCKOU
WHUIMATUBBI, C()OPMHUPOBAHHBIX TMPEACTABICHUA O METOIUKE pa3ydruBaHUS
MY3bIKQJIbHBIX TIPOM3BEACHUM U TIpHUeMax paboThl HAJI HCIOTHUTEIBCKUMU
TPYIHOCTSIMU; HAJIMYUE MY3bIKAJbHOW MMaMsTH, Pa3BUTOTO MOJU(POHUYECKOTO
MBIIIUICHUS,
MEJIOUYECKOTr0, JIAJOTaAPMOHUYECKOT0, TEMOPOBOTO CITyXa;
HaJUYHE dJIEMEHTAPHBIX HABBIKOB PETICTHIIMOHHO-KOHIIEPTHOU paObOTHI B
KauyeCcTBE COJIUCTA.
IV. ®OPMbI U METO/JIbI KOHTPOJISI, CUCTEMA OIEHOK
1.  Ammecmayus: yenu, 6uovi, ¢opma,  cooepiicaHue
OCHOBHBIMU BUJIaAMU KOHTPOJISI YCTIEBAEMOCTH SIBIISIOTCS:

0 Tekymuii KOHTPOJb YCIIEBAEMOCTH y4YalIuXcs,

O npomexytouyHasi arrectanusi, O wuTorosas
aTTecTarusl.

Kaxx11p1i1 Bui KOHTPOJISI HMEET CBOM LIE€IH, 3aa4H, (POPMBI.

Texkymuii KOHTPOJIbL HANPaBJICH Ha MOJJIEPKAHUE YUeOHON AUCITUTUIMHBI,
BBISIBJICHUE OTHOIIICHUS K MPEAMETY, Ha OTBETCTBEHHYIO OPTaHU3AIUIO TOMAIITHUAX
3aHATHI, UMEET BOCIIUTATEIbHBIC IIEJIH, MOKET HOCUTh CTUMYJIUPYIOIIUN XapaKTep.
Texymmuii KOHTPOJIb OCYIIECTBISAECTCS PETryJIsipHO TMpernojaaBaTesieM, OICHKU
BBICTABJISIOTCS B )KYPHAII U JHEBHUK y4darerocs. [Ipu olieHUBaHUN yIUTHIBACTCS:

- OTHOIIECHUE YYCHUKA K 3aHATUSIM, €r0 CTapaHUS U MPUIIC)KHOCTB;

- KaueCTBO BBITIOJHEHUS MPEJIOKEHHBIX 3aJIJaHUN;

- WHUIIMATUBHOCTh M TIPOSIBJICHUE CAMOCTOSITEIHPHOCTH KaK Ha
ypOK€, TaK UBO BpeMs JIOMAIIIHEH paOdoThI;

- TEMITbI TIPOJABUKEHUSI.

Ha ocHOBaHuM pe3ynbTaTOB TEKYIIETO KOHTPOJSI BBIBOJSATCS YETBEPHBIC
OLICHKH.

Ocoboit  (opmoil TeKymero KOHTPOJS SBISETCS KOHTPOJBHBIM YPOK,
KOTOPBIN IPOBOAMUTCS MIPEToAaBaTesieM, BEAYIIIUM MTPEIMET.

I[Ipome:xkyTouHasi aTrecTalusi OMNPEACISACT YCIENIHOCTh  Pa3BUTHUSA
y4YaIerocsi U CTENeHb OCBOCHMSI UM y4YeOHBIX 3aJlad Ha OMPEEJICHHOM JTare.
Haubonee pacnpocTpaneHHBIMH (hOpMaMU MTPOMEKYTOUHOM aTTECTAINH SIBIISTFOTCSI
KOHTPOJIbHBIE YPOKH, MPOBOIUMBIE C MPUTIIANIEHUEM KOMUCCUH, MPOCTYIITUBAHUS
3a4eThl, aKaJeMHUYECKHE KOHIIEPTHI, TEXHUUECKHUE 3a4eThl, IK3aMECHBI.

Kaxmas ¢opma npoBepku (Kpome MEpeBOJAHOrO 3ayera (dPK3aMeHa) MOXKET
ObITH Kak AuddhepeHITMPOBAaHHOM (C OIIEHKOM ), Tak 1 He qudHepeHIInpOBaHHOM.
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ITpu oneHMBaHUM O0053aTEIBHBIM SIBISETCS METOAUYECKOE OOCYXKIEHUE,
KOTOPOE JI0JKHO HOCUTh PEKOMEHIATEIbHbIN, aHATUTUYECKUI XapakTep, OTMEYATh
CTENIEHb OCBOEHHUS Yy4e€OHOro MaTepuana, aKTUBHOCTb, IMEPCHEKTUBbI M TEMII
pa3BUTHUS yUYEHUKA.

VYyacTre B KOHKypcax MPUPABHUBAETCA K BHICTYIUICHUIO HAa aKaJEMUYECKUX
KOHIIEpTax M 3auerax. IlepeBogHOMN 3a4eT (9K3aMeH) SIBISETCS 00S13aTEIBbHBIM IS
BCEX.

[lepeBoiHOM 3a4eT (3K3aMEH) MPOBOJUTCS B KOHIIE KaXKJI0TO y4eOHOTO rojia,
OIIpe/ieIsieT KaueCTBO OCBOEHUSI YYEOHOro MmaTepuaia, ypOBEHb COOTBETCTBUS C
y4eOHBIMHU 33/IJa4aMH TOJ1a.

KOHTposibHBIE YPOKM M 3a4€Thl B paMKax IMPOMEXKYTOYHOW aTTECTalluU
OPOBOAATCA B KOHIE Y4YyeOHBIX NOJYroJWid B CUET ayJAUTOPHOTO BpEMEHH,
MPEAYCMOTPEHHOI0 Ha npeAaMeT « CIeuanbHOCTh U YTEHHUE C JIUCTa (cakco(oH)».
DK3aMeHbl POBOJATCS 3a MpeAeaMu ayIUTOPHBIX YUEOHBIX 3aHATUH, TO €CTh IO
OKOHYaHUM TPOBEACHUS Y4YeOHBIX 3aHATHH B Yy4eOHOM Troay, B paMKax
MIPOMEKYTOUHOH (3K3aMEHAIIMOHHOMN) aTTECTALIMH.

K »3K3aMeHy JOmyCKaroTCs y4Yalluecs, ITOJHOCTHIO BBIIOJHUBIINE BCE
y4eOHBIC 3a]]aHNS.

[To 3aBepmieHMM 3K3aMEHa JOIMYCKAaeTCsl ero mnepecaada, €Ciau ydJalluics
NOJIYYHJI HEYJOBJIETBOPHUTEIBHYIO OLICHKY. YCIOBHUS IEpPECHadyd U IMOBTOPHOU
CIa4M SK3aMEHa ONpeJeNIeHbl B JOKAIbHOM HOPMATHBHOM aKTe 00pa30BaTEIbHOM
opranuzaunu «lloysoxkeHne O TEKyleM KOHTPOJIE 3HAHUW U IPOMEKYTOUHOMU
aTTECTAlUH YYaIIUXCsD).

Hrorosasi arrecranus (BBIMYCKHON JIK3aMeH) ONPEAEISIET YPOBEHb M
KauyeCcTBO BJIAJACHUS IIOJHBIM KOMIUIEKCOM MY3bIKAJIbHBIX, TEXHUYECKUX H
XYZO0KECTBEHHBIX 33/7lad B paMKaxX MPEJICTaBICHHONW COJBHOW MPOrpaMMBbl. 2.
Kpumepuu oyenxu

Tabauua 4

5 («OTIUYHON) TEXHUUYECKH KAYECTBEHHOEC M XYJI0KECTBEHHO
OCMBICJICHHOE HCIIOJIHCHHWE, OTBEUAIOIIee BCEM
TpeOOBaHUAM Ha JaHHOM 3Tare 00y4eHUs

4 («xopouIo») OLICHKa OTPa)XaeT TIPaMOTHOE HCIIOJHEHUE, C
HEOOJBIIMMHU HeZoueTaMu (KaK B TEXHUYECKOM
TJIaHe, TaK U B XYJ0)KECTBEHHOM )

3 («YIOBIETBOPUTEIHHOY) UCIIOJHEHHUE  C OOJIBIIMM  KOJUYECTBOM
HEJIOUETOB, a WMMEHHO: HEJOYYEHHBIM TEKCT,
cinabas TeXHUYCCKAs ITOJITOTOBKA,

MaJIOXyOOXKCCTBCHHAA UI'pa, OTCYTCTBHC CBO60)1I>I
HUI'POBOIO arrapara 1 T.A.
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2 («HEeYIOBJIETBOPUTEIBLHO») | KOMILIEKC HEJIOCTAaTKOB,
SIBJISTFOLLAMCS CIIEICTBUEM OTCYTCTBUS

JIOMAIIIHUX 3aHSATHH, a TAKXKE MI0X0M

MOCEIIAEMOCTH Ay IMTOPHBIX 3aHIATUI

«3a4eT» (06e3 OIeHKHU) OTpa)XaeT I0CTATOYHBIN YPOBEHb MOATOTOBKHU U
WCIIOJTHEHUSI Ha TAaHHOM 3Tane o0y4eHus

Cornacuo OI'T, naHHas cucTemMa OLIEHKH KayeCTBa MCIIOJHEHUS SIBISETCS
OCHOBHOM. B 3aBHCHMOCTHU OT CHOKUBIIUXCS TPAAUILIMMA TOTO WM UHOTO Y4eOHOTO
3aBEJICHUSI U C YYETOM IIeJIeCOO0Pa3HOCTH OIEHKA KaueCTBa MCIIOTHEHUS MOXKET
OBITH JTOTIOJTHEHA CUCTEMOM «+» U «-», YTO JIaCT BO3MOKHOCThH 00Jiee KOHKPETHO
OTMETHUTD BBICTYIJICHUE YUaIIErocs.

@DoHBl OIICHOYHBIX CPEJICTB MPU3BAHBI 00ECIEUYMBATH OIIEHKY KauecTBa
NPUOOPETEHHBIX BBIMYCKHUKAMHU 3HAHUM, YMEHUNU U HABBIKOB, & TaKXKe CTEIMEHb
TOTOBHOCTH YyYaIlIMXCSl BBITYCKHOTO KJlacca K BO3MOXKHOMY MPOAOJIKEHUIO
npodeccruoHanbsHOT0 00pa30BaHUsl B 001aCTH MY3bIKAJIbHOTO UCKYCCTBA.

[Ipu BbIBEICHUU UTOTOBOM (IIEPEBOIHON) OIIEHKH YUYUTHIBACTCS CIECAYIOIICE:
* OIIEHKA r'0JIOBOM pabOThl YUCHHKA,;
* OLICHKAa Ha aKaJ€eMUYECKOM KOHLEPTE, 3aU€TE WA SK3aMEHE;
* Jpyrue BBICTYIUICHUS yU€HUKA B TEUEHHE Y4eOHOro roja.

HToroBbie OLIECHKH BBICTABISIFOTCS B KOHIE KAXKJI0TO TPUMECTPA.

V. METO/INYECKOE OBECIIEYUEHUE
OBPA3OBATEJIBHOI'O
MMPOLECCA
Memoouueckue pexomenoayuu nedazo2uieckum pabomuuKam

B pabore ¢ ywammuMmcsa mnpenojaaBaTellb JOJDKEH CJIEI0BaTh MPUHITUIIAM
MOCIIEI0BATEIHLHOCTH, MOCTENIEHHOCTH, AOCTYIMHOCTH, HATJISJHOCTH B OCBOCHHH
MaTepuana.

Bechb nponecc 00yueHHst JOHKEH ObITh MOCTPOEH MO MPUHIIUITY: OT IPOCTOTO
K CJIOXHOMY - W YYUTBIBaTh WHIUBUAYyaTbHBIE OCOOCHHOCTH YYEHHKA: €ro
du3nueckue naHHbIe, YPOBEHBb PA3BUTUS MY3bIKAIBHBIX CIIOCOOHOCTEH.

HeobxoammbiM ycrioBUeM i YCIIETITHOTO O0yUeHUs Ha CaKCO(POHE SBISETCS
dbopMupoBaHre y yUeHUKA YK€ Ha HAYaJIbHOM dTaIre MpaBUIbHON TOCTaHOBKH TY0,
PYK, KOpITyCca, UCTIOJIHUTEIBCKOTO JbIXaHWS.

Pa3BuTHIO TEXHUKH B Y3KOM CMBICIIE ClI0Ba (OETJIOCTH, YETKOCTH, POBHOCTH
U T.J.) CHOCOOCTBYET cUCTeMaTuyeckas padoTa HaJl yIpaKHEHUSIMHU, TaMMaMu U
strogamMu.  [lpy  ocBoeHMM ramMm, yOpaXHEHWH, JTIOJAOB UM JIPYroro
BCIIOMOTATEILHOTO ~ MaTepuajia PEKOMEHAYEeTCsl MPUMEHEHHE  Pa3InIHbBIX
BApUAHTOB — IITPUXOBBIX, TUHAMUYECKUX, PUTMHYECKHX U T. II.

PabGora Haxg kadecTBOM 3ByKa, HHTOHAIMEH, PUTMHUYECKUM PHCYHKOM,
JUHAMUKOW — BaXKHEHUIIUMHU CPEACTBAMHU MY3BbIKAJIbHOM BBIPA3UTEIBHOCTH —
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JIOJKHA TIOCJIEeI0BATEIbHO MPOBOJUTHCA HA MPOTSKEHUU BCEX JIET O0y4YeHUs U
OBITH IPEAMETOM MTOCTOSTHHOTO BHUMAHUS T1€Iarora.

[Ipu pabote Haj TEXHUKOW HEOOXOIMMO /1aBaTh YETKHE WHIUBUIYATbHBIC
3aJlaHusl U PETYISIPHO MPOBEPSITH UX BHITIOJIHEHUE.

B y4ebno# paboTe Takke ClemyeT UCTI0Ib30BaTh MEPEI0KCHUS
MPOU3BEACHUMN, HATUCAHHBIX ISl APYTUX UHCTPYMEHTOB WJIM JJI TOJI0CA.
PexomeHayroTCs epesioskeHusi, B KOTOPBIX COXPaHEH 3aMbICEN aBTOPa U IHUPOKO
UCIIOJIb30BAHBI XapaKTepHbIE 0COOEHHOCTH
JTyXOBBIX UHCTPYMEHTOB
(xmapHeT,cakcodoH).

B paGote Hag My3bIKaTbHBIME MPOU3BEICHUSIMH HEOOXOTUMO
MPOCJICKUBATH CBSI3b MEXKY XYJA0KECTBEHHON U TEXHUYECKOW CTOpOHAMHU
M3y4aeMOro IpOU3BEACHHUS.

Pexomenoayuu no opeanuzayuu camocmosmenvbHou pabomsl yuauuxcsi

1. CamocTosITeNbHBIC ~ 3aHATHSA  JIOJDKHBI  OBITH  PETYJISPHBIMHU
HCUCTEMATHYCCKUMH.

2. [TepnoIUYHOCTD 3aHATHI: KaXKIbIN JCHbD.

3. Koyin4ecTBO 4acoB CaMOCTOSITENIBHBIX 3aHATHH B HENENIO: OT JBYX
JIOTISITH.

O0BeM camMoCTOSATENBHOM pabdOTHI ONMPENENSIETCS C YYETOM MHHUMAIbHBIX
3aTpaT Ha MOATOTOBKY JOMAIIHETO 3aJaHusl C YYeTOM NapajuleIbHOTO OCBOCHMUS
JIETbMH TIPOrpaMMBbl OCHOBHOTO OOIIEro o00pa3oBaHus, a TaKkKe C Yy4eTOM
CJIOKMBIIHXCS TIE€IarOTHYECKUX TPAJIULUI B yueOHOM 3aBEICHUU U METOAUYECKOM
11e51eco00pa3HOCTH.

4, YyeHuk goikeH ObITh  (U3MYECKH 370pOB. 3aHATHS  MpU
HOBBIIICHHONTEMIIEpAaType OMACHbI AJI 310pOBbS U HELEJIECO00pa3Hbl, TaK Kak
pe3ynbTaT 3aHATUI Bceraa OyIeT OTpUIaTeIbHBIM.

5.  MunuBuayanmpHas AOMAaIIHss padoTa MOXKET MPOXOAUTH B HECKOIBKO
IPUEMOB U JJOJKHA CTPOUTHCS B COOTBETCTBUU C PEKOMEHIALIUSIMU TPEI01aBaTEs
M0 CTIEMATBFHOCTH. YUYEHUK JOJKEeH YHUTH C ypOKa C SICHBIM IMPEICTaBICHUEM Hajl
geMm eMy paboTaTh 1oMa. 3a/1a4uM TOJDKHBI ObITh KPaTKO U SICHO CPOPMYJTMPOBAHEI B
THEBHUKE.

Copep:xaHreM JOMAITHUX 3aJJaHUN MOTYT OBITh:

. YOPaKHEHUS JIJIs1 pa3BUTHUSA 3BYKa (BbLIEpKaHHBIE HOTHI);
. paboTa HaJ pa3BUTHEM TEXHUKH (FaMMBbI, YIIPAXKHEHHUS, STIO/IbI);
. paboTa HaA XYyJ0KECTBEHHBIM MarepuajoM (IbeChl HWIU
POU3BEACHUEKPYITHOU (POPMBI);
. YTEHUE C JINCTA.
6. Ilepuommyecku cienyer NPOBOAUTH  YPOKH, KOHTPOJIUPYIOIINE
XOJIOMaIIHeNW paboThl yUEHHKA.
7. Jlng ycnemHo#l peanu3auuy nporpaMmbl « CHEUanbHOCTh U YTEHUE

cnucta (cakcooH)» YUeHHK JOJDKEH ObITh 00€CTeueH TO0CTYIOM K OMOIMOTECUHBIM
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doHmgaM, a Takxke ayauo- U BHIEOTEKaM, C(HOPMHUPOBAHHBIM IO IMpOorpamMMmam
y4eOHBIX TPEIMETOB.

VI.CIUCKHU PEKOMEHJIYEMOHN HOTHOM U METOJINYECKON
JIUTEPATYPBI

Cnucox pekomenoyemoii HOmHOU AUmepamypol

1. Anvounonn T. Apaxwuo. Ilepenoxenue s anbT-cakcodoHa
N.JIeGeneBa. My3bIKanbHBIN HHTEPHET — KOJIEIK «7 HOT»

2. Anpapees E. Ilocobue nmo HauanprHOMY 00y4eHHIO Ha cakcodone. M.,
My3bika, 1973

3. Tamwmsbl, 3TrOABI, ympakHeHus i cakcodoHa. 1-3 roasl oOydeHwHs.
Cocrt. u pegakrop M.Illanomnukosa. M., My3sika,1988

4. I"'ammpbl, 3TI0761. CocTaButens I.ManuHnoBckas. M., Annerpo, 2011

5. JIxazoBomy cakcodonucry. YuedbHoe nocobue. 1- 9 xmaccer JIMIII.
Cocrt. u pegakrop M.3Bonapes. CI16, Kommnosutop, 2009

6. NBanos B. IlIkona akagemuueckoii urpbl Ha cakcodone. Y.1. M., 2003

7. BanoB B. 18 xapakTtepHbIX mbec B (hopMe 3TIOJ0B sl cakcodoHa-como. M.,
Muxawnn Jlukos, 2002

8. NBanoB B. IlIkona akagemudeckoit urpsl Ha cakcodone. Y. 1. M.,
Muxawnn Jlukos, 2002
Q. NBanoB B. Illkona akagemuueckoil urpel Ha cakcodone. Y. 2.

M. ,Muxaun [uxos, 2004

10. HWmemep XK. MeTogudyeckoe TmMOCOOWE 1O WMIPOBH3ANUN IS
cakco(oHa U APYTUX MY3bIKAJIbHBIX HHCTPYMEHTOB. M., Muxaun {ukos, 2004

11. Mapkun FO. JI>xa3oBbiii cioBapb. M., Menorpad, 2002

12.  Menomun mxa3za. Aurosnorus. Coct. B.Cumonenko. Kues, My3udna
VYkpaina, 1984

13. Muxaiinos JI. llkona urpel Ha cakcodone. M., My3ssika, 1975

14. My3bika B ctuie peTrpo s cakcopona u ¢oprenuano. Cocrt. u
penakrop M.Illanomnnkosa. M., My3bika, 1996

15.  Mysblka, KoTOopas nokopuia mup. llomynspHbele npou3BenAeHUs IS
cakcodona u poprenuano. Coct. u pexakrop B.Axtucos. CI16, Kommosurop, 2009

16. HauanpHoe oOyueHue urpe Ha cakcodone. Meroauueckas pa3padoTka.
Cocrasurens A.Oceliuyk. M., My3bika, 1986

17.  Huxayc JI. OcHOBBI 1ka30BOil urpel Ha cakcodoHe. 12 mxa30BBIX
ynpaxknenui. 10 mxa3zoBeix Menoauid. Beimyck 1. CI16, KomnosuTop, 2004

18. Hwmxayc JI. OcHoBBl mKa3oBoW wurpel Ha cakcodone. 12

mkazoBbixynpakHenuil. 10 mxaszoBbix Menoauii. Beimyck 2. CII6, Kommnosutop,
2004

o1



19. TIIpopeuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodoHe. M., My3bika, 1977

20. IIwvechl B iepenoxenuu s cakcodona u poprenuano A.Puuyna. M.,
Kowmmosurop, 2000

21. Puuyn A. llkona urpsl Ha cakcodone. Y. 1., II. M., My3bika, 1965-
1968

22. PuBuyH A. 150 ynpaxknenuit ans cakcopona. M., My3srus, 1960

23. Pusuyn A. 40 sTro0B 17151 cakcodona. M., Mysrus, 1960

24. Pozanos C. lllkoina urpsl Ha kiaapHete. Yactu 1, 2. M., My3bika, 2010

25. CoOopnuk mbec mis kinapHeTa u poprenuano. Coct. b.bepe3oBckuii u
I'.Kynucok. M., My3bika, 1980

26. COopHuMK u30paHHBIX OTIOJOB s cakcodoHa. CocTaBUTETH
E.Aunpees. M., My3bika, 1976

27. Tpona mxaza. [lomynsipHbie 3apyOekHbIe MEIOAUU ISl cakcodoHa U
doprenuano. Coct. I'.®uptuu. CI16, Kommnoszutop, 2003

28. Xpectomarus ais kinapraera. Cocraputenu M.Mo3srosenko u A.IllTapk.
Y.1. M., My3sbika, 2004

29. Xpectomarus s cakcodona-anpra. HauaneHoe oOyuenue. CocT. u
penakrop M.Illanomnnkosa. M., My3bika, 1985

30. Xpecromarus mns cakcodona-anpra. Coct. M.IllamomukoBa. M.,
My3bika, 1989

31. Xpectomarus ans cakcodona-anbTa. 4-5 roasl o0ydenus. Cocr.
M.IIlanomuukoBa. M., My3bika, 2005

32. Xpectomarus s cakcodoHa-anbra. 5-6 roabl oOydenms. Cocr.
M.IIIanomnukoBa. M., My3ssika, 2005

33. Xpecromarus nis cakcodona-anbra. Coct. b.IIpopsuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. BozzaE. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002
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44, D’Ambrosio A. «Canzonetta» for Saxophone&Piano, o0p.6,
G.Schirmer, Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Kilose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier
1,2. Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones
Leduc,Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20
jazzexercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley,
JazzRobbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. RueffJ. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976
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Cnucok pekomenoyemoii Memoouydeckou aumepanypol

1. HBanoB B. O6 ucnons30BaHuy parmoOHAIBHON allTUTMKATYPhI IPU UTPE
Ha cakcoone // B momomp BoeHHOMY aupmwkepy. Bwim. 22. M., Boenno-
IuprKepckuil pakynbret npu MockoBcKoi KoHcepBaTopuu, 1983

2. NBanoB B. IlpuMeHeHME cHEnUMaIbHBIX IbIXATENbHBIX YIPAKHEHUN
npu OOyYE€HHUU U UTPE Ha TYyXOBBIX MY3BIKJIbHBIX MHCTpyMeHTax // B momorib
BOEHHOMY Juprxepy. Bein. 29. M., BoeHHo-nupmxepckuil (hakyapTeT IpH
MockoBckoi KoHcepBaTopuu, 1992

3. MsicoenoB B. CoBpeMeHHble mnpueMbl Urpsl Ha cakcodone // B
MOMOIILBOCHHOMY JaupHxkepy. Brim. 29. BoeHHO-auprxepckuil ¢GakynbTeT Npu
MocKkoBCKOW KOHCcepBaTOpuH, 1992

4, Oceituyk A. HauanpHoe oOyuenue urpe Ha cakcodone. M., LleHtp.
Hay4YHO — METO/JI. KaAOMHET Mo y4eO. 3aBe/l. KyJIbTYPhl U UCKycCTBa, 1986
S. Oceituyk A. Pabora Hajx NpOU3BENCHHUSIMHU J[KA30BOM KJIACCUKHU B

CrieMaJIbHOM Kiiacce cakcoona. M., LleHTp. HAydyHO — METO/I. KaOMHET 10 yueo.
3aBell. KyJIbTypbl U UCKycCTBa, 1987

6. IlanomuuxoBa M. K npoOneme cTaHOBJIEHUSI OTEUECTBEHHOM IIKOJIbI
UTPbI Ha cakcopoHe // AKTyalIbHbIE BOIIPOCHI TEOPUH U MPAKTUKHU UCTIOTHUTEIbCTBA
Ha TyXOBBIX HHCTpyMeHTaX. Boim. 80. M., ['oc. Mmy3.-nie1. UHCTUTYT UM. [ HECUHBIX,
1985

1. [[MTanomuukoBa M. IlocTtanoBka amOymitopa cakcodonucra //
CoBpeMeHHOE UCTIOTHUTENIBCTBO HA IyXOBBIX U YJIApHBIX HHCTpyMeHTax. Boim. 103.
M., I'oc. My3.-niea. nHCTUTYT UM. ['HecunbIX, 1990

8. WNBanoB B. OCHOBBI MHAMBUAYaIbHON TEXHUKHU cakcodoHucra. M.,
My3bika, 1993
9. Nnemep K. Metoauueckoe mocoOue 110 HWMIIPOBU3ALAUA IS

cakco(oHa U APYTrUX My3bIKaJIbHBIX HHCTPYMEHTOB. Muxaun [{ukos. M., 2004
10. Liebman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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