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I.

CTpykTypa nporpammMbl y4e0HOI0 npeaMeTa

ITosicHuTeAbHAS 3aNMCKa

- Xapaxmepucmuxka yuebno2o npeomema, e2o Mecmo u poib 8 00paz08amenbHoM

npoyecce,

I1.

I11.

IV.

VI.

- Cpok peanuzayuu yuednoeo npeomema,

- Obvem yuebHo20 8pemeHuU, NPedyCMOMPEHHbIL YUeOHbIM NIAHOM 00PA308AMENbHO
opeaHu3ayuu Ha pearu3ayuio yuebHo2o0 npeomema,

- @opma nposedeHust y4eOHbIX ayOUMOPHLIX 3AHAMULL

- [lenv u 3a0auu yyebno2o npeomema,

- ObocHosaHue cmpyKmypbl BpocpamMMbl yuebHO20 npeomema,

- Memoowi obyuenus;

- Onucanue MamepuarbHO-MeXHUYECKUX YCI08UlL pearusayuu yuebHo2o npeomema;

Conepskanue yueOHOro npeamMera
- To0o6vle mpebosanus no kraccam,

TpeGoBaHuA K YPOBHIO MOATOTOBKH y4ALIUXCH

@opMbI M METOABI KOHTPOJIS, CHCTEMA OIIEHOK

- Ammecmayus: yenu, 8uobvl, ghopma, cooepoicanue;
- Kpumepuu oyenxu,

MeToauueckoe obdecneyeHne yueOHOro npouecca

- Memoouueckue pexomernoayuu nedazocuieckum pabomHukam,
- Pexomenoayuu no opeanusayuu camocmosmenvHol pabomol Y4auwjuxcs;

Cnmcku pekoMeHayeMoil HOTHOM M MeTOAMYECKOM JINTepaTyphbl

- Cnucok pexomerHoyemoll HOMHOU TUmepamypol,
- Cnucok pekomenoyemou MemoouyecKol Jumepamypol



I. TIMOACHUTEJIBHASA 3AITMCKA

1. Xapakmepucmuka yuyeoH020 npeomema, e20 MeCmo U poib 6
obpazosamenbHomM npoyecce

[Iporpamma yuebnoro npeamera «CrenuanbHOCTh U YTEHUE C JUCTa» IO
BUJy MHCTPyMEHTa «cakcopony», naiee - «CHerualbHOCTh M UYTEHUE C JIUCTa
(cakcooH)», pa3paboraHa Ha OCHOBe (enepalbHBIX TOCYJAPCTBEHHBIX
TpeOOBaHMIT K MHHHMYMY COJACP)KAHHS, CTPYKTypEe H YCJOBHSIM pealu3aliu
JOTIOTHUTENILHOHN MpeanpodeccuoHaIbHON IPOrpaMMBbl B 00J1aCTH MY3bIKAIIBHOTO
ucKyccTBa «VHCTpYMEHTHI yXOBOTO OPKECTpa» W CPOKYy OOYYEeHHS IO 3TOU
porpaMme.

VYuebusiii npeamer «CrenuaabHOCTh W YTEHHUE C JucTa (cakcodoH)»
HaIPaBJICH Ha:

BBISIBJICHUE OJIAPCHHBIX JCTeH B 0071aCTH MY3BIKAIHHOTO HCTIOTHUTEIHCTBA B
paHHEM JETCKOM BO3pacTe, MpHoOpeTeHne U (GOpMHUpPOBAHHUE y JETEH KOMILIEKCa
3HAHWKM, YMEHUW W HABBIKOB WTIPhI HAa Cakco(OHEe, TMO3BOJISIFONINX HCIIONTHSTH
MY3bIKaJIbHBIC TIPOU3BEACHUS B COOTBETCTBHU CO CTHJICBBIMH TPAIULUASIMH U
HEO0OXOIUMBIM YPOBHEM MY3bIKaJIbHOH TPaMOTHOCTH,

BOCIIUTaHWE y  JeTel  KyJIbTyphl  COJNBHOTO W aHCaAMOJIEBOTO
UCTIOJTHUTETHCTBA;

NpUOOpETEHHE TETHMH OIBITa TBOPUYECKON ACSITETLHOCTH;

OBJIQJICHHE JIE€TbMHU JyXOBHBIMH W KYJIBTYPHBIMH IIEHHOCTSIMH HapOJIOB
MUDA;

MOJITOTOBKY OJAPEHHBIX JeTel K TMOCTYIUICHHI0O B 00pa3oBaTelbHBIC
OpraHM3alliy, pealu3yIollie OCHOBHBbIE MpodeccHuoHaNbHbIE 00pa30BaTeNIbHbIE
MPOTPaMMBI B 00JIACTH MY3bIKaJIbHOTO HCKYCCTBA.

[Iporpamma yuebHOro mnpeamera «CrneuuaibHOCTh W YTEHHE C JIMCTA
(cakcooHn)» pazpaboTaHa C yU4eTOM:

o0ecriedeHuns MPEeMCTBEHHOCTH MporpaMMbl «CHEMaTbHOCTh U YTEHHUE C
nucta (cakcodoH)» U OCHOBHBIX 00pa3oBaTEIbHBIX MPOTrpaMM CpeIHero npodec-
CHOHAJBHOTO W BBICHIETO OOpa3oBaHWs B OOJIACTH MY3BIKAIBHOTO HCKYCCTBA
ACTPAIbL;

COXpaHEHHs eIUHCTBA 00pa30BaTEILHOTO MpocTpancTBa Poccuiickoii dene-
pamuu B chepe KyIbTyphbl U UCKYCCTBA.

[Iporpamma paccunTaHa Ha BBIPAOOTKY Yy y4YaIllUXCSl HaBBIKOB TBOPYECKOM
JESTENBbHOCTH, YMEHMsI ITUIAHHPOBaTh CBOIO JIOMAIIHIOW pPabOTy, HaBBIKOB
OCYIIECTBJICHUSI CAMOCTOSITEILHOTO KOHTPOJIS 332 CBOEH yueOHON AESTeIbHOCTHIO,
YMEHUS JaBaTh OOBEKTHUBHYIO OIICHKY CBOEMY Tpydy, (GOpMHpPOBaHUS HABHIKOB
B3aMMOJICHUCTBUS C TPETIOIaBaTeIIeM.

BolsiBneHue onapeHHOCTH y peOeHka B mpouecce OOy4YeHUs IMO3BOJISET
[[EJICHANPABIEHHO PAa3BUTh €ro Mpo(eccCHOHANbHBIE W JIMYHOCTHBIE KauecTBa,
HEOOXOAMMBIE /ISl TIPOIOJDKEHHSI TpodeccCHoHaIbHOrO o0ydeHus. B To ke Bpems
nporpaMMa paccuMTaHa M Ha TeX JETeH, KOTOpble He CTaBAT mepea coOoil menu
cTarh MPoGeCCHOHATBLHBIMU MY3bIKAHTAMHU.



2. Cpox peanuzayuu yuedonoz2o npeomema «CneyuaibHocms u ymeHue ¢
aucma (caxkcoghomn)» nns nereil, NOCTyNUBIINX B 00pa30BaTEIbHYIO0 OPTaHU3AIIHIO
B IIEPBBIN KJIaCC B BO3PACTE:

— ¢ wecmu Jlem uiecmu mecsyes 00 oegamu iem, cocmaeisiem 8 iem.

— ¢ oecamu 00 0geHaoyamu jiem, cocmaesisem 5 iem.

Jlnst neredl, He 3aKOHYMBIIMX OCBOEHHE OOpa30BaTENbHOW MPOrpamMMbI
OCHOBHOTO 0OI1Iero oOpa3oBaHUs WIM CpeAHEro oO0Iero oOpa3oBaHUsl W
TUTAHUPYIONIUX TIOCTYIUICHUE B 0Opa30BaTeIIbHBIC OPTraHHU3alluH, PEaTH3YIOIIHe
OCHOBHBIE Tpod)ecCHOHATBHBIE 00pa3oBaTelIbHbIE MPOrpaMMbl B  00JacCTH
MY3BIKQJIBHOTO UCKYCCTBA, CPOK OCBOCHHSI MOKET OBITh YBEJIMYEH Ha OJMH TO/I.

3. Oovem yuebHO20 6pemeHu, NPEOYCMOMPEHHBIIL YUEOHBIM NIAHOM

00pazoeamenvHoll  OpeaHU3AUUU  HA  peanu3auuio  y4eOH020 npeomema
«Cneyuanvnocmo u umenue c 1ucma (cakcogomn)»:

Tabnvua 1
Cpox oOydeHus 8 mer 9 nmer S et 6 et
MakcumanbHas yuyeOHasi Harpyska 1448 1662,5 990 1204,5
(B yacax)
KonnuectBo 4yacoB Ha ayauTOpHBIE 559 641,5 363 445,5
3aHATUS (ayAUTOPHAS YacCTh)
KonnuecTBo 4acoB Ha ayIUTOPHBIE 132 132 66 66
3aHATHS (BapUaTUBHAS YaCTh)
KonnuecTBo yacoB Ha 757 889 561 693
HEayIUTOPHYIO (CAMOCTOSITENIbHYIO)
pabory

4. @opma nposedenusn yueoOHbIX ayOUMOPHBHIX 3AHAMUIN: VHIVNBUAIyalIbHAS,
peKOMeEHyeMas MPOJOJKUTEIIBHOCTD YPOKA - 45 MUHYT.

NunuBuayanbHas opma 3aHATUN MO3BOJISIET MPENOJaBaATENIO JIYUIlle Y3HATh
Y4EHUKA, €ro My3bIKaJbHbIE BO3MOXHOCTH, CIHOCOOHOCTH, 3MOIIMOHAIBHO-
MICUXOJIOTHYECKUE OCOOEHHOCTH.

5. Ilenv u 3a0auu yueonozo npeomema «Cneyuanpnocmv u umeHue c
aucma (caxkcoghon)»

Hean:

Pa3BUTHE MY3BIKAIIbHO-TBOPYECKUX CIOCOOHOCTEH yualuxcs Ha OCHOBE
MPUOOPETECHHBIX UMH 3HAHUH, yMEHUN U HABBIKOB, MO3BOJISIFOIIUX BOCIIPUHUMATH,
OCBaWBaTh M UCTIOJIHATH HA CAKCO(GOHE MPOU3BENCHUS PA3TUIHBIX )KaHPOB U HOpM
B COOTBETCTBUU C MPOTrpaMMHBIMHU TPeOOBAHUSIMHU, & TAKKe BBISIBJIEHUE Hanbosee



OdapCHHBIX I[CTGﬁ B oOJylacTu MY3BIKQJIBHOI'O HMCIIOJIHHUTCIIBCTBA Ha CaKCOCbOHe n
IIOATOTOBKH HX K I[aJIBHeI\/'IIHeMy MOCTYIICHUIO B O6paSOBaTCJ'H>HI)Ie OopraHu3aluu,

peanusyroniue OCHOBHBIC oOpa3oBaTeIbHbIC MIPOTPaMMBI CpeIHero
npo¢eCCHOHAIBHOTO 00pa30BaHus B 00JIaCTH MY3bIKaJIbHOTO HUCKYCCTBA.
3agaun:

- pa3BUTHE YCTOMYMBOTO MHTEpPECA K MY3bIKAJILHOMY HCKYCCTBY, OBJIQICHUE
3HAHUSMM XapaKTEPHBIX OCOOCHHOCTEW U CTWJIMCTUYECKUX HaNpaBJICHUHN *KaHpa
ACTPagHONM M  JKA30BOM MY3bIKU B  COOTBETCTBUU C IPOrPAMMHBIMU
TpeOOBaHUSIMU;

- pa3BUTHE MY3BIKAJIbHBIX CMOCOOHOCTEH: Ccilyxa, MaMsATH, pUTMa, YyBCTBa
CBHUHTA, AMOITMOHATILHOMN C(epbl, My3bIKAIIBHOCTH U apTUCTU3MA,

- OCBOEHHE MY3BIKaJIbHON I'PaMOThI, 3HAHUE MY3bIKaJIbHON TEPMUHOJIOTHH, B
TOM 4YHclie, crenuuyeckol pKa3oBOM, Kak HEOOXOJUMOIO CpeIcTBa s
MY3BIKaJIbHOTO MCITOJIHUTEIHCTBA HAa CAKCO(OHE;

- HaABBIKOB I0AOOpa MO CIIYXy, UMIIPOBU3AIIMM U COYMHEHUS B IMPOCTHIX
(dhopmax, IMepBUYHBIX HABBIKOB B O0JIACTH TECOPETHUUYSCKOTO aHAIIM3a MCITOTHSAEMBIX
MIPOU3BEJCHNM;

- OCBOCHME WMIIPOBU3AIMOHHBIX TEXHOJOTMH UM  MPUHIUIIOB UX
OpraHu3aIuu;

- OBJAJICHUE OCHOBHBIMU WCIOJHUTEICKUMHM HaBBIKAMU WIPHl Ha
cakco(oHe, MO3BOJISIONMIUMHU TPAMOTHO MCHOJHATH MY3bIKAJIIbHBIC MPOU3BEICHUS
COJI0 U B aHcaMOJIe;

- Pa3BUTHE UCIIOJIHUTEIHCKOM TEXHUKH C MCTOJb30BaHUEM CHEIU(DUUECCKUX
JUKA30BBIX ~ NPUEMOB  KaK  HEOOXOAUMOTO  CpeAcTBa JUIA  pealu3aluu
XYI0’)KECTBEHHOTO 3aMbIC/Ia KOMIIO3UTOpPA, YMEHHME CO3/1aBaTh XYJ10KECTBECHHBIN
00pa3 npu UCTIOJTHEHUH MY3bIKaJIbHOTO MPOU3BEICHUS;

- o0yueHHe HaBbIKAM CAMOCTOSITCIHFHOTO pPa3yuYWBaHUS MY3BIKaIbHBIX
NPOU3BEACHUN PA3JIMYHBIX KAHPOB KIIACCHUYECKOM, SCTPAJHOM U JKA30BOM
MY3bIKH, YTEHUS C JTUCTA HETPYTHOTO TEKCTA;

- MPUOOpPETEHUE JETbMHU OIbITa TBOPYECKOM NESITEIHHOCTH U IMYyOIUYHBIX
BBICTYIUICHUM;

- (¢dopmupoBaHue y HaubojJee OJAPECHHBIX BBIMYCKHUKOB OCO3HAHHOU
MOTHUBAIIMH K MPOJIOJDKEHHIO TPOGECCHOHATBLHOTO O0yUEeHHUS.

6. Qobocnoeanue CcmpyKmypol RnpopamMmevl Y4eOH020 npeomema
«Cneyuanvnocms u ymenue c aucma (caxkcogomn)»

O6ocHOBaHUEM CTPYKTYphI mporpamMmebl saBisitoTcss DI'T, oTpakaroiue Bce
aCIeKThI pabOTHI MPEIOIABATEIISI C YUSHUKOM.

[IporpaMmma COJIEPKUT CJICAYIOIIME Pa3/CIIbl:

® CBEJCHUS O 3arparax YydeOHOro BPEMEHH, NPEAyCMOTPEHHOIO Ha
OCBOCHHE YUeOHOTO IpeIMETa;

® pacmpeeseHue yueOHOro MaTepuaa 1o rojgam o0y4eHus;

® OIUCaHUE AUAAKTUYECKUX €AUHUIl yU4eOHOTO MPeaIMeTa;

e TpeOOBaHUS K YPOBHIO ITOATOTOBKH yYaIlIUXCS;



e (hopMBI 1 METOJTBI KOHTPOJISI, CUCTEMA OIICHOK;

® MeEToAuYecKoe obecreueHrne yueOHoro nmpoiecca.

B cooTBeTcTBUM € NTaHHBIMU HANPABJICHUSIMU CTPOUTCS OCHOBHOM pasieln
nporpammbl «CojiepKaHue y4eOHOTo MpeIMeTa.

7. Memoowl 00yuenusn

JInsg nOCTHXKEHWs IIOCTABICHHOM MLENWM M pealu3aluyd 3a7ad IpeaMeTa
WCITOJIB3YIOTCS CIICTYIOIINE METOABI O0yUICHHUS

- CJIOBECHBIH (pacckas, Oecena, 00ObsICHEHUE);

- HADJISIIHBIN (IEMOHCTpalusi, HabJIoIeHre);

- MPAKTUYECKUH (BOCTIPOU3BOIAIINE M TBOPUCCKUE YIIPAKHEHUS).

8. Onucanue mamepuanbHo-mexHUUECKUX YCI08UIL Peanu3ayuu y4edoHoz2o
npeomema

MarepuanbHo-TeXHUYECKass 0a3a 00pa30BaTEIbHON OpraHU3alUM JIO0JKHA
COOTBETCTBOBAaTh CAaHUTAPHBIM U TMPOTHUBOIOKAPHBIM HOpPMaMm, HOPMaMm OXPaHbI
Tpyna.

Y4eOHple  aymuTOpuM  JUIsl  3aHATHH 1O  y4eOHOMY — TIpeIMeTy
«CrnenuaabHOCTh W YTEHHE C JMcTa (Cakco(OH)» JOKHBI MMETh IUIOMAIh HE
MeHee 9 KB.M W 3BYKOHM3OJAINIO. B 00pa3zoBaTeNbHON OpPTraHHM3aIlid CO3AI0TCS
YCIOBHSI JIJIl  COAEPIKAaHMs, CBOCBPEMEHHOTO OOCITYy)KMBaHHS M PEMOHTa
MY3bIKaJTbHBIX HHCTPYMEHTOB.

II. COAEP)KAHUE YYEBHOI'O IPEIMETA

1. Céeoenusa o 3ampamax yuedH020 6pemeHU, TPEITYCMOTPEHHOTO Ha
ocBOeHHE ydyeOHOro npenMera «CrnenuaibHOCTh U YTEHUE C JIUCTa (CakcOpoH)»,
Ha MAaKCUMaJbHYI0, CaMOCTOSITEJIbHYI0 Harpy3kKy ydYalluxXcsi M ayJuTOpHBIE
3aHATHS:

Taonuuya 2
Cpok oOyuenus — 8 (9) net

Pacnipenenenue o ronam o0ydeHuUs

Knacc 1 2 3 4 5 6 7 8 9

[TponoxkUTENLHOCTD 32 33 33 33 33 33 33 33 33
y4eOHBIX 3aHATUI
(B HENEMIO)

KonnyecTtBo yacoB Ha | 2 2 2 2 2 2 2,5 2,5 2,5
ayJIMTOPHBIC 3aHATHS B
Heneno (obOs3aTenbHas
4acTh)

KomnuectBo wacoB Ha | 1 1 1 - - - 0,5 0,5 -
ayJIMTOPHBIC 3aHATHS B
HeleNno (BapuaTUBHAS




4acTh)

OoOmtee KOJIMYECTBO
ayTUTOPHBIX YacoOB B
01

96

99 | 99 | 66 | 66

66

99

99

82,5

OO0111e€ KOJITMYECTBO
JacoB Ha ayJUTOPHBIC
3aHIATUSI

559

82,5

690

82,5

KomuyecTBO 4acoB Ha
CaMOCTOSITEbHEIE
3aHATUSA B HEJIEITIO

OO0111e€e KOIUIECTBO
4acoB
CaMOCTOSATEILHBIE
3aHSTHSA 110 ToaM

Ha

64

66 | 66 | 99 | 99

99

132

132

132

OO0111€€ KOIUIECTBO
4acoB
CaMOCTOSITEIbHBIE
3aHATUS

Ha

757

132

889

MaxkcumaibHOe
KOJIMYECTBO JacoB
3aHATHUUN B HEOEIIO

6,5

OO0111ee MaKCUMAJILHOE
KOJIMYECTBO 4YacoB IIO
rogam

160

165 | 165 | 165 | 165

165

231

231

214,5

OOmiee MakCUMaIbHOE
KOJIMYECTBO YacOB Ha
BECh MEPUOJT OOyUECHHUS

1447

214,5

1661,5

Cpok oby4eHus — 5 (6) net

Taonuya 3

PaCHpe,IICJICHI/IG I10 rogamM

o0y4eHust
Knacc 1 2 3 4 5 6
[IpopomxurenbHOCTh yueOHBIX 3anatuid (B| 33 | 33 | 33 | 33 | 33 | 33
HEJIETISX )
KonuyecTBO 4acoB Ha ayIUTOPHBIC 3aHATUA B | 2 2 2 251251 2,5
Hezelo (00s3aTeNbHAas 4acTh)




KonnuecTBo 4acoB Ha ayquTOpHbIC 3aHATHS B | | - - 0,51 0,5

HeZeIo (BapuaTUBHAS YacTh)

OO611ee KOIMYECTBO ayUTOPHBIX YacoBBToA | 99 | 66 | 66 | 99 | 99 | 82,5

OO0miee KOMWYECTBO YacOB Ha ayJUTOPHbBIC 429 82,5
3aHATUSA

511,5
KonuyectBO 4acoB Ha camMOCTOSTENIbHBIE | 3 3 3 4 4 4

3aHATHUA B HCACIIIO

Oo01iee KOJIMYECTBO JacoB Ha 561 132
CaMOCTOATEIbHEIE 3aHATHS

693
MaxkcuMaJIbHOE KOJIMYECTBO YacOB 3aHATHH B | 6 5 5 7 7 6.5

HCACIIIO

OO6mee MakcHMaTbHOE KOJIWYECTBO YacoB 1o | 198 | 165 | 165 | 231 | 231 | 214,

roaamM 5

OOmiee MakCMMaJIbHOE KOJIMYECTBO YacoOB Ha 990 214,

BECh NEPHOJT 00yUCHUS 5
1204,5

Y4eOHbII MaTepuas pachpeaensercss Mo rojaM OOy4YeHHs - Kiaccam.
Kaxnpiii kmacc MMeEeT CBOM JAMJAKTHYECKHME 3aJadyl M 00beM BpPEMEHH,
HEOOXOIMMBIH JJI1 OCBOCHHUS Y4eOHOro MaTepuara.

Buowt eneayoumopnoii pabomeol:

- camocmosmenvhvle 3aHAMUs N0 NOO20MOBKe UCHOIHUMENbCKOU NPOSPAMMbL,

- N0020MOBKA K KOHMPONbHBIM YPOKAM, 3a4emam U IK3AMEHAM,

- N0020MOBKA K KOHYEPMHbIM, KOHKYDCHbIM 8bICIYNLEHUAM,

- noceujeHue yupextcoeHull Kynbmypvl (QuiapmMoHuil, meampos, KOHYEPMHbIX
34108, My3ees);

- yyacmue Y4auwjuxcsi 8 MBOPYECKUX Meponpusmusax (KOHKYpcul, ecmusan,
Macmep-Kiaccot) u KY/IbIMYPHO-NPOCEEMUMENbCKOLL oessmenbHoCmu
006pa308amenbHOU OpeaHu3ayul u op.




Toooevle mpeboeanusa no karaccam
Cpoxk o0yuenns — 8 (9) ger
IlepBblii Kiaace

B nocnegnee necsaTwietne cpedau MpenoaaBarenedl kKijacca cakcodoHa
MOJIyYHJI PACHpPOCTPAHEHUE W OINPEACICHHOE IMPU3HAHUE MPAKTUYECKUI OIBIT
MCIIOJIb30BaHUS CakCcO(OHA-CONMPAHO Ha HAYaJbHOM »JTane oO0y4yeHus. ITo
0OBSICHSIETCA HE TOJIBKO HEOOXOJUMOCTBIO yueTa (PU3NYecKoro pa3BUTHs peOCHKa,
HO M OCOOBIMM KayeCTBaMHU JIAHHOTO WHCTPYMEHTA, €r0 HEOOBIYHbIM, SPKHUM
BBIPA3UTENbHBIM 3BYKOM. JlaHHBIE (haKTOpPHI MO3BOJSIOT MOAJEPKHUBATh MHTEPEC
pebeHKa K 3aHITHIM U €ro JKeJaHue UrpaTh Ha CaKCOPOHE-COMPAHO.

B Teuenne yueOHOro rojma ydyamiuiics JIOJDKEH ChITpaTh 3 3adera U
9K3aMEH:

1) I gerBepTh (OKTAOPD) - TEXHUYECKHM 3aUeT
2) 1l getBepTh (HeKAOPH) - AKAAEMUIECCKUAN 3a4ET
3) III yeTBepTh (PeBpaiib) - TEXHUYECKUI 3aU€T
4) IV ueTBepTh (Mail) - 5K3aMeH / IEPEBOAHOM 3aUeT
B yueOHOM rony pekomenayeMbiii MuHuMyM 8-10 nibec, 23Trona.

[lepBble YpOKH HEOOXOJUMO MOCBATUTH O3HAKOMJICHHIO C OJIOK (ehToi,
cakcopoHOM, TOKa3y yaoOHOro croco0a JepaHus, MPABUIHHOTO TMOJOKECHUS
KopIyca, TOJIOBbI, pyK (MajiblieB) M HOL, OOBSICHEHUIO OCHOBHBIX IPaBUII
cOopku/pazbopku U oOpalleHuss ¢ UHCTPYMEHTOM, IOKa3y CIIOCOOOB JbIXaHWS,
IPUEMOB U3BJICUCHUS 3BYKa, apTUKYJISIUHU, ANIUIMKATypPHON MOCTaHOBKE.

Urpa ramm, Tpe3Byuui, aprnemKkuo SBISETCA HEOOXOJUMON YacThiO
oOyuenus Ha cakcodone. [lepBbIMM TamMmamMu JJsi W3y4EeHUS] MOTYT OBITh
Ma)KOpPHbIE U MUHOPHBIE B TOHAJIBHOCTSAX C OJAHUM 3HAKOM, HCIOJHSAEMbIE B
yIOOHOM TeMIe IMITPUXaMH «JIeTale» U <«ieraro». OJHOBpEeMEHHO HEOOXOAUMO
OCBauBaTh YNPAXHEHUs, ITIONbI, a TAKXKE PErepTyap B BUJIE JETKUX MTbEC B Pa3HbIX
CTWISIX U JKaHpax.

ITpu BBIOOpE penepryapa Uil cakco(OHa-COMPAHO IMOJE3HO HCIOIb30BaTh
HOTHBIM MaTepuall U3 IIKOJI, TOCOOMH, COOPHUKOB, XpECTOMATHI JIsl KIIApHETA, HO
C HeOOXOMMOM afanTalKen, yauThIBAIOIIEH TUana3oH U anIuiuKarypy cakcodoHa.
XKenarenbHo, 4YTOOBI ONBITHBIE MPENOAABATENN BIAJCIM YMEHUSIMU JI€JaTh
NEPEesIOKEHUs PA3HOOOPA3HBIX 110 KaHPY MPOU3BEACHUN HAPOAHOM, KIIACCUYECKOM,
JKa30BOM MHCTPYMEHTAIBHON U BOKAJTLHON MY3BIKH.

IIpuMepHbIN penepTyapHbIil CIUCOK

Ynpasicnenua u smioon

[amMMbl, BTIOABI, yHpakHeHus i cakcodoHa. 1-3 roael oOyueHUs.
CocraBurens u pegakrop M.Illanomnukosa. M., 1988

NBanos B. IlIkona akagemuueckoit urpsl Ha cakcodone. YU.1. M., Muxaun
Huxos, 2003

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Pozanos C. lIkona urpsl Ha kiapHere.Y.l. M.,

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977
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Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Angnpees E. [TocoOue no HayanbHOMY 00yueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecoi

A30yka HaumHawomero Onokduentucra. W.IlymeuynukoB. My3bika.

M.,1985

Pycckas naponnas necust «B 3enenom caay» 06p.A.KomapoBckoro

A.OctpoBckuii «A30yka»

[1.YalikoBCcKkHi1 «3€I€HOE MO€ Thl,BUHOTPAIHE»

UYemickas Hapoanas necHs «Ilactymkay. o6p.M.Kpacesa

M.Kpaces «Ilamgatot 1ucThs»

H.Pumckuii-Kopcakos «] Ha kamyIIKe CHxKy»

B.llaunckuii « YabiOkay
Xpecromarus s Ki1apHera. Cocrapurenu U.Mosrosenko u A.llltapk. Y. 1.
M., 2004:

Pycckas naponnas necus «lIlerymox», o0p. A.I'pedanuHoBa

bnok B. «KonsiOensHas

Pycckas HaponHas necHs «AX, Bbl CEHU, MOU CEHI

Pycckas nHaponnas necust «IIpo JloOpsiaIo»

Mouapt B.A. «Annerperro»

Pumckuii-Kopcakos H. «/lerckast necenka»

JIanoB A. «3aiiuuk»

Pycckas Hapomgnas necust «Koca b Mosi, KocbIHBKa», 00p. I1.HalikoBckoro

CnanaBekkua A. «Ilecenka»

Kabanesckuii [l. «Hatu kpaii»

MsckoBckuii H.«Becennee HacTpoeHue»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodren C. «IlecHs 6e3 ciaoB»

Jxa3zoBomy cakcooHucry. YdeOHoe mocodue 1 — 2 kaaccesr M /
CocraBurennb u pegakrop M.3Bonapes. CII0, 2009 (aa BeiOOp npemnogaBares)

Menoauu  mxka3a. AHroqorusi. CocraBureab B.Cumonenko. Kmues,
My3u4Ha Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»
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Jones R. «Trouble In Mind»
IIpumepsl porpamMm nepeBoIHOr0 IK3aMeHa (3a4eTa)
1 BapuanT
JIsinoB A. « 3a0aBHas»
UYenickas HapoaHasi MECHS « AHHYIIIKa»
A.T'enuke «Tanem»
Pagens M. «IlaBana»
N.AynaeBckuii «KombiOenbHast IECHD»
Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuMaHT
MsickoBckuii H.«Becennee HactpoeHue»
Kabanesckuii JI. «Hamr kpaii»
JI.beTxoBeH «2JKkoce3»
Forster S. «Swanee River»
M.I'munka «KaBOopoHOK»
buze K. «MenyaT»
Traditional «Good Morning Blues»
Bropoii kiaacc
3a yueOHbIN To/1 yUaluics TOJDKEeH ChIrpaTh 3 3a4eTa U SK3aMEH:
1)  TuyerBepTh (OKTSAOPD) - TEXHUYECKHIL 3aUeT
2) Il gyerBepTh (n1eKaOph) - aKaIEMUIECCKHI 3a4eT
3) Il yerBepTh ((heBpasb) - TEXHUUSCKUHN 3a4eT
4) 1V yerBepthb (Maii) - 9K3aMEH / IEPEBOIHOM 3a4eT
OO0pazoBarenpHas OpraHU3aIUs MOKET TUIAHUPOBATh B KOHIIE Tojla HE DK3aMeH, a
MEPEBOAHON 3a4eT. AKaJAEMUYECKUU 3aueT: 2 pa3HOXapaKTEPHBIX MPOU3BEICHMUS.
TexHUuecKUid 3aueT: MaXOpHble W MHUHOPHBIE TaMMbl [0 JBYX 3HAaKOB
BKJIIOUUTENBHO, HCIONHATh INTPUXAMHU «JIETallle»; <«JIeraTto», Tpe3Byuyus: (B
YMEPEHHOM TEMII€), OJWH HECJIOXHBIM 3T Hau3ycTb. B ydeOHOM romy
pexoMeHtyemblii MUHUMYM 8-10 mbec, 3 3TioAa (1o HoTam).
IIpuMepHBIii penepTyapHbIi CIIMCOK
Ynpasicnenua u smroov
['amMMBbl, 9TIONBI, YyhOpaxkHeHus s cakcodoHa 1-3 roael oOydeHws.
CocraButenp u penakrop M. Hlanomnukosa. M., 1988
NBanor B. IlIkona akagemuueckoid urpel Ha cakcodone. U.1. M., Muxaun
Hukos, 2003
Pupuyn A. IllIkona urpst Ha cakcodone. U. I. M., 1965
Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoHe. M., 1977
Po3zanos C. llIkona urpsl Ha kikapuere. Y.II. M.,
Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
Angnpees E. [TocoOue no HayanpbHOMY 00y4ueHHI0 Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecw

Xpecromarus s kiaapHera. Cocrapurenun U.Mo3srosenko n A.llltapk.
Y. 1. M., 2004 (1a BbIOOp mpernoaaBareis)

Po3zanoB C. Illkosa urpsl Ha kiaapHere. M., 1963:

I'enuke A. «Manenpkas npeca» co4.6 Ne2

I'ennens . ©. Anaxuno

I'muaka M. «Cesepnas 3Be3na» (IlecHs)

AnexkcanapoB AH. «Ilecenkay»

I'equke A. «ManeHubkasa nrecay

XauatypsiH A. AHJAHTUHO

Moruapt B.A. «JlepeBeHCKUE TaHIIbI»

Mormapt B.A. Mapiu u3 onepsl «BomnmebHas dueitay

CrapunHblil PppaHiry3ckuii TaHel « Mro3eTT» U3 Onepbl « ApMUIa»

[yman P. «Manenbkass npeca» U3 «AabO0Ma Il FOHOILIECTBA»

Bedrich Zakostelecky. Skola hry na Kklarinet. I. Editio supraphon.
Praha. 1978

Jean lully. «Kleines Lied»

W.A.Mozart. «Menuetty»

E.Grieg. Norwegischer Tanz
Xpecromarus s kiaapHera. CocraBurenn M.Mo3srosenko n A.llltapk. Y.2.
M., 1994:

T'occexk ®@. I'aBor

Bebep K. «Xop oxoTHUKOBY U3 onepsbl «BoniieOHbIi cTpenoky

baprok b. «Beuep B nepeBHe»

['munka M. Kpakossik u3 onepsl «MBan CycaHun»

berxosen JI. Conaruna

I'ennens I AnganTte u3 CoHaThl JU1sl CKPUIIKU U (DOPTETHAHO

Mennenscon @. Anaxuo u3 CoHatel JJ1sl Oprasa

COopuuk mnbec s kiaapHera " ¢Qoprenuano. CocraBuTenu
b.bepe3osckuii u I .Kynucok. M., 1980:

Momuapr B.A. «/lepeBeHckuil TaHeny, nepenoxenne C.Po3zaHoa

I'enaens I®. Capabanna, nepenoxenue C.Po3zaHoBa

®pankeép @. Cununuana, nepenoxkenue C.PozaHosa

bax N.C. Aurnes, obpaborka B.bioka

Menoauu  mxaza. AHrtogorusi. CocraBureab B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Willson M. «May The Good Lord Bless And Keep You»

Ross J., Adler R.&Howell D. «kEven Now»
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Bartlett J.C. «A Dream»
IIpumepsl porpamMm nepeBoIHOr0 IK3aMeHa (3a4eTa)
1 BapuanT
JIsinoB A. «KombibenbHas»
bax U.C. «Ilecus»
bax 1.C. «YTpo»
Myp3uHn B. «/lenp koHuniIcs»
[ITocrakoBuy 1. «Xopoumuu 1eHb»
Mormapt B.A. Mapm u3 onepsl «Bomne6Has ¢ueiitay
Brooks Sh. «Some Of This Days»
2 BapuMaHT
I'ennens I. AnganTe n3 CoHaThl JUisi CKPUIKY U (OPTETIHaHO
bax N.C. Anrnes, obpaborka B.bioka
Tapronosnsckuit B. «lytnuBsiid 1uanor»
HIy6ept . «Bambsey
AwmepukaHckas HaponHas necHs «IIpocrenxnii mapens by
berxosen JI. «Okoces»
Hemno-/Ixono H. «be3nenyiika»
Ross J., Adler R. & Howell D. «<Even Now»
Black J. «When The Saints Go Marching In»

Tperuii kaacc
3a y4eOHbIN TO/1 yUaIIUics TOJKEH ChIrpaTh 3 3a4eTa U SK3aMeH:
1) [ yerBepTh (OKTSAOPH) - TEXHUYECKUN 3a4ET
2) II yeTBepTh (1eKaOph) - aKaIEMUUECKUH 3a4eT
3) I getBepTh ((heBpaip) - TEXHUIECKUN 3a4ET
4) IV getBepTsh (Mail) - PK3aMeH / IEPEBOAHON 3a4ET.

OO6pa3zoBarenbHas OpraHu3alvs MOXET IUIAaHHPOBATh B KOHIIE rojia He
9K3aMEH, a TIEepPEeBOMHON 3aueT. AKaJeMUYECKHHA 3adeT: 2 pPa3HOXaPaKTEPHBIX
MpOM3BEICHUS. TEXHUYECKUU 3a4eT: MaKOPHbIE U MHUHOPHBIE TaMMbl A0 3-X
3HAKOB, HCIIOJIHATH INTPUXAMH «JETAIle» «IeraTo», OOWH J3THJ yMEPECHHOMN
CIIO)KHOCTH HaW3yCTh.

[TepeBox yuarmierocs ¢ cakcooHa-corpaHo Ha CakCO(POH-AJIBT.

B HekoTOphIX ciyyasx MOXHO TMpOJOJIKATh OOydeHue Ha cakcodoHe-
COIIPaHO.

PaGora wag mocTaHOBKOW amOyIIopa, KOOpAWHAIMEW TaibleB Ha
cakco(oHe—albT.

B teuenue yueOGHOTO rojia M3ydaroTCs TaMMbl MaXOPHBIE U MHUHOPHBIE 710
JIBYX 3HAKOB BKJIFOUMTEIHHO. VTrpa aprieKupoBaHHBIX TPE3BYUH B IBE OKTABHI.

Xpomarudeckasi raMMa B TOHAJIBHOCTSAX (TaMMBI MCTIOJMHSIIOTCS IITPUXAMH
«JIIeTaiey u «jieratoy). Pa3zButre HaBBIKOB YTCHHUS C JIUCTA.

OcBoeHNE HABBIKOB MCTIOTHEHUS )Ka30BOU MY3bIKH.

5-6 7TI0110B (11O HOTaM).

8-10 mbec.
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IIpumepHbIii penepTyapHbIi CIIUCOK

Ynpasicnenua u smioon

[amMbl, BTiOABI, ymnpaxkHeHHs ais cakcopoHa. 1-3 roapl 0OyueHUs.
CocraButens u penaktop M.IIanomnHukosa. M., 1988

NBanoB B. Illkona akagemuueckoil urpel Ha cakcodone. Y.1. M., Muxaun
Juxos, 2003

I'ammel, 3TIOBI. CocTaButens I"ManunoBckas, M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxatinos JI. Illkona urpsr Ha cakcodone. M., 1975

Mapxkun 1O. [Ixa30Bsiii cioBaps. M., Menorpad, 2002

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anppees E. Ilocobue no HauanpHOMY 00yueHHIO Hrpe Ha cakcoone. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBeix Menonuid. Bemmyck 1. CI16, Kommnosurtop, 2004

Huxayc JI. OcHoBBI mKa30BoM wurpsl Ha cakcodoHe. 12 mKa30BbIX
YIIPa)KHEHUU.

10 mxazoBeix Menonuid. Beimmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecor

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny»

Schomann R. «Scénes d’ enfantsy»: «Réveriex

Xpecromatuss  aas  cakcopona-anbra. HauanbHoe o0yueHnme.

CocraBuress u pegakrop M.IIanomnukosa. M., 1985:

Hebroceu K. «ManeHbKkuii HErpUTEHOK»

Mro0Oya I1. «Becenbuaky», «ManeHbkuii 0aner»

berxosen JI. Conarnna

CrapunHblil Pppaniry3ckuii Tanen «bpaHiiby»

[Tpokodwes C. «IlecHs 6e3 cioB»
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bpamc U. «IleTpymika»

XayatypsiH A. AHIaHTUHO

I'ennens I.@. «I'aBoT ¢ Bapuauusamm»

Xpecromarust s cakcogpona-anbra. CocraBuresas b.IIpopsuu. M.,
1978:

[Ipoxodren C. « 3enenas pouuna», op. 104 Ne2

Cwmerana b. Banbc

baprok b. «Canoxku»

I'peuanunoB A. «benopycckas anerusp»

dxazoBomy cakcodonmcty. YueOHoe mocodue 1 — 2 kuaccsr JJMIII.
CocraBuresnsb u pegakrop M.3sonapés. CII0, Komno3zurop, 2009:

Haponnas menomus «Cotinu BHU3, Mowucei» (Traditional «Go Down,
Moses»)

Hapomnas menogus «Uepuxon» (Traditional «Jerichoy)

Onnepnu H. «un Crpunr» (Adderly N. «Ann Spring»)

Tpona mxkasza. IlonyasipHble 3apy0eskHble MeJIOAUHU JJIs1 cakcopoHa U
¢poprenuano. Cocrasurens I.®upruy, CI10, Kommosurop, 2009:

Hennuc M. «Bce, uto mpoucxonutr co MHoi» (Dennis M. «Everything
Happens To Me»)

Menonun  maka3za. AHtoqorusi. CocraBurenb B.Cumonenko. Kwues,
Mys3uuHa Ykpaina, 1984:

Kapnron b. « [Ixa - {a» (Carlton B. «Ja — Day)

[Munkapa M. «Mwunas Jxopmxust bpayn» (Pincard M. «Sweet Georgia
Browny)

Honanncon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beiinps K. «Mexkku — Hoxx» (Weil K. «Mack the Knifey)

IIpumepsl nporpamMMm nepeBoOIHOI0 IK3aMeHa (3adyera)

1 Bapuant
Hebroceu K. «ManeHbKuii HErpUTEHOK
Schomann R. «Scénes d’ enfants»: «Réveriex
Haponnas menonus «Coiinu BHU3, Mouceit» (Traditional «Go Down, Moses»)
Kapnron b. «/JIxa - [la» (Carlton B. «Ja — Day)

2 BapuMaHT
Beethoven L. «Petite Valse»
[Tpoxodren C. «IlecHs 6e3 ciaoB»
[Munakapa M. «Mwunas xopmkus bpayn» (Pincard M. «Sweet Georgia Browny)
Hennnc M. «Bce, uro poucxonut co Mmaoi» (Dennis M. «Everything Happens
To Mey)

YerBeprblii Kaace

3a yueOHbIH To/1 yUaluics JIOJDKEH ChIrpaTh 3 3a4eTa U SK3aMEH:
1)  TuerBepTh (OKTSAOPD) - TEXHUYECKUIT 3aU€T

2) Il yerBepTh (AeKaOph) - aKaAEMUUECKUAN 3a4ET

3)  III yerBepTh (peBpaiib) - TEXHUUYECKHI 3aUeT

16



4) IV yeTrBepTh (Maif) - 9K3aMEH / IEPEBOTHOM 3a4eT.

OOpa3oBarenbHasi OpraHW3alds MOXKET IUIAHUPOBATh B KOHIIE TO/la HE
9K3aMEH, a TMEepPEeBOJHOM 3aueT. AKAJEMUYECKUU 3a4eT: 2 Ppa3HOXapaKTEPHBIX
MPOM3BEICHUSA. TEXHUYECKHM 3a4eT: MaXOPHbIE W MHUHOPHBIE TaMMbl 10 3-X
3HAKOB, TPE3BYUHUS, apIEKUO, OOpAICHHS, HUCIOIHATH IITPUXAMU «JICTAIIE)»
«ieratoy. Mrpa ramm tepuusiMu, XpomMaTH4eckash raMMa, OJMH JTIOA CpeIHeH
CJIO)KHOCTH HaU3YCTb.

B Teuenue ydeOHOro rojga M3ydarOTCS Ma)KOPHbIE WU MUHOPHBIE TaMMBbI,
TEpIUH, apIeKUO0, TPE3BYUHUs C 0OpallEeHUSIMU B MPSIMOM U JIOMaHOM JIBUKEHUH,
JIOMUHAHTCENTaKKOP/Ibl, YMEHBIIICHHbIE BBOJHbBIE CENTAKKOPIbl B TOHAJIBHOCTSIX
JI0 TpeX 3HAKOB, B yIOOHOM TemIie. XpoMaTH4eCKas raMMa, OXBaThIBAIOIIasi BECh
JUana3oH HMHCTPYMEHTA  IITPUXAMU «JETalle»  «JIerato» WIH JHKa30BbIM
mTpuxoM. Pa3BuTHE HAaBBIKOB YTEHUS C JHUCTAa. 3HAKOMCTBO C HaBBIKAMH
TPAaHCTIOHUPOBAHUAI.

6-8 3TI0/10B (110 HOTaM).

8-10 msec.

IIpuMepHBIii penepTyapHbIi CIIMCOK

Ynpasicnenua u smroon

['aMMbl, 3TIOABI, yHopaxkHeHus Uit cakcodoHa. 1-3 roael oOyuyeHus.
CocraButens u penakrop M.IIanomnHukosa. M., 1988

HauanbHoe oOydenue urpe Ha cakcoone. Meromuyeckas pa3paboTka.
CocraBurenpb A.Oceituyk. M., 1986

I'ammel, oTI01BI. CocTaBuTens I.ManunoBckas. M., 2011

Mapxkun [O. [Ixa3oBbiit cnoBaps. Menorpad. M., 2002

Pupuyn A. llIkona urpst Ha cakcodone. U. I. M., 1965

Muxaitnos JI. IlIkona urper Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HayanpbHOMY 00y4ueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft [,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mKa3oBoW wurpsl Ha cakcodoHe. 12 mKa30BBIX
YIIPaKHEHHM.

10 mxazoBeix Menoauil. Bemyck 1. CI16, Kommnioszutop, 2004

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommniozutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

17



Ilvecw

Xpecromatuss i cakcodona-aabra. HavanbHoe — oOydeHme.
CocraBuress u pegakrop M.Ilanomnukosa. M., 1985:

[IwuTTe JI. DTIOA

[Myman P. «/len Mopo3» u3 «AnbOoma 11 FOHOLIECTBa

bax U.C. Apus

Xama K. @oxkcTpor

Xpecromarus 15 cakcopona-aapra. 4-5 roapl 00yyenusi. CocraBureib
M.IIanomuukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JBopxkak A. FOMopecka

Mopuc I1. «Ilecus mist mamb», «llpiraHkay W3 CIOMTHI Uil cakcooHa U
opkectpa «Kaprunsl [IpoBanca»

Jlancen C. «CakcodoHnanay

Mycoprckuit M. «Kaptunku ¢ BeicTaBkn»: «CTapblii 3aMOK»

Muxaiisnos JI. IlIkoJia urpsl Ha cakcoone. M., 1975:

Cen-Canc K. «JIebenp»

[Iy6ept ®. Cepenana

I'pur 3. «Ilecusa ConpBedr»

Yaiikosckuit I1. Banbc

Xpecromatuss ais cakcodgona-aabra. Cocrasurenb b.Ilpopsuu. M.,
1978:

[ITumanosckui K. Kpakossik

bax U.C. Apus

Ckpsoun A. [pentonus

Jxa3zoBomy cakcoonucty. YueOHoe mocodome 1 — 2 kuaaccsr JMIIIL.
CocraBuress u pegakrop M. 3sonapes. CII6, Komnosurop, 2009:

Bbapuer O. «Moii nevwanbubiil Mansii (Burnett E. «My Melancholy Baby»)

Kepn JIx. «9ta necus — to1» (Kern J. «The Song Is Youy)

:xka3zoBomy cakcooHucty. Y4deOHoe mocodOme. 3 kuacc JIMIII.
CocraButennb n penakrop M.3Bonapes. CI16, Komnmosurtop, 2009:

Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Doo)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepbI IPOrpaMM nepeBoAHOI0 IK3aMeHa (3a4eTa)

1 Bapuant
I'musp P. Pomanc, cou. 45
JBopxkak A. FOMopecka
berxosen JI. «Conarunay
Bapuet 3. «Moii neuansHbii Manein (Burnett E. «My Melancholy Baby»)
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Keccen A. «/lymn — ny ny» (Kassel A. «Doodle Doo Dooy)
2 BapuMaHT

Cxkpsioun A. [pentonus

[Inmanosckuit K. Kpakossik

Raksin D. «Lauray»

McHugh J. «I’m Shooting High»

IaTbii Kaace
3a yueOHbIN To/1 00y4arONINIiCS JOMKEH ChIrpaTh 3 3a4eTa U DK3aMEH:
1) I geTBepTh (OKTAOPH) - TEXHUUYSCKUI 3a4eT
2) II yeTBepTh (1ekaOph) - aKaIEMUUECKUH 3a4eT
3) I getBepTh ((heBpaip) - TEXHUUECKUI 3a4ET
4) IV getBepTsh (Mail) - PK3aMeH / IEPEBOAHOMN 3a4eT.

OOpazoBarenbHasi OpraHU3ANMs MOXKET IUIAHUPOBATh B KOHIIE To/a HE
9K3aMEH, a IEPEBOJHOM 3aueT. AKAJEeMUYECKHA 3adeT: 2 pPa3HOXapaKTEPHBIX
MIPOU3BENCHUA. TEXHMYECKHM 3a4€T BO 3 YETBEPTH: MAKOPHBIE U MUHOPHBIE
ramMmbl 710 4 3HaKOB, TPE3BYUHSI, APIEHKUO, 0OpalIeHUs, JOMUHAHTCENTAKKOP/bI U
X OOpallleHus, UIpa WTPUXaAMU <JIETAIlEe» <«JIEraro», Urpa ramm TepLHSIMHU,
XpoMmarhyeckasi raMma, OIMH CJIOXHBIN 3TIOJ] HAU3YCTh.

B Teuenun ydeOHOro roja M3y4yarOTCsi MaKOPHbIE M MHHOPHBIE TaMMBlI,
TpE3ByUMs, apIeHKUO, JOMHUHAHTCENTAKKOPJbl, yMEHBIICHHbIE  BBOJHbBIC
CENTaKKOPAbl B TOHAJIBHOCTAX JO 4YEThIpEX 3HAKOB, B YMEPEHHOM TEMIIE.
Xpomarudeckre ramMbl. (TaMMbl UCIOJHSIOTCS IITPUXAMHU «AETAlIE», «JIEraTo»
WJIU JI)Ka30BBIM IITPpUXOM). UTeHue HOT ¢ iucTa. TpancronupoBaHue. HauanbHbie
AIIEMEHTHI UMITPOBU3AIUU.

8-10 3Tr0110B (110 HOTaM).

8-10 msec.

IIpuMepHBIi penepTyapHbIi CIIMCOK

Ynpasicnenua u smioow

PuBuyn A. 150 ynpaxuenuit ayig cakcodona. M., 1960

PuBuyn A. 40 stro10B jyu1s cakcoona. M., 1960

COopHuK n30paHHBIX ATION0B 1 cakcodona. CoctaBurens E.Anapees. M.,
1976

I'ammel, 3TI0NBI. CocTaButens I.ManunoBckas. M., 2011

Mapxkun 1O. [Ixa30Bsiii cioBaps. Menorpad. M., 2002

Pupuyn A. IllIkona urpst Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoue. M., 1977

HawaneHoe oOyuenme wurpe Ha cakcodone. Meromuueckas pa3paboTka.
CocraButenp A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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Huxayc JI. OcHOBBI mkKa3oBoW wurpsl Ha cakcodoHe. 12 mKa30BBIX
YIIPaKHEHUM.

10 mxazoBeix Menoauil. Bemyck 1. CI16, Kommnozutop, 2004

10 mxazoBbix Menonuid. Beimyck 2. CI16, Komnosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Ilvecw

Xpecromarusa ajs cakcopoHa-anbra. 4-5 roasl o0yuyenunsi. CocraBuresb
M.IHanomnukoBa. M., 2005:

Kynepen ®. /{nnnxanc

Kopennu A. XKura

Pumcknii-KopcakoB H. «llecup IllemaxaHckoM uwapuupDd» W3  OINEPHI
«30J10TOH NETYUIOK)

[IToctrakoBuy JI. PomaHc U3 My3blku K KUHOPUIBEMY «OBOMIY»

Pamo XK.®. TamOypun

Mouapt B.A. Ponno

Muxaiisnos JlI. IlIkoJia urpsl Ha cakcopone. M., 1975:

I'pur 3. «Taneu AHUTPBI»

Pumcknii-KopcakoB H. «IlecHst nunauiickoro roctsi» u3 onepsl «Caako»

Heobroccu K. «Marnenbkuii mactyx»

JIuct ®@. HoktropH Ne3

Xpecromarusi s cakcogpona-anbra. CocraBuresas b.Ilpopsuu. M.,
2005:

Ckpsioun A. Mazypka. Op. 3, Ne3

[Ipoxodren C. «3eneHas pouruia»

CupuoB I'. «My3bikanbHbIil MOMeHT» U3 JleTckoro ansooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

dxazoBomy cakcodonucry. YueOHoe mocodome. 4 waacc JMIIL.
CocraBurensb u pegakrop M.3sonapes. CI10, Komnozurop, 2009:

Kaptep P. «Manenskuii Banbe» (Carter R. «Little Waltzy)

Mannuren Jlx. «I[Tomuym» (Mulligan G. «Catwalky)

3BoHapeB M. «bmto3 Eby

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»
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Warren H. «Jeepers Creepers»
Hanley G.F. «Indiana»
IIpuMepbI IPOrpaMM nepeBoIHOr0 IK3aMeHa (3a4eTa)
1 BapuanTt
Kynepen ®. «lunmxancy
Kopemnu A. XKura
Kaprep P. Manenbkuit Banbc (Carter R. «Little Waltzy)
Mannuren JIx. «Tomuym» (Mulligan G. «Catwalky)
2 BapuMaHT
Haendel G.F. Allegro (3-e Sonate, Fliite et Piano)
Pumckuii-KopcakoB H. «IlecHst uHAUICKOTO TOCTSI» U3 onepbl « Caako»
Warren H. «September In the Rainy»
Warren H. «Jeepers Creepers»

HlecToii Kaacc

3a yueOHbIH To/1 00yUarOIIHIICs JOJKEH ChITpaTh 3 3a4eTa U HK3aMEH:

1) I uerBepTh (OKTSIOPH) - TEXHUYECKHI 3a4€T

2) Il gerBepTh (AeKaOph) - aKaAEMUUECKUAN 3a4ET

3) I getBepTsh (heBpaib) - TEXHUUECKUHN 3a4eT

4) IV yerBepThb (Maif) - 5K3aMeH / IEPEBOJIHOM 3a4eT.

OOpa3oBarenbHasi OpraHU3alds MOXET IUIAHUPOBATh B KOHIE Tojla HE

HK3aMEH, a TMEpPEeBOJHON 3aueT. AKaJEeMUYECKUH 3adeT: 2 pPa3zHOXapaKTEPHBIX
Npou3BeACHH. TeXHUYECKUH 3adeT BO 3 YETBEPTU: MAKOPHBIE M MHHOPHBIE
raMMbl J10 4-X 3HAKOB, TPE3BYUHS, apIeHKUO, OOPAIeHUs], UCTIONHSTH IITPUXAMHU
«JIIeTaIe) «JIeraro», JTOMHUHAHTCENTAKKOP/IbI, YMEHbBIIIEHHbIE CENTAaKKOPABI U UX
oOpalienusi, urpa raMM TEPUUSIMH, XpOMAaTUYECKasi TaMMa, OJUH CIIOKHBIN ITION
Hau3yCTh U OJUH 3TIOJl MEHBLIEH CII0)KHOCTH 110 HOTAM.

B TedyeHune yuyeOHOro roja M3y4aroTCs Ma)KOpHble U MUHOPHBIE TaMMBbI B
TOHAJIBHOCTAX JO YEThIpEX 3HAKOB, JIOMUHAHTCENTAKKOP/Abl, YMEHbIIECHHbIE
CENTaKKOPJAbl U UX OOpalieHUsl, XpOMaTU4E€CKUE TaMMbl B TOHAJIIBHOCTAX (TFaMMBbI
UCIIOJIHAIOTCSL IUITPUXAMH «JETalle» U <«JIeraro», Ju00 IKa30BbIM IITPUXOM).
Urenue HOT ¢ ucra. TpancnoHupoBanue. CeKBEHIIHH.

10-12 s1r0110B (110 HOTaM).

8-10 mbec.

IIpumepHbI penepTyapHbIil CIUCOK

Ynpasicnenua u smioon

PuBuyn A. 150 ynpaxuenuit qyis cakcodona. M., 1960

PuuyH A. 40 sTi010B 15151 cakcodona. M., 1960

COopHuk n30paHHBIX ATIONOB i cakcopona. CocraButens E.Anapees. M.,

1976
I'ammel, 3TrONBI. CocTaButens I"ManunoBckas. M., 2011
Mapxkun FO. [[xa3oBbiii cioBaps. Menorpad. M., 2002
PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965
Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
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[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoue. M., 1977

HauansHoe oOydenme wurpe Ha cakcodone. Meromuueckas pa3paboTka.
CocraBurenb A.Oceituyk. M., 1986

Nnemep XK. Metoauueckoe mnocobue mo MMIPOBU3AMU HJis cakcodoHA U
IPYTUX MY3bIKAJIbHBIX HUHCTpyMEHTOB. M., Muxaun /{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI mka30Bod wurpel Ha cakcodoHe. 12 mKa30BbIX
YIPa)XKHEHUN

10 mxazoBeix Menonuid. Bemyck 1. CI16, Kommo3sutop, 2004

10 mxazoBeix Menonuid. Beimmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecor

Xpecromarus 1Jis cakcopona-ajabra. 4-5 roasl 00yyenus. CocraBurelib
M.IHanomnukoBa. M., 2005:

Paens M. Conaruna

I'ennens I"®. Apus ¢ Bapuauusmu

Po3oB A. «B nonpaxxanue bennu I'ynmeny»

Uyrynos lO. «bnro3 — Mapum»

Xpecromarus s cakcopoHa-anbra. 5-6 roasl o0yuenusi. CocraBuresb
M.IIanomHukoBa. M., 2005:

Maprunu Ix. Pomanc

[Temertu M. [Ipecto

JBopxkak A. «PomanTrnueckas nbeca»

PaxmannnoB C. «TanpsiHcKas moapKay

Kocma K. «OnaBuiue JIUCTb»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12
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Grandos E. «Intermezzo» from «Goyescas»
Chopin F. «Nocturne». Op. Posth
Jxa3zoBomy cakcogonucry. YuyeOHoe mocodue. 4 kiaacc JIMIIL
Cocrasureins u pegakrop M.3sonapes. CI10, Komno3zurop, 2009:
Hennuc M. «To, uro mpoucxoautr co MHOI» (Dennis M. «Everything
Happens To Mey)
Apnxaiim I'. «Cnankas v uynecHas» (Arnheim G. «Sweet And Lovely»)
CrpeiixopH b. «I'peza» (Strayhorn B. «Day Dreamy)
bouda JI. «JlackoBbiit noxkauk» (Bonfa L. «Gentle Rainy)
Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Kaper B. «On Green Dolphin Street»
Brodsky&Cahn «I’1l Never Stop Loving You»
IIpumepsl porpamMm nepeBoIHOr0 IK3aMeHa (3a4eTa)
1 Bapuant
Maprunn [Jx. Pomanc
PaxmanunoB C. «TanbsiHcKas MoabKay
Kocma K. «OnaBuime nucTes»
CrpeiixopH b. «I'peza» (Strayhorn B. «Day Dreamy)
2 BapuaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’1l Never Stop Loving You»
Kaper B. «On Green Dolphin Street»

Cenpmoii kaace

1) I derBepTh (OKTSIOpH) - TEXHUYECKUHN 3a4ET

2) Il gerBepTh (IeKaOpb) - aKAIEMUYECKUI 3a4ET

3) I getBepTsh (heBpaiib) - TEXHUYECKUHN 3a4eT

4) IV yerBepTh (Mait) - 5K3aMeH / IEPEBOTHOM 3aUeT.

OO6pa3zoBarenbHas OpraHu3alis MOXET IUIAaHMPOBAaTh B KOHIIE rojia He
HK3aMEH, a MEePEBOIHOM 3a4eT.

AKaneMHueCcKui 3a4eT: 2 pa3HOXapaKTEePHBIX MPOU3Be/eHUA. TexHu4YeCcKui
3a4eT: Ma)XOPHbIE M MUHOPHBIE TaMMBbI J0 5-TH 3HAKOB, TPE3BYYHS, apIEIKHUO,
oOpalieHusi, JIOMUHAHTCENTAKKOP/Abl, YMEHBIICHHbIE CENTaKKOPABl U  UX
oOpanieHus(MCTIOTHATh MITPUXAMHU «JIETAIIe» U «JIEraTo»), Urpa raMM TepLUSIMH,
XpoMaTuyeckasi raMMa, OJJUH CIIOKHBIM 3TIOA HAW3YCTh, OJUH CJIOKHBIM 3TIOA IO
HOTaM (UTEHUE C JIUCTA).

B TeueHue yueOHOro rojma M3ydyaroTcsi MaKOpPHbIE U MUHOPHBIE TaMMBbI B
TOHAJBHOCTAX JIO MSTH 3HAKOB, B YMEPEHHOM TEMII€, JOMHHAHTCENTAKKOPIbI,
YMEHBIIICHHBIE CENTAKKOPAbl U UX OOpaIllCHHUS.

XpoMaTU4eCcKre TaMMbl B TOHAIbHOCTSIX.

['aMMBbI MCHIOJIHSIIOTCSI IITPUXAMH <JIETAIlIe» U «JIeraTo», JUOO JKa30BbIM
mTpuxoM. Utenue HOT ¢ nucTa. TpancnonupoBanue. Mrpa cekBeHIU.
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10-15 »>Tr0110B (110 HOTaM).

4 mpechl 1 | IpOn3BEICHUE KPYITHOW (POPMBI.

IIpuMepHBIi penepTyapHbIi CIIMCOK

Ynpasicnenua u smwoo

PuBuyn A. 150 ynpaxuenuii qyig cakcodona. M., 1960

PuBuyn A. 40 str010B 1151 cakcoona. M., 1960

COopHuk u3dpanHbIX 3TH00B 1151 cakcodona. CocraBurens E.Anapees. M.,
1976

I'ammMmpel, oTi0nb1. CocTaButens I.MannnoBckas. M., 2011

Mapxkun 1O. [Ixa30Bsiii cioBaps. M., Menorpad, 2002

PuBuyn A. IllIxona urpsi Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoue. M., 1977

HauansHoe oOydenume wurpe Ha cakcodone. Meromuueckas pa3paboTka.
CocraBurenb A.Oceituyk. M., 1986

Nnemep XK. Metoauueckoe mnocodue mo UMIPOBU3AMU AJis cakcodoHa U
OPYTUX MY3bIKAJIbHBIX HUHCTpyMEHTOB. M., Muxaun /uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI mka30BoW wurpsl Ha cakcodoHe. 12 mKa30BbIX
YIPa)KHEHUN

10 mxazoBeix Menonuid. Beimyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Mendelssohn F. «Andante du Concertoy. / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
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Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, kotopasi mokopuwia mup. Ilonmyasipubie nmpousBeneHus sl
cakcopona u doprenuano. CocraBurtesp u penakrop B.Axrucos, CIIO,
Kommno3urop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

dxa3oBomy cakcodonucry.  Y4yeOHoe mocodme. 5 kuacce JMIIL.
CocraBuresnsb u pegakrop M.3sonapes. CII0, Komno3zurop, 2009:

bpannar A. «Bot u Bce» (Brandt A. «That’s Ally)

Hennuc M. «Houb, koTtopyro mbl HazbiBanu nHem» (Dennis M. «The Night
We Called It A Day»

Xab6apa @. «Ter nas menst Bece» (Hubbard F. «You’re My Everythingy)

Yuneamc C. «bmio3 baiicun — crpur» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpumepsbl IporpamMm nepeBoAHOIO IK3aMeHa (3a4eTa)

1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapuMaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Hennnc M. «Houb, koTopyto Mbl Ha3biBanu n1HEM» (Dennis M. «The Night We
Called It A Day»
Xabbapn @. «Ter aiia menst Bce» (Hubbard F. «You’re My Everything»)

BocbMol KJace

VYuyarnuecs MOTyT UrpaTh Ha 3adeTax JoOble MPOU3BEJCHUS Ha YCMOTPEHUE
MpernoaaBaresis; KOJWYECTBO MPOCITYIIMBAHUN 3a4€TOB M CPOKH CIICIIMAJIbHO HE
ompeeneHbl (Ha yCMOTpeHHue 00pa3oBaTeIbHOTO yupexaeHus ). [lepen utoropsim
DK3aMCHOM Y4YaIllMiCs OOBITPHIBAET BBIMYCKHYIO MPOrpaMMy Ha 3ayerax,
MPOCIYIIMBAaHUAX, KJIACCHBIX Be€Uepax M KOHIEpTax. TexHU4YecKuil 3ader (Ha
YCMOTpEHHE 00pa30BaTEeIbHOIO YUYPEKICHHUS, MOXKHO IUIAHUPOBATh B KJIACCHOM
MOPSIAKE): MaKOpPHbIE U MUHOPHBIE TaMMbl 10 6 3HAKOB, TPE3BYUHUS, APIEIIKHUO,
oOpareHusi, UICTIOTHSATh MTPUXaMU «CTAKKATO» «JIEraTo», TOMHHAHTCENTAKKOPIBI,
YMEHBIIICHHBIE BBOJHBIE CEMTAKKOP/bl U UX OOpAIllEHUSs, UTpa TaMM TEPLHUSIMHU,
XpOMaru4ecKas raMMa, OJIMH CJIOXKHBIM 3TIO[ HaW3yCThb, OJIUH CIIOKHBIN 3TIOJ 1O
HOTaM.

B teuenun ydyeOGHOro rojga m3ydaroTcsi MaXOpPHbIE U MHUHOPHBIE TaMMBbI B
TOHAJIBHOCTAX JIO0 IIECTH 3HAKOB, B TOM YHUCJIE JIOMHUHAHTCENTAKKOP/bI,
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YMEHBIIICHHBIC CENTAKKOPJAbI U MX oOpaiieHus. VICIOMHATh B MOABUKHOM TEMIIE
pa3IMYHBIMUA IITpUxaMu. YTeHue HOT ¢ JmcTa. TpaHcnoHupoBanue. HWrpa
CEKBEHLIHUM.

15-20 »Tr0110B (110 HOTaM).

4 mvechl U 1 mpou3BesIeHHE KPYITHOU (hOPMBL.

IIpuMepHBIii penepTyapHbIi CIIMCOK

Ynpasicnenusa u smroov

WBanoB B. 18 xapakTepHbIX mibec B (hopMe ATIOMOB AJsi cakcodoHa - coo.
M., 2002

Npanor B. Illkona akamemudeckoit urpsl Ha cakcodore. U. 2. M., Muxaun
Jukos. 2004

PuBuyn A. 150 ynpaxuenuit qiis cakcodona. M., 1960

PuBuyn A. 40 stronoB s cakcodona. M., 1960

COopHuK n30paHHBIX ATIONOB 1 cakcodona. CocraBurens E.Auapees. M.,
1976

I'ammbl, 3TrO1BI. CocTaBuTens I"ManunoBckas. M., 2011

Mapxkun FO. J[xa3oBbliii cnioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HauanbHoe oOydenue urpe Ha cakcoone. Meromuyeckas pa3paboTka.
CocraBurenpb A.Oceituyk. M., 1986

Unsmep K. Metoauueckoe mocoOre 1Mo MMIIPOBU3ANMU JUIsl cakcopoHa U
IPYTUX MY3bIKaJIbHBIX MHCTpYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwi

AnsOunonu T. Anaxuo. [lepenoxenue nns ansr-cakcodona U.JIebGenena.
My3bIKaabHbIM UHTEPHET — KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores
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Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, koTopasi nokopuwia mup. Ilomyssipuble mpou3BedeHUsT JIsI
cakcopona u doprenuano. CocraBurtesb U pexakrop B.Axrucos. CIIO,
Kommno3urop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

:xka3zoBomy cakcooHucTty. Y4deOHoe mocodOme. 6 wiuacc JIMIII.
CocraButennb n penakrop M.3Bonapes. CI16, Komnmosurtop, 2009:

Onmuarton 1. «Ilpocto mpmxmucek ko mHe» (Ellington D. «Just Squeeze
Mey)

Ponnen A. «MBa miauet 060 mae» (Ronnel A. «Willow Weep For Me»)

OmmunrtoH [. «Hactpoenue unauro» (Ellington D. «Mood Indigo»)

Knennep JIx. «Bepnsie npy3bs» (Klenner J. «Just Friendsy)

[Ipumepsl NporpaMm BHIMYCKHOI0 K3aMeHAa

1 BapuaHT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapuaHT
Vinci L. «I Sonatay (III — IV yu.)
Goodman B. «Stompin’ At the Savoy»

VYyamuecsi, mpomoipkarone oOydeHne B 9 Kiacce, CHAOT BBITYCKHOM
sK3aMeH B 9 kiacce.

JleBATBIN KJIACC

B neBsToM kiacce oOywaroTcsi ydaluecsi, KOTOpbIEe LieJIeHANpaBICHHO
TOTOBATCA K  TOCTYIUIGHHIO B  NPOPECCHOHAIBHYI0  00pa30oBaTElbHYIO
OpraHM3alMI0. YUYEHUKH JEBSITOro Kjacca WrpaloT B YYEOHOM TOHdy 3ayeT |
9K3aMeH: B Jiekabpe u mae. B nexabpe — kpynnas ¢opma. Ha BbImyckHOMN 5K3amMeH
(uToroBast aTTeCTaIMsl) BRIHOCUTCS IporpaMMa ¢ MpruOaBI€HUEM MbECHI.

B Tedyenune yuyeOHOro roja M3y4aroTCs Ma)KOpHble U MUHOPHBIE TaMMbl B
TOHAJIBHOCTAX JO WIECTH 3HAKOB, JOMHUHAHTCENTAKKOPAbl, YMEHbBIICHHbIE
CeNTaKKOpAbl U uX oOpauieHus. VcnoaHeHue B MOJABMXKHOM TEMIE€ Pa3IuYHbIMU
mrpuxamd. UWrpa ramm TepuusMd. BBITOTHEHHWE NpPaKTUYECKUX 3adad Ha
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WCIIOJIHEHUE TaMM [0 KBHHTOBOMY KPYTy B TOPSAKE YBEIMUYEHHUS KOJIHYECTBA
KJTFOYEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaM{ B TOHAJIBHOCTSAX JI0 CEMHU 3HAKOB (B
MeasieHHOM Temre). UteHnue HOT ¢ aucta. TpancnonupoBanue. CeKBEHIINH.

15-20 3Tr0110B (110 HOTaM).

4 nbecel 1 1 pousBeieHnEe KPyHOU POpPMBI.

IIpuMepHBIii penepTyapHbIi CIIMCOK

Ynpasicnenusa u smroov

WBanoB B. 18 xapakrepHbIXx mbec B (hopMe ITIOIOB sl cakcohoHa-colo.
M., 2002

NBanor B. Illkoma akamemuueckoil urpbl Ha cakcodone. Y. 2. Muxaun
Jukos. M., 2004

PuBuyn A. 150 ynpaxuenuit qiis cakcodona. M., 1960

PuBuyn A. 40 stronoB s cakcodona. M., 1960

COopHuK n30paHHBIX ATIONOB 1 cakcodona. CocraBurens E.Auapees. M.,
1976

I'ammbl, 3TrO1BI. CocTaBuTens I"ManunoBckas. M., 2011

Mapxkun FO. J[xa3oBbliii cnioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HauanbHoe oOydenue urpe Ha cakcoone. Meromuyeckas pa3paboTka.
CocraButens A.Oceituyk, M., 1986

Unsmep K. Metoauueckoe mocoOre 1Mo MMIIPOBU3ANMU JUIsl cakcopoHa U
IPYTUX MY3bIKaJIbHBIX MHCTpYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecor

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939
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Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna asns ansT-cakcopoHa u poprenuano, www.partita.ru

My3bika B cTHJIe peTpo s cakco(pona u poprenunano. CocTtaBurelib U
penakrop M.IlIanomnukosa. M., 1996

Abpay 3. «Tuko — THKO»

Kepma B. «ITanbusr Pynn»

Bunodrt P. «Ma3zanerra»

Jlakt M. «Py6aro Bugodran

Makxkep P. «Kourep»

PuBuyn A. «KoHLIEpTHBIN 3THOM

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

Jxa3zoBomy cakcogonucry. YuyeOHoe mocodue. 7 kiaacc JIMIIL
Cocrasureins u pegakrop M.3sonapes. CI10, Komno3zurop, 2009:

Konu JI. «9Qkcra3z Kopuy» (Konitz L. «Kary’s Trance»)

Mannuran JIx. «JIsBunas Tpona» (Mulligan G. «Line For Lyonsy)

I'epmiBun [Ix. «JletHsis mopa» u3 omepwl «llopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bessy)

Apnen I'. «Becs mup Ha ctpyHe» (Arlen H. «I’ve Got the World On a
String)

IIpuMepsI MporpaMm BBINMYCKHOI'O 3K3aMeHa

1 BapuanT
CamnapoB B. Conaruna miis anbr-cakcodoHna u ¢hoprenuano
I'epmBun JIx. «Jletnss mopa» w3 omepbl «llopru m bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

2 BapHMaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano
Apnen I'. «Beck mup Ha crpyHe» (Arlen H. «I’ve Got The World On A String»)

Toooevie mpebosanusa no kraccam
Cpox o0yuenus — 6 Jier

IlepBblii KIace

VYuuThiBasi BO3pacTHbIE U WHIAMBUIYaJbHBIE OCOOCHHOCTH YYEHHMKA MOXHO
cpazy BecTH oOyueHHe Ha cakcodoHe-albT U  cakcodoHe-TeHOp. Kparkwme
CBEJICHUS 110 UCTOPUM HMHCTPYMEHTA. YCTPOMCTBO, HAa3BAaHHME YacTed WM IIpaBUia
yXoJia 3a Cakco(hoHOM.

[Tonoxenue kopmyca, HOT, TOJIOBBI, PYK U MaJblIEB, a TAKKE UHCTPYMEHTA BO
BpeMsi urpbl. Mcnomnurtenbckoe nbixaHue. I[loAroroBka K 3BYKOU3BIICUEHHUIO:
YCTaHOBKa MYHJIITYKa BO PTY, PETYJIUPOBAHUE SI3bIKOM JIBMOKCHUS BBIJBIXa€MOW B
MYHIIITYK CTpyd Bo3ayxa. M3BinedueHue mpoaomKUTENbHBIX 3BYKOB. OOBbICHEHUE
M TPAKTUYECKOE 3HAKOMCTBO C TOHATHUSMHM «aMOYIIIOp», «aTaka 3ByKay,
«mITpuxmy». M3ydeHnue anminkarypehl.
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3a y4eOHbIN To/1 00yJArOIINIICS TOJDKEH ChITpaTh 3 3a4eTa U 9K3aMEH:

1)  TuerBepTh (OKTSAOPH) - TEXHUYECKUI 3a4eT

2) Il gerBepTh (1eKaOph) - aKAIEMUUYECKUI 3a4ET

3) I getBepTsh (heBpaiib) - TEXHUYECKUHN 3a4ET

4) IV uerBepTh (Mait) - 3K3aMeH / IEPEBOTHOM 3aUeT.

OOpa3oBarenbHasi OpraHU3alMsl MOXKET IUJIAHUPOBATh B KOHIE rojia He
DK3aMEH, a IEPEBOJHOMN 3a4ET.

AKaZieMUYECKUI 3a4eT: 2 pa3HOXapaKTEepPHbIX MpOu3BeAcHU. TexHuYeCcKui
3a4eT: MAXKOPHBIE W MHUHOPHBIE TAMMBI 10 2-X 3HAKOB, TPE3BYYMs, HCIIOIHITh
ITPUXAMH «JIETAILIE» U <JIETaTO», ONUH HE CIOXKHBIN 3TION 10 HOTaM.

B Teuenne ydeOHOTo roja M3y4yaroTcs TaMMbl Ma)KOPHbIE U MUHOPHBIE,
TOHUYECKHUE TPE3BYUHS B TOHAJIIBHOCTSX JI0 ABYX 3HAKOB, B YMEPEHHOM TEMIIE.

["aMMBbl HCHIOJHSAIOTCA IITPUXAMU «IETALIE» U «JIETaTo».

4-6 3T1010B (110 HOTaM).

6-8 mpec.

IIpuMepHBIi penepTyapHbIi CIIMCOK

Ynpasicnenua u smioown

['aMMbl, 53TIOABI, yOpakHEHUS Uil cakcopoHa 1-3 roabl oOyyeHwus.
CocraButenp u penaktop M.IIanomnHukosa. M., 1988

Pupuyn A. lllkxona urpsi Ha cakcodone. U. I. M., 1965

NBanor B. IlIkona akagemuueckoid urpel Ha cakcodone. U.1. M., Muxaun
Juxos, 2003

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HavaipHOMY 00y4deHUIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromatuss  Jaaa  cakcopona-aabra. HavaabHoe  oOyueHme.
CocraButennb u penakrop M.Illanomnunkosa. M., 1985:

CrapuHHas TUTOBCKas MeCHA «fl y MaTyIlIKN XKUJa

CymapokoB B. «Becenas kykyka» 3 ukiia «JIecHble KapTUHKN

CymapoxkoB B. «JIeHUBBII MEIBEKOHOK» U3 LIMKJIA «JIeCHbIE KAPTUHKI

CymMmapokoB B. «IleceHka 0XOTHUKOB» U3 LIMKJIA «JIeCHbIE KapTUHKW

[y6ept @. Banbc

bax N.C. Ilecns

Kapennckas HaponHas necHs «KpacHast 1eBunay»

bax N.C. «YTpo»

berxosen JI. Okoce3

Ppiounkniit @. ManeHbpkuil nasiig

AmMepukaHckas HaponHas necHs «IIpocreukuii mapens bumn»

[IlocrakoBuu 1. «Bpone mapia»
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Pycckas HaponHas necHst «OW, yTyIlIKa MOSI JTyTOBas»
[yman P. «Menoausi» u3 « Amp00Ma 71l FOHOTIIECTBAY
Kommnaneen 3. Banbc
Myp3uH B. «/lenb koHUHICS»
AmepukaHcKasi HapojHas necHst «Hapiau u measeib»
Hemno — oo H. «be3nenymka»
NBanoB B. Illkosa akagemmuyeckoil urpsl Ha cakcodone. U.1. M.,
Muxauna Iuxos, 2002:
boptusuckuii [. KonbioenbHas
Pumckuii-KopcakoB H. «/[eTckast necenkay
Pycckas naponnas necusa «Ha 3ape»
NBanoB B. «3amoxk ['amneTa»
['peuanunoB A. «CTy4uT — OpeHUUT
Pycckasa naponnas necus «Ha rope — 1o kanuna»
berxosen JI. Conaruna
[lTyman P. «IIpuBer»
Huademu A. Ckepuo
y6ept @. «Ix0»
Tpona nxasza. Ilomy/sipabie 3apy0exxkHble MeEJOAUM JJIA CaKco(poOHA U
¢oprenunano. Cocrt. I. ®upruu. CI16, Komnosurtop, 2003:
baiipax P. «Bs3» (Beirach R. «Elmy)
Aunr B. «IIpekpacnas mo60Bb» (Young V. «Beautiful Lovey)
Hennuc M. «Bce, uro mpoucxomut co muoi» (Dennis M. «Everything
Happens To Me»)
150 AmepukaHckux mgxka3oBbix TeM. Bpimyck 1. CocraBurtenb u
penaktop B.Kucuiaes. M., My3bika, 1994:
Kern J. «Yesterdays»
Ellington D. «C Jam Blues»
Cory G. «I Left My Heart In San Francisco»
Donaldson W. «Yes, Sir, That’s My Baby»
IIpuMepbI IPpOrpaMM nepeBoAHOI0 IK3aMeHa (3a4eTa)
1 BapuanT
Komnaneerr 3. Banbc
[ITocrakoBuy 1. «Xopouui 1€Hb»
Ellington D. «C Jam Blues»
baiipax P. «Bs3» (Beirach R. «Elmy)
2 BapuMaHT
[Iyman P. «IIpuBer»
HNuabemnmu A. Ckepuo
buze K. « Menyat»
Kern J. «Yesterdays»
Sur B. «IlpekpacHas 11060Bp» (Young V. «Beautiful Lovey)

Bropoii kaace
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3a y4eOHbIN To/1 00yJArOIINIICS TOJDKEH ChITpaTh 3 3a4eTa U 9K3aMEH:

1)  TuerBepTh (OKTSAOPH) - TEXHUYECKUI 3a4eT

2) Il gerBepTh (1eKaOph) - aKAIEMUUYECKUI 3a4ET

3)  III yerBepTsh (PpeBpalib) - TEXHUUECKHI 3a4eT

4) IV uerBepTh (Mait) - 3K3aMeH / IEPEBOTHOM 3aUeT.

OOpa3oBarenbHasi OpraHU3alMsl MOXKET IUJIAHUPOBATh B KOHIE rojia He
HK3aMEH, a MEePEBOHOM 3a4eT.

AKaZieMUYeCKUI 3a4eT: 2 pa3HOXapaKTePHbIX pou3BeIeHus. TexHuYeCcKui
3a4eT: Ma)KOPHbIE U MUHOpPHBIE TaMMbl 10 3 —X 3HAKOB,TPE3BYUHUS, apreIKHUO,
UCIIONTHATD IITPUXAMHU «JIETAIlE» U «IEraTo», Urpa raMM TePUUSIMH B YMEPEHHOM
TEMIIe, OJTMH HE CJIIOKHBIN ITION 110 HOTAM.

Ha npotsbkeHnn ydeOHOro To/a KOHTPOJh 3a IMOCTAHOBKOHM KOpITyca,
TOJIOBBI, PYK, TIAJIBIEB, aMOYIITIOpa, PEKUMOM JIBIXaHUS U APTUKYIISAITUEH.

B Teuenne y4eOHOTrO roja W3y4arOTCS Ma)KOPHBIE W MHHOPHBIE TaMMBbI,
TEepUUU, TPE3BYUHS, APIIEIKAO, B TOHATBHOCTAX JI0 3-X 3HAKOB B CPEIHEM TEMIIE.

['aMMBbl UCHIONMHSAIOTCA WITPUXAMU «JI€Talle» U «ieraroy». O3HaKOMJIEHUE C
JKA30BbIM ILITPUXOM.

3HaKOMCTBO C IMpaBWJaMu pa3dopa HOTHOTO TEKCTa HEOOJBIIMX IIbEC,
yIOpaXHEHUsI MO0 YTeHHI0 HOT ¢ Jiucta. DopMupoBaHUE HABBHIKOB HCITOJHEHUS
JKa30BOM MY3bIKH.

6-8 3TI0MOB (1O HOTaM).

6-8 mbec.

IIpumepHbI penepTyapHbIil CIUCOK

Ynpasicnenua u smioon

[aMMbl, OTIOABI, yHOpakHeHHs i cakcodoHa. 1-3 roael oOyueHUs.
CocraBurens u pegakrop M.Illanomnaukosa. M., 1988

PuBuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965

Npanos B. IllIkona akanemudeckoit urpsl Ha cakcodone. U.1. M., 2003

NBanoB B. Illkona akagemuueckoil urpel Ha cakcodone. Y.2. M., Muxaun
Huxos, 2004

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anppees E. [Tocobue no HavaibHOMY 00y4yeHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI [Ka30BOM Wrpel Ha cakcodone. 12 mKa30BBIX
YIIPaKHEHUN

10 mxazoBbix Menonuid. Beimyck 1. CI16, Komnosurtop, 2004

Ilvecwi

Xpecromatuss  aaa  cakcopona-aabra. HavaabHoe  oOyueHme.
CocraBureins u pegakrop M.IlanomnukoBa. M., 1985:

Yarikosckuit I1. «Ha 6epery»
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[IlocrakoBuy [l. «Xopomui 1eHb)»

XayatypsiH A. AHIaHTUHO

berxosen JI. «Haponnsiit Tanen

Mycoprckuit M. «Ilecuss Mapds» u3 onepbl «XOBaHILIHHA»

['enpens I.®. Anaxuo

bpamc . «Ilerpymika»

Mouapt B.A. «JlepeBeHCKul TaHE»

I'ennens [LO. «I'aBoOT ¢ Bapuanusamm»

Bedrich Zakostelecky. Skola hry na klarinet. 1. Editio supraphon.
Praha. 1978

Jean lully. «Kleines Lied»

W.A.Mozart. «Menuett»

E.Grieg. Norwegischer Tanz

MxkazoBomy cakcoonucty. Y4yeOHoe mocodome. 3 kiaacce JIMIIL

CocraBuress u pexakrop M.3sonapes. CII16, Komnosurtop, 2009:

Xancon VY., Muinc WU. «Jlynnas popoxka»  (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jxonc K. «Cocuutait» (Jones Q. «Count’emy)

Crpeitun [Ix., Jlunk X. «Manenbkue mmynoctu» (Strachey J., Link H.
«These Foolish Things»)

Tépx P. «IIpoBoxas nomoit aeBymky» (Turk R. «Walking My Baby Back
Home»)

150 AmepukaHckux maxka3oBbIXx TeM. Bpimyck 1. CocraBurtenb u
penaktop B.Kucuies. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepbI IPOrpaMM nepeBoIHOI0 IK3aMeHa (3a4eTa)

1 BapuanT
Mycoprckuit M. «Ilecust Mapds» u3 onepbl «XOBaHIIIUHA»
I'enpens [LO. «I'aBOT ¢ BapuanusaMm»
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Jlxone K. «Cocuutait» (Jones Q. «Count’emy)

2 BapuMaHT
I'engens I.d. Apgaxno
Mornapt B.A. «JlepeBeHcKuii TaHEI
Xancon VY., Munc U. «Jlynnas nopoxka» (Hudson W., Mills 1. «Moonglow»)
Crpeitun Jx., Jluak X. «Manenpkue mynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tpernii kaace

3a y4eOHbIl roi 00y4yaronIuiics TOJKEH ChIrparh 3 3a4eTa U SK3aMEH:
1)  TuerBepTh (OKTSAOPD) - TEXHUYECKUIT 3aUeT

2) Il gyerBepTh (AeKaOph) - aKaAEMUUECKUN 3a4ET
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3)  III yerBepTsh (peBpaiib) - TEXHUUESCKHI 3aUeT

4) IV gerBepTh (Maif) - 9K3aMEH / IEPEBOTHOM 3a4eT.

OO6pa3zoBarenbHas OpraHu3als MOXKET IUIAaHHUPOBATh B KOHIIE rojia He
AK3aMEH, a MEPEBOTHOM 3a4eT.

AKaZeMUYECKUI 3a4eT: 2 pa3sHOXapaKTEepPHBIX NMPOU3BEICHHUS. TexHnuecKun
3a4eT: MaKOPHBbIE U MHUHOPHBIE TaMMbl JO 3-X 3HAKOB, TPE3BYUYMs, apIe/KUO,
oOpalieHusi, UCIIOJIHATh ITPUXaMU «AETAllle» U <JIeraTo», Urpa raMM TepLUSIMH,
JIOMUHAHTCENTAKKOP/bl, YMEHBIIICHHBIE BBOJHBIC CENTAKKOPbI, XpOMaTH4YeCKas
raMma, OJIMH HECIJIOKHBIN ATHO]l HAU3YCTh.

B teyenue yueOHOTrO roga u3y4yaroTcs MaKOPHbIE 1 MUHOPHBIE TAMMBI J10

3-x 3HAKOB, TEPIIHH, TPE3BYYHS, apreKuo, oOparieHus,
JIOMUHAHTCENTAKKOPJIbI B MaXOPHBIX TaMMax W YMEHBIIEHHBIE  BBOJHBIC
CENTaKKOP/Ibl B MHUHOPHBIX TaMMaX, B TOHAJbHOCTSX O 3-X 3HAKOB B CPEIHEM
temrie. XpoMaTn4ecKasi raMma.

["aMMBI UCTIOTHSFOTCS IITPUXAMHU «ICTAIIe» U «JIETaTO», a TAKKE JIKA30BBIM
IITPUXOM.

VYipaxHeHHs 10 YTEHUIO C JINCTA U TPAHCIIOHUPOBAHUIO JIETKOTO HOTHOTO
TEKCTA.

8-10 sTronoB (o Horam). 8-10 mbec.

IIpumepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenusn u smroon

[aMMbl, BTIOABI, yHpakHeHHs Uit cakcodoHa. 1-3 roasl oOyuyeHus.
CocraBurenp u pegakrop M.Illanomnukosa. M., 1988

I'ammel, 3TI0nBI. CocTtaButens I.ManunoBckas. M., 2011

WBanoB B. Illkoma akagemudeckoir urpel Ha cakcodone. Y.2. M., Muxaun
JHukos, 2004

PuBuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPbI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AnnpeeB E. Tlocobue 1o HauaapHOMY 00y4YeHHIO UTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl mka30Boi wurpel Ha cakcodoHe. 12 mKa30BbIX
YIIPaKHEHHM.

10 mxazoBbix Menonuid. Beimyck 1. CI16, Komnosutop, 2004

10 mxazoBbix Menonuid. Beimyck 2. CI16, Kommnoszutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985
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Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecw

Xpecromatusi s cakcoona-ajabTra. HavanbHoe — oOyueHue.
CocraBurens u pegakrop M.Ilanomuukosa. M., 1985:

[Tpoxodren C. «llecHs 6e3 cioB»

Yarikosckuit I1. «I'pycTHas necenka»

berxosen JI. Conaruna

[IuTTe JI. DTIOA

bax . C. Apus

Je6roccu K. «ManeHbKri HETPUTEHOKY

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfantsy»: «Réveriex

:xka3zoBomy cakcopoHucty. YdeOHoe mocodome. S kiuacc JIMIII.
CocraButenb n pexakrop M.3Bonapes. CI16, Komnmosurtop, 2009:

Hxonc K. «IIporynka cmona» (Jones Q. «Elefant’s Walky)

Xut JIx. «Tonbko anst munopa» (Heath J. «For Minors Only»)

OBanc P. «Hukaxo#t nynsn» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura

McHugh J. «I’'m Shooting High»

Roemheld H. «Ruby»

IIpuMepbl IpOrpaMMel NEPEeBOAHOIO IK3aMeHa (3a4era)

1 BapuaHT
Hebroceu K. «ManeHbKuid HErpUTEHOK»
Tartini G. Grave
Raksin D. «Laura»
Opanc P. «Hukaxoit myns» (Evans R. «No Moon At All»)

2 BapuMaHT
Weber K. «Petite Valse et Tyrolienn»
Schomann R. «Scénes d’ enfants»: «Réverie»
Xur JIx. «Tompko mis munopa» (Heath J. «For Minors Only»)
Roembheld H. «Ruby»

YerBeprblil Kaace

3a y4eOHbIl roi 00y4yaronIuiics TOJKEH ChIrparh 3 3a4eTa U SK3aMEH:
1)  TuerBepTh (OKTSAOPD) - TEXHUYECKUIT 3aUeT

2) Il gyerBepTh (AeKaOph) - aKaAEMUUECKUN 3a4ET
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3)  III yerBepTsh (peBpaiib) - TEXHUUESCKHI 3aUeT

4) IV gerBepTh (Maif) - 9K3aMEH / IEPEBOTHOM 3a4eT.

OO6pa3zoBarenbHas OpraHu3als MOXKET IUIAaHHUPOBATh B KOHIIE rojia He
HK3aMEH, a MIEPEBOTHOM 3a4eT.

AKaZeMUYECKUI 3a4eT: 2 pa3sHOXapaKTEepPHBIX NMPOU3BEICHHUS. TexHnuecKun
3a4eT: MaKOPHBIE W MHUHOPHBIE TaMMBI J0 4-X 3HAKOB, TPE3BYYHS, apIEIKHO,
oOpaleHus!, UCTIOMHSATh ITPUXAMH «JIETaTo» U «JeTallle», UTpa raMM TEePIUSIMH,
XpoMaTHyeckasi TamMma, JIOMHHAHTCENTAKKOPJbl, YMCHBIICHHBIC  BBOJHBIC
CENTaKKOP/bl U UX 0OpalleHusi, OJJUH CIOKHBINA ITIO HAU3YCTh.

B Teyenune yueOHOro roma M3y4aroTCs Ma)KOpHble U MUHOPHBIE TaMMbI B
TOHAJIBHOCTAX J10 4-X 3HAKOB, JOMHWHAHTCENTAKKOP/bl, YMEHbBIIICHHbIE BBOJHBIC
CENTaKKOP/bI U X oOpamieHusi. XpoMaTH4eCKUe TaMMbl B TOHAIBHOCTSX (TaMMBbI
WCITOJIHAIOTCS IITPUXAMU «JIETaIIE) U «IETaTO», JIN0O JIPKA30BBIM IITPUXOM).

3HAKOMCTBO C MEJIM3MaMU, TEXHUKOHN M CII0COOaMH X UCIIOJTHCHHSI.

Perynsipaple 3aHATHS 1O YTEHWIO HOT C JINCTAa W TPAHCIIOHUPOBAHHIO
HETPYIHBIX IbeC. PazyunBanme HKa30BbIX METOMNYECKUX (Ppa3 sl CEKBEHITUH.

HauanbHbIe HABBIKKM UMITPOBHU3AIINH.

10-123Tr0110B (110 HOTaM).

4 mpechl U 1 mpousBeIeHHE KPYITHOU (POPMBI.

IIpumepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenusn u smroon

I'ammel, 3TI01BI. CocTtaButens I.ManunoBckas. M., 2011

PuBuyn A. IllIkona urpsi Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkomna urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AngnpeeB E. Tlocobue no HauanpHOMYy 00y4YeHHIO UTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI ka30BoW wWrpsl Ha cakcodoHe. 12 mKa30BbIX
YIPa)KHEHUN

10 mxazoBbix Menoauii. Beimyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecot

Xpecromarus 15 cakcopona-aabra. 4-5 roasl 00yyenusi. CocraBurelib

M.IIanomnukoBa. M., 2005:
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Pasens M. Conaruna

I'ennens I.O. «Apus ¢ BapuauusiMm»

Po3oB A. «B nogpaxxanue bennu I'ynmeny»

Yyrynos 0. «bmro3 — mapom»

Xpecromarus 1Jis cakcopoHa-ajabra. 5-6 roasl 00yyenus. CocraBurelib
M.IIanomnukoBa. M., 2005:

Maprunu Ix. Pomanc

[Temertu M. IIpecro

JBopxkak A. «PomanTHueckas rnbeca»

PaxmanunoB C. «tanbsHCKas OJIbKay

Kocma K. «OnaBuiue aucThbs»

Konueprusiii penepryap cakcoponucra. COOpHHUK 1bec IS
cakcoona-aabTa. Boinyck 1. CocraBureas B.MscoenoB. M., CoBpeMeHnHasi
My3bIKa, 2008:

®ypmanoB B. «OceHHss1 Menoaus»

AxumoB K. « Ter-a-tet». Crouta aiist cakcodoHa-ansTa u HopTenuano

IIbecol B nmepesio:kennu st cakcopona u poprennano A.Pusuyna. M.,
M3narenncknit 1om «Kommozurop», 2000

Hebroccu K. «Manenbkuii mactyx»

Hebroceu K. «JIyHHBINH cBeT»

Papens M. «Ilbeca B hopme xabaHepb»

PaBens M. «IlaBaHa crismien kpacaBuIbD»

PaBens M. «Paiickue nTuis

Xpecromarusi aias cakcopona-anbra. CocraBuresar b.IIpopBuu. M.,
1978:

CrpaBunckuii U. «IlacTtopanby»

CkpsiOun A. [pemronus op. 39, Ne 3

Ckpsioun A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, No 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

:xka3zoBomy cakcooHucty. YdeOHoe mocodOme. 4 kiuaacc JIMIII.
CocraButenb n penakrop M.3Bonapes. CI16, Komnmosurtop, 2009:
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Hennuc M. «To, uro mpoucxomutr co MHOI» (Dennis M. «Everything
Happens To Me»)
Apnxaitm I. «Cnaakas u yynecHasn» (Arnheim G. «Sweet And Lovely»)
CrpetixopH b. «I'pé€3a» (Strayhorn B. «Day Dreamy)
bouda JI. «JlackoBbiit noxkauk» (Bonfa L. «Gentle Rainy)
Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Kaper B. «On Green Dolphin Street»
Brodsky&Cahn «I’ll Never Stop Loving You»
[Ipumepsl NporpaMMbl NepeBOIHOI0 IK3aMeHa
1 BapuanT
Maprtunu [Ix. «Pomanc»
PaxmannnoB C. «tanbsiHCKas TOJIbKa»
bouda JI. «JlackoBsrii moxxkauk» (Bonfa L. «Gentle Rainy)
Kocma K. «OnaBuiue aucThbs»
2 BapuMaHT
Chopin F. Nocturne. Op. Posth.
[Temerru M. IIpecrto
Hennuc M. «To, uto mpoucxonut co MHOoi» (Dennis M. «Everything Happens To
Mey)
Kaper B. «On Green Dolphin Streety

Il KJIace

VYuyarmuecss MOTYyT UTpaTh Ha 3a4eTax JIFOObIC MPOU3BEACHUS IO YCMOTPEHHUIO
MPENoAaBaTeIisl; KOJIUYECTBO MPOCITYIIMBAHUM 3a4€TOB M CPOKH CHENHAIbHO HE
ompesiesieHbl (10 YCMOTPEHHI0 00pa30BaTEbHOTO YUPEKICHHUS TEXHUYECCKHUM
3a4€T MOXKET IMPOBOAUTHCSA B KIACCHOM IMOPSAKE: MAKOPHBIE U MUHOPHBIE TaMMBI
0 5-TU 3HAKOB, TPE3BYYMSs, apHeHKUo, OOpalleHUs, HCHOJHATh IITPUXAMHU
«CTAKKaToO»  «JIeraro», wurpa TaMM TEPUUSIMH, XpOMATHYECKas TramMma,
JIOMUHAHTCENTAKKOPbl, YMEHbBIIICHHbIC BBOAHBIC CEMTAKKOP/bI U UX OOpallleHHUS,
OJIMH CJIOXKHBIN STIOI HAW3yCTh, OJUH CJIOKHBIM STIO MO HOTaMm). YUWTHIBas
(hU3MOJIOTHYECKIE OCOOEHHOCTH M JKEJIaHWE Y4alllerocsi BO3MOXHO JlajbHEUIIee
oOydeHHre Ha TeHOP-cakcodOoHe.

['maBHas 3ajma4ya mATOroO Kjiacca — MPEJOCTABUTh BBINYCKHYIO MPOTPAMMY B
MaKCHMMaJbHO KaueCTBEHHOM Buje. Ilepen sk3aMeHOM ydyaruics OOBITphIBACT
BBIIIYCKHYIO TPOrpaMMy Ha IPOCIYIIMBAHUSIX, 3a4€TaX, KIACCHBIX BEYEpaxX H
KOHIIEPTAax.

Ha mpotshxkenun yaeOHOTO To/1a N3y4aroTCsl MaKOPHBIE 1 MUHOPHBIE TAMMBbI
B TOHAJBHOCTSX JI0 5-TH 3HAKOB, JIOMHUHAHTCENTAKKOPAbl, YMEHbBIIIEHHBIE BBOJHBIC
CENTAKKOPJIbI W HUX oOOpaiieHus. Xpomarudyeckue Trammbl. VcmonHsTh B
MOABUKHOM TEMIIE PA3JTIUYHBIMU IITPUXAMHU.

CucreMarnyeckue  yOpaXKHEHHs IO YTEHWI0 HOT C JIUCTa W
TPAHCTIOHMPOBAHUIO JIETKUX Mbec. PazyunBaHue KA30BBIX MEJIOAUYECKUX (pa3
IUIl CEKBEHUMUM. Pa3zBuTHE HABBIKOB UMITPOBU3ALIUU
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10-15 »>Tr0110B (110 HOTaM).

4 mpechl 1 | IpOn3BEICHUE KPYITHOW (POPMBI.

IIpuMepHBIi penepTyapHbIi CIIMCOK

Ynpasicnenua u smwoo

PuBuyn A. 150 ynpaxuenuii qyig cakcodona. M., 1960

PuBuyn A. 40 str010B 1151 cakcoona. M., 1960

COopHuk u3dpanHbIX 3TH00B 1151 cakcodona. CocraBurens E.Anapees. M.,
1976

I'ammMmpel, oTi0nb1. CocTaButens I.MannnoBckas. M., 2011

Mapxkun [O. [Ixa3o0Bsiii cioBaps. Menorpad. M., 2002

PuBuyn A. IllIxona urpsi Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoue. M., 1977

HauansHoe oOydenume wurpe Ha cakcodone. Meromuueckas pa3paboTka.
CocraBurenb A. Oceituyk. M., 1986

Nnemep XK. Metoauueckoe mnocodue mo UMIPOBU3AMU AJis cakcodoHa U
OPYTUX MY3bIKAJIbHBIX HUHCTpYMEHTOB. M., Muxauin /[ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

Ilvecw

Xpecromatusi aias  cakcodona-agabra. CocTaBuTe/lb W PEIAKTOP
M.IlIanomuukosa. M., 1989

broccep I. «Actypua» (PaHTa3us Ha UCLIAHCKUE TEMBI)

bax U.C. «Cummnmana u Asmnerpo» u3 Conarsl Ne 2 nmns dreittsl u
(dboprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio
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Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

Kamuakosuu I'. «PomanTnueckuit Baabe». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

:xka3zoBomy cakcopoHucTty. Y4deOHoe mocoOme. 7 wuaacc JIMIII.
CocraButenb n penaxkrop M.3Bonapes. CI16, Komnmosurtop, 2009:

Yomnep T.- bpykc I'. «YepHnoe u meuansHoe» (Waller Th. — Brooks G.
«Black And Bluey)

[Mupunr Ix. «KonsibenbHas ntuubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)

[Ipumepsl NporpaMM BHIMYCKHOI0 K3aMeHAa

1 BapuaHT
bax . C. «Cuniunuana u Ammerpo» u3 Conarsl Ne 2 mist gneditel u popTenmano
Hanly J.F. «Indianay»
JBopxak A. «PoMaHnTHUECKas nbecay
Young V. «Street Of Dreams»

2 BapuaHT
broccep I'. «Actypuay (DaHTa3us Ha UCTTAHCKHUE TEMBI)
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Mupunr Jx. «KonsiGenpHas nTudbero octpoBa» (Shearing G. «Lullaby Of
Birdland»)
Yonnep T.- bpyxkc I'. «Uépnoe u neuansunoe» (Waller Th. — Brooks G. «Black And
Blue»)

VYuamuiics, npoaopkaronui o0ydeHue B 6 Kjacce, CHAeT BBIMYCKHOM
DK3aMeH B 6 Kitacce.

HlecToil Kaace

B mecrom kmacce oOyuaroTcst ydaiiuecs, KOTOpbIE IleJIeHalpaBiIeHHO
TOTOBITCS K  TOCTYIUIEHHIO B MOpo(eCCHOHAIBHYI0  00pa3oBaTeIbHYIO
OpraHu3alii. YYEHHKH IIEeCTOr0 Kllacca WrpaloT B y4eOHOM ToOAy 3ader |
PK3aMeH: B Jiekabpe u Mae. B nekabpe — kpynHas ¢popma. Ha BeImyckHOIM 3K3aMeH
(uToroBas aTTecTalys) BEIHOCUTCS TPOrpaMma ¢ TOTIOTHUTEIHHOM MbECOH.

MaxopHble W MHHOPHBIE TaMMBl B TOHAJIBHOCTSAX JIO TISATH 3HAKOB,
JOMUHAHTCENTAKKOP/bI, YMEHBIIICHHbIE BBOJHBIE CENTAKKOPBI U UX OOpaIleHus,
Urpa raMM TepuusiMU. VICTIOMHATE B TOABIKHOM TEMIIE Pa3IMYHBIMU IITPUXAMHU.

3HaKOMCTBO C raMMaMH B TOHAQJIBHOCTSX JI0 CEMHU 3HAKOB (B MEJICHHOM
TEeMIIe).

PasBuTHe HaBbIKAa YTEHUS C JTUCTA, YIPAXKHEHUS 110 TPAHCIIOHUPOBAHHUIO.

AKTHBHBIC PETYJSIpPHBIC YIPAXHCHUS B CBOOOAHOW WMIPOBH3AIMU Ha
3aJIaHHYIO TEMY.

15-20 >Tr000B.

4 nbecwl 1 1 mpou3BeIeHNEe KPYITHOU POPMBI.

IIpumepHbIN penepTyapHbIi CIIUCOK

Ynpasicnenua u smioon

PuBuyn A. 150 ynpaxuennii 1uia cakcopona. M., 1960

PuBuyn A. 40 strom0B 1751 cakcodona. M., 1960

COopHuK n30paHHBIX ATIONOB 11 cakcopona. CoctaBurens E.Anapees. M.,

1976

I'ammel, 3TIOBI. CocTaButens I"ManunoBckas. M., 2011

Mapxkus FO. [[xa3oBbiii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkxona urpsi Ha cakcodone. U. I. M., 1965

Muxatinos JI. Illkona urpsr Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HawanbHoe oOyuenue wurpe Ha cakcodone. Meromuueckas paspaboTka.
CocraBurenb A.Oceituyk. M., 1986

Nnemep XK. MeToauueckoe mocoOue mo MMIIPOBHU3AMHU IS cakcodoHA U
APYTUX MY3bIKaJbHBIX HHCTPYMEHTOB. Muxaunn J{ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwn

Xpecromarus Ajs cakcopoHa-anbra. 4-5 roasl o0yuenusi. CocraBureb
M.IIanomnukoBa. M., 2005:

Mopuc I1. «Ilecuss nns mambly, «llpiranka» u3 CrouThl Juisi cakcooHa U
opkectpa «Kaptunsl [IpoBanca»

Muxaiisios JI. llIkosa urpel Ha cakcopone. M., My3bika, 1975:

Iatinn 1. Anaxxno

He6roccu K. «Manenbkuit mactyx»

JIuct @. HoktropH Ne 3

Tomuc A. «MuHuarwopa»

Konueprusbiii penepryap cakcoponucra. COOpHHUK 1bec IS
cakcoona-anabTa. Boinyck 1. CocraBureab B.Mscoenos. M., CoBpemeHHasi
My3bIKa, 2008:

®ypmanoB B. «BpoxHoseHue»

®ypmanoB B. Ckepuo

MscoenoB B. «Apxauk — 011103»

bax U. C. Ckepuio u3 croutsl h-moll

O®unk H. «Bocnomunanue

PuBuyH A. «KoHUEpPTHBIN 3T

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996
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Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Jxa3zoBomy cakcoponucry. Y4deOHoe mnocodome. 8,9 kuacesr JAMIIL
Cocrasureins u pegakrop M.3sonapes. CI10, Komno3zurop, 2009:

Aur JI. «IlatuuacoBoit mkaiiB» (Young L. «Jive At Fivey)

Kaptep b. «Jlerkue nensrmn» (Carter B. «Easy Money»)

Xedtu H. «IIponunarensno» (Hefti N. «Cute»)

[Tapkep Y. «Mowu 3ammeBsie Oammauku» (Parker Ch. «My Little Suede
Shoesy)

bponbenn A. «He cripamuBaii mouemy» (Broadbend A. «Don’t Ask Why»)

JIsrouc [x. «Ixanro» (Lewis J. «Djangoy)

[Ipumepsl NporpaMMbl BHITYCKHOT0 IK3aMeHa

1 BapuanT
PuBuyH A. «KOHIIEPTHBIN 3THOI»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «Ilponunarensno» (Hefti N. «Cute»)
Bbponbenn A. «He cnpamuBail mouemy» (Broadbend A. «Don’t Ask Why»)

2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Anr JI. «Ilaruaacopoit mxaiiB» (Young L. «Jive At Fivey)
JIstouc k. «xanro» (Lewis J. «Django»)

III. TPEBOBAHMUS K YPOBHIO ITOAI'OTOBKH YYHALIUXCSH

JlanHast mporpamMma oTpakaeT pazHooOpasue pernepryapa, akaJeMHUYeCKYIO
HaIlpaBJIE€HHOCTh yudeOHOro mnpeamera «CHenuanibHOCTh UM UYTEHHE C JIMCTa
(cakcodoH)», a TaKKe BO3MOXXHOCTh WHIWBHUIYAIBHOTO IMOAXOAA K KaXKIOMY
yueHuky. CozepxaHue mporpaMMbl HAlIpaBiIE€HO HA 00E€CIIEUEHUE XYA0KECTBEHHO-
ACTETUYECKOTO PAa3BUTHUSl JIMYHOCTH U TMPUOOPETEHUS €10 XYJI0KECTBEHHO-
WCNOJIHUTENBCKUX 3HAHUM, YMEHUW U HABBIKOB.

Peanuzayus npoepammur obecneuusaem:

HAJIMYKUE y YYalIEerocss MHTEepeca K MY3bIKAIIbBHOMY HCKYCCTBY, CaMOCTOSI-
TEJIbHOMY MY3bIKAJIbHOMY UCIIOJHUTENILCTBY;

c(hOpMHUPOBAHHBIA KOMILJIEKC HUCIIOTHUTENIbCKUX 3HAHWUW, YMEHU U HaBBI-
KOB, MO3BOJISIIOIINNA HCIOIB30BaTh MHOTOOOPa3HbIE BO3MOKHOCTH MY3BIKAIbHBIX
WHCTPYMEHTOB JJIsl JIOCTH)KEHHUS HauOosiee yOequTeNbHOW WHTEPIpETalliyd aB-
TOPCKOTO TEKCTA, YMEHHS CAMOCTOSTEIIbHO HAKAIIUBATh PENEPTyap U3 MY3bIKAJIb-
HBIX MTPOU3BEJICHUH PA3INMYHBIX 310X, CTUJICH, HAMPaBICHUM, KaHPOB U (HopMm;

3HAHUE B COOTBETCTBUHU c NpPOrpaMMHBIMA  TPEeOOBaHUSMU
WCITOJIHUTEILCKOTO pPeTepTyapa, BKIIIOYAIOIIETO MPOU3BEACHUS 3apyOeKHBIX U
OTEUYECTBEHHBIX KOMIIO3UTOPOB PA3HBIX HCTOPUYECKHX TMEPUOJIOB, CTWIEH U
KAHPOB KJIACCUYECKOM U JI)Ka30BOM MY3bIKH;

3HaHUE XY/I0’KECTBEHHO-UCTIOJHUTEIBLCKUX BO3MOXKHOCTEN cakcooHa;
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3HaHHE MPOodeCCUOHATHFHON TEPMUHOIIOTHH;

HaJlMyue YMEHUMU IO YTEHHUIO C JINCTAa U TPAHCHOHUPOBAHUIO MY3bIKaTbHBIX
MIPOU3BEACHUI Pa3HBIX )KaHPOB U (HOpPM;

HAaBBIKH 110 BOCIIUTAHHUIO CIIYXOBOT'O KOHTPOJIS, YMEHHUIO YNPABIATH MPOLEC-
COM HCIIOJHEHUS! MY3bIKaJIbHOTO POU3BEACHMUS;

HABBIKH IO MCIIOJIb30BAHUIO MY3bIKaJbHO-UCIIOIHUTENBCKUX CPEACTB BbIpa-
3UTENIbHOCTH, BBIMOJIHEHUIO aHAjIW3a HUCIOJHSIEMBIX NPOU3BEACHUH, BIAJICHUIO
pPa3IUYHBIMU BHJIAMH TEXHUKH HCIIOJTHUTENIbCTBA, UCIIOIB30BAHUIO XYI0KECTBEH-
HO OIPAaBJAHHBIX TEXHUYECKUX MPUEMOB;

HaJIMYMe TBOPYECKOM WMHUIIMATHUBBI, CHOPMUPOBAHHBIX TMPEICTABICHUN O
METOJIUKE Pa3yYMBaHUsI MY3bIKAIbHBIX MMPOU3BEICHUN U TIpreMax paOOThl HaJI UC-
MOJTHUTEIBCKUMU TPYIHOCTAMU;

HAJIMYUE MY3BIKATHHOU MAMSITH, Pa3BUTOTO MOJM(POHUUESCKOTO MBIIIICHUS,
MEJOANYECKOT0, JIAJJOTapMOHHUYECKOTr0, TeMOPOBOIO CIIyXa;

HaJlMyue HJIEMEHTAPHBIX HABBIKOB PEMETUIIMOHHO-KOHIIEPTHON paldOThl B
Ka4eCTBE COJIUCTA.

IV. ®OPMbI U METOJbI KOHTPOJISA, CUCTEMA OHEHOK

1. Ammecmayus: yenu, 6uosl, popma, cooepicanue

OCHOBHBIMM BUAAMH KOHTPOJISI yCIIEBAEMOCTH SIBISIOTCS:

® TEKyIINI KOHTPOJIb yCIIEBAEMOCTH yUalllUXCH,
® [IPOMEKYTOUYHAs arTecTalus,
® HTOrOBas aTTECTALUS.

Kaxxp1it BU1 KOHTPOJISI UMEET CBOM LIEIH, 3a/1a4H, (POPMBI.

Texymuii KOHTPOJIb HAMpPABICH HA MOJJEPKaHUE YUEOHON MUCIUILIUHBI,
BBISIBJIEHUE OTHOILECHMS K MPEAMETY, HA OTBETCTBEHHYIO OpraHU3allui0 TIOMAIIHUX
3aHSATUNA, WMEET BOCIUTATENIbHBIC I€JH, MOXET HOCHUTh CTUMYJIUPYIOIIUN
xapakrep. Tekylmuid KOHTPOJb OCYIIECTBISIETCS PEryJIsSpHO IPEroaaBaresieM,
OIICHKHM BBICTABIISIIOTCS B JKYpHall M JHEBHHUK Yyuamierocs. [lpu olnieHuBaHUM
YUUTBIBAETCSA:

- OTHOIIEHUE YUEHUKA K 3aHIATHUSIM, €10 CTapAHUS U MIPUIIEKHOCTB;

- KQUE€CTBO BBINIOJIHEHUS NTPENJIOKEHHBIX 3aaHU;

- HIHUIMATUBHOCTh U MPOSBICHUE CAMOCTOSITEIbHOCTH KaK Ha YPOKE, TaK U
BO BpeMsi JOManiHe padoThl;

- TEeMIIbI IPOABUKEHUS.

Ha ocHoBaHuu pe3ynbTaTOB TEKYIIETO KOHTPOJS BBIBOASITCS YETBEPHBIC
OLICHKH.

Oco0oii  QopmMOil TeKylIero KOHTPOJSI SABIAETCS KOHTPOJBbHBIA YPOK,
KOTOPBIM TPOBOAMTCS MPENOAABATEIEM, BEAYLIUM IPEIMET.

IIpomexxkyTouHasi arrecTanMsl ONpPENEISET  YCIEIHOCTh  Pa3BUTHUS
y4Yallerocs M CTENeHb OCBOCHHMS MM YYEOHBIX 3a7ay Ha OINpEe/eJICHHOM JTare.
Haubonee pacnpocTpaneHHbIMU (hOpMaMH IPOMEKYTOUHOM aTTECTAllUHU SBIISIOTCS
KOHTPOJIbHBIE YPOKH, IPOBOJMMBIE C MPHUINIAIICHUEM KOMUCCUHU, MPOCTYIINBAHUS
3a4eThl, AKAJEMUUYECKUE KOHLIEPThI, TEXHUUECKUE 3a4€Thl, JK3aMEHBI.
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Kaxnas dbopma mpoBepku (Kpome MEpeBOAHOTO 3aueTa (IK3aMeHa) MOXKET
ObITh Kak nuQdepeHITMPOBAHHON (C OIEHKOH), Tak 1 He TuddepeHITnpPOBAaHHOMN.

[Ipn omneHuBaHWM O00S3aTEIBHBIM SIBISETCS METOAUYECKOE OOCYXKICHHUE,
KOTOPOE JOJKHO HOCUTh PEKOMEHIATENbHBIN, aHATUTHYECKUI XapaKTep, OTMEUYaTh
CTEMEHb OCBOCHMUSI Y4e€OHOro Mmarepuana, aKTUBHOCTb, IMEPCIEKTUBBI U TEMII
Pa3BUTHUS YUCHUKA.

[TepeBoaHOI 3a4eT (9K3aMEH) SIBJISIETCS 00S3aTEeIbHBIM JIJIS1 BCEX.

[TepeBoaHOM 3aueT (PK3aMEH) MPOBOJIUTCS B KOHIIE KaXKJI0T0 y4eOHOTO Troja,
OTIpeIeNIsIeT KaueCTBO OCBOEHHUS YYEOHOro Marepuayia, YpOBEHb COOTBETCTBHUSI C
y4eOHBIMU 33J]a4aMU rofia.

KoHTponbHBIE YPOKM M 3a4e€Thl B pPaMKaxX IMPOMEKYTOYHON aTTecTaluu
MPOBOAATCS B KOHIIE YYEOHBIX TOJYroJuii B CUET ayJIUTOPHOTO BPEMEHH,
peAyCMOTPEHHOTro Ha npeaMeT «CrenuanbHOCTh M YTEHHE C JUcTa (CakcodOoH)».
DK3aMEeHbI MPOBOMIATCS 3a MPECIaMH ayTUTOPHBIX YICOHBIX 3aHSATHH, TO €CTh 10
OKOHYaHWHM TIPOBEACHMSI YYEOHBIX 3aHATHH B Y4eOHOM TOmy, B paMKax
MIPOMEKYTOUHOM (3K3aMEHALIMOHHOM) aTT€CTALMH.

K »sKk3aMeHy [0IycCKaroTCs ydalluecs, MOJHOCTbIO BBIMOJHUBIIKNE BCE
y4eOHbBIC 3aJ]aHUs.

[lo 3aBepuieHMH HPK3aMEHa JIOMYCKAETCsl €ro Iepeciaada, €Ciau ydaluics
MOJIYYMJT HEYJOBJICTBOPUTEIBHYIO OIIEHKY. YCIOBHUS IEpecaadyd U TMOBTOPHOM
CIayM HK3aMeHa OMPEENICHbl B JIOKAIbHOM HOPMAaTUBHOM akTe 00pa30BaTeIbHOM
opranuzanuu «llonokeHre o TeKyleM KOHTPOJE€ 3HAHUW M MPOMEXYTOYHOM
arTecTalluy YUYaIIuxcs.

Hrorosass arrecrauusi (BBIMIYCKHON JK3aMeH) ONpEIEIsAECT YPOBEHb U
Ka4eCTBO BJIQJCHHS TMIOJIHBIM KOMIUIEKCOM MY3BIKQJIbHBIX, TEXHUUYECKUX U
XyJI0’)KECTBEHHBIX 33/1a4 B paMKax MPEACTABICHHON COJIbHOM MPOrpaMMBl.

2. Kpumepuu oyenxu
Tabnuua 4

5 («OTIMYHO) TEXHUYECKHM KaueCTBEHHOE M XYI0KECTBEHHO
OCMBICIIEHHOE HCIIOJIHEHHE, OTBEYAIOIIEEe BCEM
TpeOOBaHUSIM Ha JAHHOM 3Tare O0yUeHHUs

4 («XOpOoIIO») OLICHKAa OTpakaeT TPaMOTHOE HCIOIHEHUE, C
HEOOIBIIUMHU HeIo4YeTaMH (KaK B TEXHHYECKOM
IJIaHe, TaK M B XY/I0’KECTBEHHOM )

3 («yZIOBJIETBOPUTETHHOY) UCIIOJTHEHWE ¢ OOJBIIUM  KOJUYECTBOM
HEJI0OYETOB, a HWMEHHO: HEJIOYYEHHBIM TEKCT,
ciabas TEXHUYECKas MOJIFOTOBKA,

MaJIOXYOO0KCCTBCHHAA Urpa, OTCyTCTBHUC CBO6OI[BI
HUI'POBOTO allriapara 1 T.1.

2 («HEYTOBJICTBOPHUTEIHHO») | KOMILIEKC HEIO0CTaTKOB, SIBIISTFOIITAMCS
CJIECJCTBUEM OTCYTCTBUSA JOMAIHUX 3aHATUN, a
TAaKXKE IUIOXOW TMOCEMAeMOCTH  ayJUTOPHBIX
3aHATHU

«3aueT» (0e3 OLEHKN) OTPayKaeT JOCTATOYHBIN YPOBEHBb NTOATOTOBKU U
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| HCIIOJIHCHMA Ha JAHHOM JTallc 06yquH$[ |

Cornacuo ®I'T, gaHHas cucTeMa OICHKM KauyeCTBa MCIOIHEHMS SIBIISICTCS
OCHOBHOM. B 3aBUCMMOCTH OT CIOKMBUIMXCSA TPAIULIUN TOTO WIM MHOTO Y4e€OHOTro
3aBEICHUSI U C YUYETOM IIeJIeCOOOPa3HOCTH OLEHKA KaueCTBAa MCIOIHEHUS MOXKET
OBITH TOTIOJTHEHA CUCTEMOM «+» M «-», UTO JACT BO3MOXHOCThH 00Jiee KOHKPETHO
OTMETHUTH BBICTYIUIEHUE yYAIIETOCS.

@DOH/IbI OLIEHOYHBIX CPEACTB MPU3BaHBI OOECIEUMBATH OIIEHKY KauecTBa
NPUOOPETEHHBIX BBIMYCKHUKAMM 3HAHUM, YMEHHN M HABBIKOB, a TAK)XE CTETCHb
TOTOBHOCTH YYAIlIUXCSA BBITYCKHOTO KJacca K BO3MOXHOMY HPOJOJIKEHHUIO
npodeccuoHaIbHOTO 00pa30BaHUs B 00JIACTH MY3bIKaJIbHOTO UCKYCCTBA.

[Ipu BbIBEIEHHH UTOTOBOM (MIEPEBOIHOM ) OLIEHKH YUUTHIBAETCS CIIEIYIOIIEE:
® OILICHKA I'0/I0BOM pabOThl YUEHUKA;
® OLICHKA HAa aKaJIEeMUYECKOM KOHIIEPTE, 3aU€TE WA SK3aMEHE;
® pyrue BRICTYIUICHHS YUYE€HUKA B TCUCHUE YU4EOHOTO rofa.

HToroBbie OlEeHKH BHICTABIIAIOTCS B KOHIIE KaXX/10M yueOHOM YeTBEepTH, roja.

V.METOANYECKOE OBECIIEYEHHUE OBPA3OBATEJIBHOI'O
ITPOIECCA
Memoouueckue pexomenoayuu nedazoecudeckum pabomHuKam

B paborte ¢ ywammuMmcsa mnpenogaBareidb JOJDKEH CIENOBATh MPHUHIIUAIIAM
IIOCJIEI0OBATEIBHOCTH, MOCTENEHHOCTH, JOCTYITHOCTH, HANISAJIHOCTH B OCBOCHHH
Marepuana.

Beck mpouecc o0ydeHus AOMKEH OBITh MOCTPOCH MO MPUHIUILY: OT
MIPOCTOTO K CIOKHOMY - M YUUTBIBATh MHAMBUAYaJbHbIE OCOOCHHOCTH yYEHHKA:
ero pu3nYeCcKue JaHHbIE, YPOBEHb Pa3BUTHS MY3bIKaIbHBIX CHOCOOHOCTEH.

HeobOxonumbiM  ycroBueM [UJIsl YCHEIIHOTO OOy4YeHUsi Ha cakco(oHe
aBisgercss (OPMHUpPOBAHME Y YYEHUKAa YK€ Ha HayaJlbHOM »JTane MNpaBUIbHOU
OCTaHOBKHU I'y0, pyK, KOpPITyca, HCIIOJTHUTEIbCKOTO AbIXaHUS.

Pa3BuTHIO TEXHUKHU B Y3KOM CMBbICHE C0Ba (OETIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIIOCOOCTBYET cucTeMaTrhyeckas paboTa Haja yHNpaKHEHUSMH, TaMMaMu |
stronamMu. Ilpm  ocBoeHMM TramMM, YIOPaKHEHWUM, OTIOAOB U JIPYroro
BCIIOMOTaTEIbHOTO ~ Marepuana pPEKOMEHIYETCsl  IPUMEHEHUE  Pa3IudHbIX
BApUAHTOB — IITPUXOBBIX, TMHAMUYECKUX, PUTMUYECKUX U T. 1.

PabGora Hax kayecTBOM 3ByKa, MHTOHALMEH, PUTMUYECKUM PHUCYHKOM,
JUHAMHMKOW — BaXHEUIIMMH CPEACTBAMHM MY3BIKAIBHOM BBIPA3UTEIBHOCTH —
JOJDKHA TOCJEI0BAaTENbHO MPOBOAUTHCS Ha MPOTSHKEHHHM BCEX JIET OOy4YeHUs U
OBITh TPEIMETOM MOCTOSSHHOTO BHUMAHUS MEAarora.

[Ipu pabore Hax TEXHUKOW HEOOXOJUMO JaBaTh YETKHE WHIUBUIYAJIbHbBIE
3aJlaHus U PETYIIAPHO MPOBEPSATH UX BBHIOJIHEHHE.

B yueOHOli pabore Takxke CIeAyeT HCIOJIb30BaTh IEPEIOKEHUS
OPOU3BEIICHUM, HANWCAHHBIX [JI JPYTUX MHCTPYMEHTOB WM JUIsI TOJOCa.
PekoMeHIy0TCsl TIepeioKEeHHs], B KOTOPBIX COXPAHEH 3aMbICENl aBTOpa U LIMPOKO
UCITIOJIb30BaHbI XapaKTepHbIE OCOOEHHOCTH  JYXOBBIX  HMHCTPYMEHTOB
(xnmapuet,cakcodon).
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B pabGore Haxm My3bIKAJIBHBIMM  IPOU3BEICHUSIMU  HEOOXOIUMO
IIPOCJIEKUBATh CBSI3b MEKIY XYIOKECTBEHHOM W TEXHMYECKOH CTOPOHAMM
M3y4aeMOro MpOU3BEACHUSI.

Pekxomenoayuu no opeanusayuu camocmoamenvuou pabomsl yuauuxcs

1. CamocrosiTenbHbIE  3aHATUA  JODKHBI  OBITh  PETYJISApHBIMU U
CUCTEMATUYECKUMHU.

2. IleprOaMYHOCTD 3aHATHUMN: KOXKIBIA ICHb.

3. KonnuecTBO 4acoB CaMOCTOATENbHBIX 3aHATUNA B HENENIO: OT JIBYX JI0
SITH.

O0beM caMOCTOSITEILHOM pabOTHI OMPENENSIETCS ¢ YYeTOM MUHUMAJIbHBIX
3aTpar Ha MOATOTOBKY JAOMAIIHETO 3a/IaHUsl C YYETOM MapajuIeIbHOIO OCBOCHHS
JIETbMH NpPOrpaMMbl OCHOBHOTO 0O0IIero o0pa3oBaHus, a TakXke C YYETOM
CJIO’KUBILIUXCS TEJarOTHYeCKUX TPAIuUil B ydeOHOM 3aBEJICHUH U METOAMYECKOM
11e7IeCO00PA3HOCTH.

4. YyeHUK AOKEH ObITh (PM3MUYECKH 3[0pOB. 3aHATHS MPHU MOBBIIICHHON
TEMIIepaType OMNAaCHbl ISl 370pPOBbS M HEIEIEeCO00pa3Hbl, TaK KaK pe3yJIbTaT
3aHATHI Bcerga OyAeT OTpULaTeIbHbIM.

5. UHnuBuyanbHas AoMallHsAs paboTa MOXKET MPOXOAUTHh B HECKOJIBKO
MIPUEMOB U JIOJKHA CTPOUTHCSI B COOTBETCTBUU C PEKOMEHJAIMSMHU MPENO1aBaTENsI
[0 CHEUATBHOCTH. YUEHHK JIOJKEH YHTH C YpOoKa C SICHBIM MPECTABICHUEM HAJl
4yeMm eMy paboTrarh JoMa. 3a1a4M TOJKHBI ObITh KPaTKO U SICHO C(hOPMYJIUPOBAHBI B
JTHEBHUKE.

ConeprkaHueM JIOMaIllHUX 3a/laHui MOTYT OBITh:

® VIpaXHEHUs JJIs1 Pa3BUTHUA 3BYKa (BbIAECPKAHHBIE HOTHI);

e paboTa HaJ pa3BUTHUEM TEXHHUKH (TaMMBbl, YIIPAXKHEHUS, ITIOJIbI);

e paboTa HaJ XyJOXECTBEHHBIM MaTepHUajioM (IIbeChl WM MPOU3BEICHHE
KpyHHOU (hopmbl);

® YTEHHE C JIUCTA.

6. Ilepuonuuecku cieayeTr MPOBOIUTH  YPOKH, KOHTPOJIUPYIOLIHUE XOJ
JoMalHed paboThl yUCHHKA.

7. dns ycnemHon peanuzanuu nporpammbl «CrnenuaibHOCTh U YTEHHUE C
mucta (cakco(oH)» YYEHHK JOJDKEH OBITh 00ECIEYeH JOCTYIIOM K OMOIMOTEUYHBIM
doHmaMm, a TakXKe ayiuo- W BHUACOTEKaM, C(HOPMHUPOBAHHBIM IO MPOTrpamMmam
y4eOHBIX MMPEAMETOB.

V1. CIIMCKU PEKOMEHJYEMOM HOTHOM 1 METOJJUYECKOM
JUATEPATYPBI

Cnucok pexomeHnoyemoi HOMHOU Tumepamypbol
1. Anponnorn T. Apaxwo. Ilepenoxenue s anbT-cakcooHa
N.JlebeneBa. My3bIKalbHBIN HHTEPHET — KOJUIEIDK «7 HOT»

2. AuaapeeB E. Ilocobme mo HavyanmpHOMY OOydeHHMIO Ha cakcodore. M.,
Mys3sika, 1973
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3. Mammbl, 3TIONBI, yOpakHeHus it cakcodona. 1-3 roasl oOyuenus. Cocr.
u pepakrop M.IllanomnuukoBa. M., My3bika, 1988

4. I'ammbl, 3TI0a61. CocTaBuTens I.ManunoBckas. M., Amerpo, 2011

5. HxazoBomy cakcodonucty. YueoHoe nocooue. 1- 9 xknaccer JIMIII. Cocr.
u peaaktop M.3Bonapes. CI16, Komnozutop, 2009

6. lBanos B. I1Ikona akagemuueckoi urpsl Ha cakcodone. Y.1. M., 2003

7. VIBanoB B. 18 xapakTepHbIX MbeC B (pOpME ITIOOB JIs CaKCOPOHA-COJIO.
M., Muxaun Jlukos, 2002

8. UeanoB B. Illkonma akamemuuecko urpsl Ha cakcodone. Y. 1. M.,
Muxaun ukos, 2002

9. HWsanoB B. Illkona akamemuueckod urpsl Ha cakcodone. U. 2. M.,
Muxaun Jlukos, 2004

10. Unemep K. Meronuueckoe mocoOue 1Mo UMITPOBH3AIIUM I cCakco(oHa
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